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FOREWORD 

II; giT03 mo great ple'i'mm to have thio opportunity oi 
oxpreBSing my appreciation of tlio %Tork of my young fnond 
Mr D H Mankad who la already known as tho author of 
Bovoral admirable papoia on BaneknC dramatic theory and 
practice and rocammonding it to nil atudontB of Sanskrit 
litoraturo 

Sanskrit Drimaturpj is ono of tho many subjects which 
still await general as woll as epoei-vl mvostigation TI n allied 
subject o! Sanskrit Poolics Ins just begun to ho syste 
matically studied hut Dramaturgy and Uistrionio Art aro 
subjects which arc btiU practically unexplored As most of tho 
original texts wero still uakoown unoortain or unavailahlo 
very few scholars hare hitherto ennously vontured to under 
tako a critical enquiry In popular books published in India 
and abroad on tho other hand eomo wild thoonos have 
occasionally boon set forth without the sliglitest justification 
Mow that sufGoient materials aro available it is nocossary 
to make a deeper and moro aceurato study and wn ean for 
tins reason heartily woleome the fruits of Mr Mankad s 
labours presented in the following pagw? 

There can hardly bo any doubt that tho subject itsolf 
with a literature going back to several contunoa la deserving 
of careful and detailed stud; It is not Mr Mankad s 
ami ition to write an oxhaustivo account or to make a comp 
urativo Study but ho limits himself to the modest object 
of examining eritieally the Sanskrit dramatie theory which 
direotod the evolution of tho difToront dramatic types and 
.controlled their locliniquo II© has boon ablo to bring together 
an amount of inatonal from an intonaive stud} of tlie dram 
aturgic as woll as dramatic texts and whaloTCr judgment 
may bo passed. on tho cnnclusions ho has drawn tlio documo 
ntary valuo of his work can hardU lie disputed lie Jus 
wisolj eschewed the more tompting course of j roducing an 
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impoaing work containing birdaoje views or swooping 
gonerahaatiODS on tbo baats of meagre and generally unroll 
able facta and opinions Ho realises that on tbo pioneer 
mvstigaior m this conaparativoly little known field, falls the 
moro humble but more important duty of a patient and 
conscientious collection of first hand tvcts which aro indeed 
the links without which the chun of historical summary 
or even of any kind of gonoralisation cannot bo properly 
forged In the present stvto of our knowledge it is not 
ospected that all tho difficulties and obscurities will bo 
solved with absolute certainty or that all scholars will 
agree with every statement made but the joung author 
with the judgment and insight of moro matuio joars has 
bsprosaed very lucidly what ho has to a\y and has exhibited 
not only a thorough familiarity with thcoiy but also a 
oomploie mastery of details controlled and ordered by the 
sobriot) of true soholarship It will bo a eoaroa of satiefaetion 
if his little book as one of tho pioaeer oontributions on a 
difficult and oomplioa'od problem is able to draw the attention 
of intoreBted scholars and further etiinuKte research m an 
almost untrodden Geld 


Uniicrsity of Dacc' 
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Aftor the inoderu teviva) of Sansknt studies Sanskrit 
plays are \vi1ety read and studied but the studv of Sanskrit 
Dramalio theory has been most sodl^ neglected A detailed 
and critical study of Sanskrit Dramatarg> in nil its branches 
IS a desideratum With a vimv to meet with this wuut to 
some extent I havo undertaken the publication of this email 
volume 

In tho followmc pages I havo ntlomptod to ascertain 
the nature of tho typos of Sanskrit Drama (siv ns well as 
m their origin and dovolopmant Tho Subject boing 
entirely such as has not boon studied m modern days I have 
given full information from tho originM Sanskrit dramatur 
gioal ^vork3 Incidentally I liavo vontorod to discuss cortaio 
problems conooeted with tho subject but tho conclusions 
drawn are mere siiggoations And I shall consider myself 
more than amply rewarded for m) labours if tho) will 
stimulate further critical study m this direction This forms 
only one chapter in tho vast study of tho Sanskrit Dramatic 
theory 

I am extremely grateful to Dr S H Do of tho Dacca 
University for writing tho Foreword to tho present work and 
for oneouraging mo m Uicso studies I am also thankful to 
Prof 11 K Thakoro and Prof K II Dhruva lioth of whom 
haae made aaluablo suooCations during tho cuurso of my 
studios 

Dcivirtmont of Sanskrit 
D J Sind College laaracl i 
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ABBREVIATIONS 


[Following is tljo list of abbreviations used 
for tbo works, moro froijncntly quotcti during tho 
coiirao of this work.) 


NS s= srraq^iifr Nir. Pross. 

AP s= eifl^ 3 «rn (o. 825 AD.) Ananclasrama S. 

Abh = (c. 973-1015) GOS. • 

DR = (c, 974-995) cd. by Haas 1912 

SP es ^KK«T i ; r (c. 1050-1100) nq qcl. in BP-Introd 
KS = ^ r « Tr jp n tf« T (c. 1084-1173) Nir. Press 
ND * (1093-1175) QOS 

BP=^fJrTTrR (o. 1175-1250) QOS 
PR = (o. 1276-1325) eel. by IC.P. Trivods 

RS » (o. 1330) Trivandrum S S 

SD=^if5^«^ (o. 1300-40) od. by Kano, 1923 
App. K 

Mtr = nr<i 3 H as qiiolecl by »iT7vn on ^ 13 ^^ 
Nir. Press. 

SK = ASS 

NSD = A Ms in B. O. R, I. 

RK = t, !• 

BSQ = .. •. 

BA = HlSTPb „ t> 

SDK = 
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A general study of the extant Sanskrit dramas 
^ leaves an impression that our Drama was, as 
it were, still born It would sccni that from tho 
earliest phjs of and to the latest dra* 

mas of tho sovcntcentli and oiglitcentli centuries, 
thero has been aery little adaance m its teclmiqnc 
Tho earliest drama known, already shows a form, 
which was crjataUsed la lU structure aud even m 
its theme ' Sanskrit dramatists, as it were, lacked 
m imagination and experimentation There does 
nob appear bo have been any bold departure from 
tho standard drama, as far as its technique goes 
Nay more, even the theory, as fixed by »Tms 
5TTSr, as early as or most piobably earlier 

than his ago, presupposes a type of drama which 
has been truly represented by our extant dramas 
Thus our earliest dramas and our earliest theory 
of Dramatics, both show a form of drama which 
was full) developed and on which there has been 
very little advance 

"Why IS this BO? Can wo reasonablj believe 
in such a stale of things? \Yo shall try to ans 
vver those questions during the course of this 

l Even VHVTftjnfrn tlio published uniJer tho name 
iTi vnih ’vftiAhj 'i** hiCj ■Jituwt vlj, ‘ihn, ‘twhiuAnli 

fletails as prescribed m tho theory known to U3 The 'irCr, 

the the tho wnruisand tho sot atjle of tl e theme 

all aro m ,>orfoct Imrinonj with tbo tlcor> 
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A penoral study of the extant Sansl^rit dramas 

leaves an impression that our Drama was, as 
it \^erc, still-born. It nould seem that from the 
earliest pKiys of wn and to the latest dra- 

mas of tlio Boventoenth and cigUtcoiitU ccnturLcs, 
there has been very littlo advance in its technique. 
The earliest drama known, already shows a form, 
which waa erjataUaed m its structure aud even in 
its theme.’ Sanskrit dramatists, as it were, laoked 
in uuaginatiou and cxpccimontation. There does 
not appear to ha\o been any bold departure from 
the standard drama, as far as its technique goes. 
Nay more, oven the theory, as fixed by *JiJ*i* 
xt\9, as early as or most probably earlier 

than Ins ago, presupposes a typo of drama which 
lias boon truly represented by our extant dramas. 
Thus our earliest dr.amas and our earliest theory 
of Dramatics, both bIiow a form of drama which 
was fulh de\ eloped and on which there has been 
very little a(l\nnce 

■\Yhy is this so? C.an we rcason.ably believe 
in such a state of things? \Ve sliall try to ans- 
wer these questions during the course of this 

1 Hren TBtrrf;»»nR«T, the *s*i published under (ho nimo 
ol 'wPi jinrl which appears lo I* his, shows bU tho techoical 
ilotftils *« pre*cril>e«l in Iho theory tnoivn to Lt 

tho lha tlio tli> wt Bt}lcoftho tLemo 

sll aro 111 .H-fftret Inrioony with the tlicorj. 
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little \olnmo lot for Uit prt-'Ctit, %\o Ii'vnc 

to collcc*^ dll'! for III p«ri'0'*e In order to 
nndi-r'?t iiid the os<:cnti»»l nature of our driin'v, it 
13 neecssnri til'll we qlioun luidertiko n 

dilulcd studi of \ll llie t>|)cs of drim-v repre- 
pont (1 111 practice and tlieor> I orlimatcU for ii** 
a worl of cnc^c 1 opa*'dio nilnro on tins subject, 
has recently bcicn I rou bt to htjht and published 
in the Gaokwad Oruntal Senes under the title of 
T)ion„h this uorl bclf>n'’s to a rer> l.ati. 
pcnol nil though its t xt as nxailable is almost 
a couEus-'l mas of ina curac>, a careful stulj of 
till worl helps us 111 formula’inpj tortain broad 
ideas as to the gralimt d<.\eloptnent of our Drama 
I Bhall therefore, undertale a detailed fitudj of 
the xarious tjpes of Sansl nt Drama as described 
ill our extant dr^niatorgical text^. 

Our dramaturgists haxe, it seoins, aery earl^, 
distiiioUishcd b tween tho nrt of hiatriODics (^m) 
and tho nrt of dancing (f*a or and as some 

of the txpoi of our Drama »ro based on 'j'a nnd 
others on ib b'*cotijes essential for u-» to 

understand olcarlj these tonus before wo study 
the firms of Drariia tlioinsolrc': 

■I and 

riiosp throe terma nro aery often explained 
in the avorl 3 on Banslrit Dramaturgy but theie 
IS a divergence of opniiDn ns regards the sense 
attached to thoin T^T and are usually deriaed 
fiom tho root ?r?i. vrhilo snzsi is derived from the 
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root If wo can ascertain the distinctions, 

if anv between theso two roots, it will bo easier 
for us to arrive at tbs esact senses of the above 
three terms 

^ and ^vs , 

Chronologically, tho usigo in litoraturo 

shows ?7i. to ho an earlier root, jet there is a 
difTerenee of opinion about the origin of these 
two roots. It was Weber’, who first pointed out 
that sTj IS a prakritmtion of Tbero is also a 
viow^, which takes ^ to be a sanskritisecl root 
from which aocordmg to them would bo the 

2 '!"■» a m hia hD advances anolhcT vio\s <P 2S) 

flPn I 

•rimTjwT^ inrtrVvrn ^ tj i 

tnri wi^r»i nw^tvm*WT ^fVv§^jn»nTr«rt n irerr 

Twivn'i.';! w •rp'cx. I 

Tina MOW if correct ma> Uad us to derive from 

"fT.anl so ’’’1 will ha\o no i laco m tho evolution of 
Hut tl cro aro otl cr coosi Icrations which miiitito against taking 
’ITT ns Iho root for or ’»r'« Most prohaMy with NDa 
bolo I'vccption there is no oihor altcuiit known to dorno 
from For lengthening ol tho vowel tbero is tho 

I rnuiin-in tn s sinclioii as tho routs with jicnuUiiiiato short 
vowel do BO ijj forming rolrntial Pirticijlcs But njrvrt from 
lint Here IS tl o svnclion of *TiEari (l^ 3 123) m dens mg 

ni»s from Coiiil’wo also lie folluuiiig (JsSD fol 2'i) 

sir»li I 

On the \vl olo then it seems correct to connect «'■ ■> with tw 
3 -f I/ulcr^ cj fn fian Bticnifure Weber 3rJ c^lition P 1J7 
•i Tils s ic« vrus c*{ re«“c«l in s’j’i Ic^«li^„lGllJanltl ruon 
tht} joaTiinl March atsd May UJl 
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original root But both theeo views seem to be 
erroneous (that is, if tho \otaries of tho first view 
tab« to be an oiiginal Prakrit root) is not 
a Prakrit root at all, for it is not naetl in that 
form anywhere in tho Prakrit Interature Pral nt 
lexicons only show the root not 'T' which fact 
alone is enough to show that=R vsaa never regarded 
as a Prakrit root There aro forms like seen 
111 Prakrit Literature’ but a root like would 
only yield Thus, as far as tho evidenoc of 

aotiial usage goes, cannot bn taken as a Prakrit 
root Nor is the second view correct according 
to which, Tk would be a root later than *!=■ Here 
again tho actual usage falsifies any such theory, 
is soon in ’ itself, while tho earliest usage 
of 513 IS met with in qifoiRi’, proving Tk to bo an 
earlier root It is true that much is to bo taken 
for granted in calling a later root, simply be 
cause its usage is not seen earlier One may argun 
that lb might have been used m Rpokon language 
only But the continuous absence of this word 
in all the earlier literature makes it probable that 
it was a later root And this appears to be quite 
reasonable Both l<k and are used in Sanskrit 

6 I am indebted for th s infoTmatioTi to Pand t Pechardaa 

■wbo 13 an erud to Prakrit Scholar and who w.ia a 
Professor at Gujarat "Vidyap lli at Vhamadabad But it 
19 po93iblo that th s sifl i9 a rcflaetion of Prakrit eqmval 
enta of \ ko etc 

G HVX 18 3 X 29 2 VIII 37 7 VIII 81 3 VIII 21 
9 1 130 7 etc 

7 lY 3 110 111 ' 

/; .1 ' 
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Tjiterature® and though there may have been 
some confusion in the usage of these roots 
at £rst it seems quite likely that they soon came 
to denote two different concepte indicated 
a particular form of cnteitaioment But as this 
fotTQ of entertainment developed and incorporated 
new features into it it became necessary to find 
out a word which would indicate this nawly 
developed form of entertainment So ^ oamo to 
denote a form of entertainment which bad developed 
from the form of entertainment indicated by the 
loot Vi. and which for that same reason was 
ncocssatily later Thus too ^ seems to bo an 
earlier root According to this reasoning, Vi. will 
have the sense of dancing and that of acting 
Kow it will be seen that at the time when 
was given a sense different from that of Tii. 
(and this must have happened when waa 

accepted as a Sanskrit root, even if it be taken 
as a Prakrit root at first) the two forms of 
cntortainment arising from the same action, had 
been permanently separated and had gained their 
individual traits which is distinct from 

(as ue shall presentlj see), must have come 
into existence just before the root *15 was dis 
tinguisbed from Vi. It is probable, that the root 
W5 first lueant to dance and later on as it 
developed came to mean ‘acting Following may 
support such a view** 

8 It 18 po8s ble that w a furtber evolved form of ^ 

0 SDK P 196 
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^ I 'iBifi. I ?rn^ fi^T I 

'll SII3^5 1 aj T 1 R 3 t 

Th\i«? it may Bcem tliat "i? ha-l both those sen 
sea and it Yroiild ho Quito natural to Bupposo that 
the earlier senao was ‘dancing’ and. na it dc^ eloped 
It catno to moan ‘acting' It should also be 
remembered that m *nf<>ilh «!», and BTS*r-all the 
throo terms are bgou and this may show a do 
limto development ol the word as distinguished 
from for even m tho above passage from 

SDK, ’nz’T has been assigned the sense of ‘acting 
not of ’dancing ^ 

But, jciat as is found to have been used 
in both the senses, too has been assigned 

both these senses in certain worbs In the pre 
ludo to a worl called a rus in 

possession of the Govt Oriental Library at H O 
K I , the following IS found (fol 10 •) 

»iTgi 3|»ii ?rF?t 

sicl 

*n’-5fr?g 'ii?iT5ir» ^5jrT«*Tii«T 

atri^rafginf^Rf 
w>r *nPa ci 

10 Por a d scass on aboat tho dent ty of th s in'? seo my 
piper on "iP'U'i m the Annals of D O Zi I Vol 
XIII No 11 P 173 ff Also of Tlo«amo Vol XV 
Parts 1 11 P 89 ff I am indobted to tho Curator for 
tho nao of the ms 
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5Rinsn3«Tf«i 3?cnr , 5ii€ife?< 

This shows that aocordmg to this work *Trs^ 
was not tho same as It was mere ^ or ^ 

and this is amply corroborated by the dedaitions 
of the 37 types of as given m this work 
Purthcr, in this work tho author takes an oppor- 
tunity of deriving the words sit 2 «t and {fol, 28), 
wherein he describes mai as the art of !? 5 , and 
then includes under it sTa^T and This 

classification is evidently based ou some sort of 
differentiation between and sr^sr, and in the 
light of tho above passage, it being impossible to 
understand lo the sense of drama, it must 

have the soose of as understood by Dli and 
Others 

Thus seems to have been used in the 
sense of and und perhaps of ^ That it 
bad both those senses la also seen in 
It mentions a called or which was 

properly acted by Tho oharaotcr of ^fkji as des- 

cribed in the drama was that of it was certainly 
nob a drama nor was it a m^re ?fT typo As there 
13 tho express rnention qrmrrufvisraRl after the stanza 
recited by it is obvious that it was a 

type which involved srfim and this was the 
technical nature of ???r " thus, here refers 

11 It aeom3*that rocogniwcC Hw pnnoiplo that wn was at 

the root of ’T-a Tho hut tbat ho calls tho two 

incara-xtQ auggosta it TUua also was a T’f typo 
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to Same la tlio nature of o,® 

used in NSD. l^nows *Tra«T in the Bcnso 

of drama also eulogises thus (I, 4) 

l:TRTfiT^»rrTRf^ H=ni «Fg‘ 

SipTIT?! 2^«l 

?U3?t ^fUl^ ?TqiUUSTK,1l 

This stanza characterises *!t 2 ^ as one whore 
la seen, which would, necessaxily refer to 
drama proper, rather than to an ordinary 

12 Following note by Prof B K Thakore will b® mtereating 
^FTnni^w’i and aro distiosnisbcd bj ®iTirfsni Foitsor 
la acting on tho atage by the fully trained ’f* complete 
tn nil respeeta It is highest proficiency in thi^ many 
Bided art is the panultimato step only after it is 

mastered can the pupil bo t'luglit tho former In 
^ including (and onhauemg the oITecta of) is per 
formed as b> a moro then •rfirTw by itself (without 

or as by » For thoa it is ossontial 

that (fi) tho passage to bo porformod roust ho short (h) 
yet should oaibod> soToral w»8 and »wroTg m a soquooeo 
that IS natural or nt least possibJo (c) that tho 2nd 
half of tho porformanco (i o or proper) 

should be exhibited immediately nftor tlio first half and 
that (d) tbo »iai5 or mfSisi judges this 2nd half m rela 
tion to orliat Ijo has just soon and board thcroforo 

(and a /orlfinri the oarlior etagos also) is purely a 
school room oxerciso not a kmd of public performance 
on tho stage in any sense 
n cf NS I 78 

11 rollowiiiG iioto,too by Prof B K Tliakoro is worth quoting 
Tins stanza carers tlio whole gamut (a) ew tbo nicroly 
physical ma\cinaiits (moliuling nppropriata oxiiros^ion and 
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II 


All this sIjows tbfit well as was, 

at one time or tho other, used in both the senses 
of acting^ and dancing. Bat this shoald not bo 
dilTicult to explain. Our earlier analysis of being 
used for a form of entertainment distinct from the 
one represented b}’ rrould lead us to btfliovo that 
almost as early as the root came into existence, 
a diatiiiot sense w.as given lo it. Ho\r<5ver, it is 
quite possible tint in the hcginniiig, there must 
ha\o been a confusion in the use of both these 
roots Yt and otic being very often used for the 
other. And tho tlioorists uould rccognistJ the 
distinction only after the sense liad been fully 
CTysiaSisT'A xSic pt>|ar\uT ^‘*•'5^. 

that >>o do have usages sliouiiig botli the Bouses 

ino^ctnenls of eyo. e>o liro^. f»co. Hindi, shouMcf^i trewls, 
lii|)S anl of courses aUo tho foot and their toes ) 

( 1 ) ^re_tTifl tiloio idiM recitation or flinUnia ivilhout 
ivn> fliui or i?npTojiri'’t> m time with nnd in full acoord wilfi 
til'* ii.’n*'* of tlio nor<l9 

(»•) — the alioTO (i) or (i + ld jOui acting pro- 

per Where not winle.!, or inH'|iro|>riit«' or nr Ixjlli 
nuuld t-o droi'|>r*l 

It ftluj distinginihei I'ctvkrcn 

(1) ^falo mid feimlc or (2l ^r»ri apd oinr 

nnd rreof;'nii''i tho intiinitc connection of the llioitro liith 
tho nnl the tUrr-* at the root of infindo pUj and 

1 frig'll of the rfnl hiiTiiaii dnnii nli'cli “n, opd "'*■« copy 
and reirtwhico in niiii.i'tirc lij tlie u*>e of poino conicnlions 
(%> to 1 r\“ir‘jil an irli ticilly iiniflnl peture, Mjthin conroa- 
i''nt liiiiiSi of till*', sjFiro mill re*^urce<i 

Thil li wh}. t3>i itif* **an*a. all aorti anJ conditions 
of fccc'iCom are iM'of tfni, ai l> nolEiitig e!*'* 



12 TYPES OF BANSKEIT DRAMA 

of SR, should refer to the period of trausition 

during which was used in both the senses 

Whatever may be the time when and 
were finally distinguished m senses, it seems 
almost certain that according to the above 
diacusaion, ^ was earlier than This is borne 
out- bj’ ‘the technical difference in the senses 
assigned to the words ?<ST and (as used m ^ 
our dramaturgical works) into thn nature of which 
we shall now inquire 

and ^Ttn 

If IS distinguished from ?(i. as suggested 
above, there must be similar distinctions botwoon 
tbo forms of entertainment denoted by these roots. 
This we can learn from the works on dramaturgy 
Lot us, then, see what evidence W’e get about the 
nature of these terras id various dramaturgical 
works 

<MMC F 59) 

51*171' 

(SR, 7th 

gtJi ?rtn ?fi » 

9fTfJt«nRFr^^<T riRf^rr ^ 

uxcu 
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»fif^f>7aaTiVr OT ?wf^ f^S 11^ Ml 

(BP P. 181) 

«j?Rarc*n! misw^^H'^nTT'l 
■* ?i?r3a^wir ?ratTqwifimitn»;*^ 
iniw ?« ujiv«?a<Tffm 

jp?3i 

(DU I, 7 13) 

V7f ?R«Rnn>55i^7 inr-r?q. 
ws^raiTm ?ra ■??! fna?^r‘T’J*t 
(Pil P 100-1) 

. . *!Ri lOT'-iJr*! 

»Ti^w^ g gn 

SDK r 190) 

«jrpn^O}-T?ft TiTTsn. ’ru<«)Rwi ^wq. i 

g » 

^ Let U9 now examine tlie result of tlipse 
various MOWS with regard to the nature of ftisj 
7U» and W We shall, for the present, lGa\e 
apart tlio views expressed in NS and Abh 
rollowitiR table cloarli shows the \nriou3 mcws 
about lh\3e terms • 
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■Work 



nrsu 

1 MMC 

»n'7P4^ 



2 PR 


•1 


3 DR 



„ 

4 SR 

„ 



6 BP 


.. 

gfT = ^13^ 





Above T,iialysi8 shows that all are agreerl 
about the technical aspect of but there is a 
difference of opinion about the other t\%o It 
■will be noted that in MMC and PR the terms 
and arc ‘curiously interchanged’, while liP 

15 alniio in deacnbing as thus equating 

it with Let ns crainino the reasons for this 

confusion. MMC and PR ar© very Jato in date, 
in comparisjon With DR and SR. Thej’ do not 
sooin to preserve any earlier traditions about this 
point Therefore, this curious ititerchange does 
not scciu to be intentional, and one may rely 
more on DR mIiicIi has been recognised as tlie 
standard text-baoh on draiiiaturgj niid from wluoh 
all other later works hn\R profusely draa'ii their 
inatonals , 

16 Tlio <Tuotation from tins work os gnen nborc wliMi real 

in connection wilU BP aikI S1{ engqosta Hint tlio nnllior 
bclioNwl in the paino aipwas lioltl bj DR aIjouI SDK is 
clear. Ami as "mi »s ohlol •Mi^rfk-rsrfTTTij^ it is cloarlj basoil on 
*rTT so 19 TT’ci base! on as it is l\V.on ns , 









1STUOUUCTOII\ 


But in onlor to utnlerst'injl rlcarlj* ti»c 
import of tormn, wo hliall have to keep in 

mint! tho subtle* distiiirlioii iM'twrrn »m niid tn. 
Dll, nftt'r tlofiinng 'iml as iiotctl nbfi\(*, 

fuithor adds:*’ 

antf in»ll <im •itn 

So <lo 13P and Rll* and SDK desrnbes 2 rj ns 
a^tuRTsnrirTH. This <lonrli innhcs 5?7, a furtljcr 
cvol\e<l form of js the origin-vl fornr of 

entertainment on wJitcIi was an impro7CJnent. 
Our abovo niia1>s|s shows tint 5 n involved nisi 
and only, not »Trf, while 7 * 1 , was essentially 
conncctpcl with vii and producing sat in tho 
minds of tho audience, is an art far more odvnn* 
cod than inero »nqF-i\w Thus too, TO seems to bo 
earlier. SU clearly pointo out that m>olvcd 
mere moacments of limbs without any wr*T5t^ A 
dancer would ino%c Ins or licr limbs m harmony 
with music (or probaldj this rcijuircd \cr 3 ' little 
of music as rhythmical movement of limbs only 
Was essential to 1 ^) There was no acting in 
That was added to ^ Proper acting would 
eroate stit in the minds of the audience. Thus 
in tho actor had to act m such a manner 
that a corresponding »Trj would be created in the 
inimlB of the spectators Imagine a child dancing 
on some joyous occasion and add to this motion 
of tho child, rhythm and nw and you have ^ ?f} 

IG cf usca in tho sense of sis m *n«!iTT« I, o, 

17 DB I 10 
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thus, is dance, wbile is nainietic art. If we 
realise this essential difference between 2^ and 
(as seen in DR), it will be seen that 2^ which 
IS based on fTr?r only, must be very primitive. As 
it developed and as the abstract notions of 
and m evolved, this same 2 fT, incorporating as it 
didj further elements, assumed first the form of 
2 ^ and then the form of snw. Thus both and 
•Tiai, it can be safely said, are further evolved • 
foima of 2^. This evolutionary distinotion is 
noticed by Abh also. Abh at P. 184, gives the 
following divieipns of 2«: (1) (2) 

(.3) (-1) (S) that which iuoludos 

hannonioua motions of hands and foet as 
in and wfrsrcs (6) that which includes 

rnusie leading to wfipn (7) that which follows 
music and 5n^RnJ=* with harmonious motion of limbs. 
It will bo scon that the first four divisions are 
baaed on a principle, distinct from the one en 
\\hich are based the last three. Those tbreo can 
bo resolved into two types only-ono -which has 
pure nr:iR5n and in which hands and feet are 
moved in harmony with ?TPr5TU and the second 
vkhich Includes eifJinv. with harmonious motion of 
limbs following music. (And it will bo recognise 
that these two arc the same as 9?T and 2?'^}* 
These t^YO types of aro further on taken as 
disHnet from as is understood from the 

following; • 

ti i tstir- 

ri^t V (Abh 181) 
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This moans that the first type, which is was 
qaito distinct and the Bccond type, which is 
was useful in ?n5i Thus both these are distinct 
from »rT33 

It will now ho Been that there is no technical 
difforoiiCQ hetwoon tho views of SR and DR on 
the one hand and PH and M]\IC on the other, 
only tlioro is an interchange in naming And 
bearing in mind that DR and SR arc both earlier 
than PR and M^tO, the servile characters of the 
last tv»o and tho literal senses'* of the words n 
and ono is inclined to follow DR 

Why, then, did equate ?ti with ftTSl 

by calling it Bet also records 

atiollior view In tho tenth ho writes'® 

mrrm afiwmrg sjurenw 
rn^fmTTTTsi^T^nit'i'pwTTrrq. 

•ijtVs 5 ttn rnVi im. 

S"i i »irn*iinq»->i sr*iTT^ *rt 

'I'l.ss fjnoi »i^ 
aa iTTwain rm »tti 

*rx^W'ir»’^ir-r''*haj% 

Tins IS. as if reiterating the view of I)R It is 
Will Inown that BP is a conipendinin of the works 

!'♦ l« !i "s 5^1 1^ Vnrr*] frm« "■ "S I« m ,(« 

V V *nl "^s I « la'tftil V’ V Tit* t>o 's i, 
r n'r'ij jf %iEnt « an a<lra uj«n -s 

i^rx-^X o.’t 

I • n *' 
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on dramaturgy known to and he very 

often, mentions, with or without acknowledge 
ments, various views on the subjects he is 
dealing with. It may have been bo in this case 
But the view which considors gjrT and as 

identical, is found m one other place also NS 
notes a ‘1.5'W (winch does not seem a 0'S 

such, but a mere objection forestalled by the 
author himself) which it has refuted. When' 
vrrn explained the origin of gn, the sages 
asked him 

St sr wuT&rr srrani. 

To this doubt the reply is given thus 

shut gw 

f^5suwgi53i^^rv3^vif^ 

This doubt and its answer clearly show that 
even according to NS, grr had no other purpose 
than to amuse the minds of people This gu would, 
therefore, be almost the same as explained by 
DR This summary treatment of the gp'iUi m NS, 
has been very elaborately discusged in Abh 
Abhinava has suminanscd the argument of the 


QO NS IV 214 248 
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that and are identical by advancing 
three possible issues and then has refuted all 
those three and then established that ^ and ^ 
^cre not identical Ho closes his long discussion 
bv tho remark 

But in BO doing Abb brings out t\\o or three 
points which nro of immenso value to us m the 
present enquiry Tho according to Abh, 

considered that there existed non distinction 
between qw and *n3Ei, mainly for the reason that 
both had in them In saying bo, tho 

distingmsbos tv\o varieties of fU One which is 
absolutely void of sifvR? (and consists of bending, 
turning raising of o)o brows, moving of eyeballs 
and feet ttoinbhno throbbing auii bonding of 
wamt and otlior forms of is pure 

according to tho Ti'iti, and tbo oao vbich includes 
IS tho saino «"» (See P 174 comm 

n 3 to r 176 11 1 J) riius the controversy 

18 about tho second km I for oven tho q^i calls 
tho first >aTict> as and as such qiiito distinct 
from *1T5T It 18 the second varietj that is 

identified ^Mth waa 

As against this Abb distiu^uisbcs between 
th “'C t^^o 1 c between tho second \ariotj and 
ita He fia\s (P 177*1) 

=ri (b} which tho above aecnnd aanet^ ig 
v.w wO, c-vutat b tUi* a-uxxn 4 .% em t<av Vuerc is 
21 S'! (ti Q S ) 1 i«l 
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no Mf*T»n Ml ^ as you point out to be. Tt may be 
ur^e? agai let this that m liko tlie 

srS^ft tries to attract the tntnd of the king, by 
muBio etc , and thus those must contam 

sifwi But Abh gays that tho 3?fipui required in 
IS distinct from the required in =nw 

In ??!TT^3, tho 5rrr€t docs resort to Wjfsiinit by pro- 
per gesticulations of eyes etc , but all that is for 
-attracting the king m whose prcRonco she dances 
Tims this of excites the passion of tho 

kui^ but the wKisw of a IS for playing tho role 
of fioiiio QUO else and tlius ho has to slioaa feel* 
ingfi cto , ns csrpencuccd by ntiothor person and 
iimko them manifest on tho stage, by aisiblo 
roprosoiitatton A does not play any one's 

role and in her case she has nothing to represent 
MstbU All that she has to do, is to attract tho 
heart of the king by personal appeal, as it wcro, 
tlirough hnr gesticulations She has not to put 
on iitjy one’s dress etc (thus sriFiaifSisn jg ahnost 
iibReiit in her case) 

Tins distinction, so dc3cripti>ely, brought 
out by Abh, ban really a aery iniiiortatit 
Bipmficance Wr haac that according to DU 
ami others, ^ was ronsidired *i:Trr7»i, and srsi was 
^/ror-q Ilert, too. the Tn that includes is 

^ho^\|J to haae the capacity of crcitiug the mi 
ouU, while the feelings (aoked lu the heart'* of 
th' Rp etators by arc shown to liaao a Icuflfiy 

jrorr-^s which rt'alh in''ans that tn is caolod 
'iliiis Abb r* fi the ar^«iii#'ijt'i of the by 



IJ*TRODUC3TORY 


21 


Baying that his second variety of ?ff has a sort 
of but it can produce only, not ^hich 

would be evoked only by which, therefore, is 
distinct from thia second variety of w 

l^ow it will be seen that the distinction 
between and snsi as known to DR and others, 

IS also recognised by Abb only, ho does not use 
the term ^ but embraces both in and ?c^ of DU 
by in, of which, however, two aspects correspon- 
ding to DR'b m and lc«t, are distinguished as 
shovin abo\e 

It seems that this distinction between irr 
and suit, was known to wnrj and as xs 

scon from the following quotation found in Abh 

oiouis *ii in 

lTPTwn»rTa 8f?r i nun m ? ^ 

nr’Vs I 


Thus the view that and srajj are identical 
Rccms to haic sprung up out of the confusion 
that ^\ouId arise when nas de%rIoping into 
At that tune no distinct notions could ha\c been 
formed about the two different vinctics and thorp 
fore and ^ wore known by the same term 75=1 
'Ihis confusion is bound to happen in such a 
transitional period But when these two forms had 
crjstahspd they came to ho differentlj knoun as 
and 4F1 Xhia confusion betwion o’t and srox ja 
Boon in SDK and NSD In se%eral other places 
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^\ould bo rcininisccnt of tbo above noted transitional 

p'‘riod 

Now It will bo seen that presumably 

referred to such a view as has been, prosupposed 
b\ Abh But m reality they all (i c all onr 
ovtant thoorist«5) tool^ to bo quite distinct from 
srnsT From tho point of vic‘v of evolution, first 
comes ^Ti, then and lastiireq ^ is raero daneo, 
^ had gesture added to it while had speech 
(i 0 dialogue) too Thus *Tre*T incorporated all 
tho throe featuroe-dance, music and speoch-whioh 
are so essential for the creation of drama This 
toohnical difference between and sliould 

bo fully born© in mind for tho detailed studj of 
our dramas 

2 i5ruaR and gru?s:^u> 

It will non be seen that India has witnessed 
three distcfiot forms of entertaiiiinent based oa 
»tt and but the one based on never 

Bccms to have attained to tho position of a drama 
It remained for the court hall of the hinj and 
for the court j’ard of the temple It was an 
accomphshmont of tho courtezan from whom oven 
tho princes and princesses learnt tho art But as 
tho tastos of the people were cultivated and as 
thoii general culture evolved further, they were*^ 
not satisfied by more rhjtlimic dancing They 
bad to invent newer forms of eatcrtainniont and 
they soon saw that thoir original dance combined 
v\ ith histrionics and with music gave them the 
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nooeesary variety This thoy adopted and called 
But the society was progressing fast, their 
mental horizon was ever widening, their abstract 
thinking was ever getting deeper and deeper. 
They then, wanted still subtler form of entertain ' 
menb They evolved and by gradual degrees 
took it to a height of reBnement which even 
to-day evokes the admiration of all tho civilized 
•peoples The form of entertainment based on 
our dramaturgists called and the ono based 

on they designated as 


Thoro was a teobnical diff^ir/snoo between 
5793 and which is very well brought out by 

(who has appropriated the whole passage 
from Abh) in the following extract (KB P S20 330} 


ery fftrt • Epn 

1 ^ g •drjw* n 1 ?pn f| 

^THrsyitiT MiHi H *r*ii 

*nwfTr i j 

5i>rrfi7 sj^*t , 

mil tm-^i3!ai«wui,3'niifii:i mi !i% mmSiJm, 
fuTTWi {p%T3?Th^siTfu'ifhr% *WK»n7hif^ 3 
srCT^f^5r:mTnnsfSniir urfwvA «wimiggin5iJiT !nTi>minp^ 

•For tl» actail usigc of the woul etc toe furtber 


WT»f^ I nH ^ ; 

<jTWifS,^'vy;«ew. "uWi 
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hyi snf^ \ g ?tVi st^r' 

awp«^?5 z:|;^i sn^gcnq^j^Rt > 

It will be seen that >tq of is 

our ^ or and his ‘ire^i is our or “ 

The chief point of disfciaotiou between the two 
forma xa that the had mainly to do with 

the bodily gestures and music, while both these 
occupied a secondary position in Thus 

would place greater emphasis on while 

would require and other aifir^as 

To this diabmction between and 

we shall have to revert later on just now it is 
sufTicient to note these saheaC features of both the 
forms The above distinction brought out by KS 
15 also borne out by other works BP, very clearly 
mentions (P 221) that were and iSHfVfs 

were also it calls (P 255) the as 

and as Tho distmotion (P 181) 

that Jnzrr is and is "i^^iftrrncJT^ 

also points to tho samo principle 

After thus understanding the technical nature 
of and it will now he easier to study 

their diMsions m details Let ua tale up first 


22 RS s 13 termed Abh It also nsos the 

term of p 174 1S3 
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CKati-» and ItfiiMita) 



CnAPTER II 


BUPAKA 

(Nu(>a and Itupaka) 

'y'HE word =r75 13 to bo derived from ^ a root, 
the exact sense of whicb, in earlier literature, 
has not been as yet settled, a substantive 
formed from this root, has becu used iu some of 
our early works According to Sten Konow', this 
vord occuriug in the fourth Rook Edict of 
refers to a shadow device, which leads to the 
acceptance of the cxisteuce of shadow-plays in 
ancient India. But Kcitb^ takes r? to mean 
visible roproscutation. Do’ supports him. It 
Rooms that Keith is inclined to take this word 
in connection with puppet-play or Pantotnimo, 
which cxistud in Tiulia Hu tlimks so, because 
in cnmui^ of the Bmldhist cannon, the term 
rc';r>7Tri occurs and there, just before in the text, 
tlwce IS a mention of a puppet. This eenso may 
hold Rood m the case of the Fourth Rock Edict 
of 5t<hT, as aiils; there, speaks of exhibiting 
spectacles of the dwellings of gods, of elephants 
and of bonfires This sense would be admirably 
suitable for tlie compound where it is 

obiious that some art is referred to. That cn iu 

1* San P r ei 
2 Sin D V r,l 
■1 IlIQ Vol VII, 1' 511 
4 V, TJI [^co km r> V 01) 

0 .VdirJij.i-irKi r 311 
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these earlier references, allades to some sort of 
art of representation, seems definite enough from 
the ^ery context, and there is every reason to 
behevo that it referred to visible representation, 
as its later sense attests in this sense, is used 

lu NS, but only in tho compound \vbich 

occurs there five or six times ^ There are some 

more places where ttio word is seen m NS, 

but the sense applicable in e\ery case is 
oithor ‘form* or or mere boaiity These 

have no •■eferen.co to our enquiry, in ^^b»oh ^ i"* 
to be tal en as meanintr visible reprosentatjon but 
there is one term used in NS, some four 

or five times,® tho sonso of which is not easy to 
determine It may refer to some sort of special 
feature of dramatic represontotiou, as it is used 
in connection with '?^ir ^ also secniB to have 

been used to designate some in NS, at 

one place * But tbeso roferonces do not load us 
onywhcrc Only tho definite term bears 

testimony that meant a dramatic representation, 

ns early ns NS 

^iPTP IB an intcrcntmg point in connection 
witfi this earlj sense of kt and other forms 

of wlien used in tbo stage dirootions, mean ‘to 

r ss XV ir laa win i 4 134 xix le is'< xwu 
ryv ro ' 

7 XS I 2D \I\ 03 7J 12’ \Xr J5 C7 177 XXII 1 * 31 
H XS \ 32 3r ■10 45 \\M 213 J » ftI»o cf XM &7 
ft I ‘?U 7 niJ. 
o Xs X'M '•tf 
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act BO as to represent Visibly a particular eituation 
or emotion* An analysts of our extant dramas 
showa that roots ^ and wfii+sft and their forms 
like etc , are used 

whenever such a stage direction is intended All 
mean the same thing, but a careful mvestigatioa 
reveals the fact that ^ is invariably used in 
earlier (i e earlier than T)R) dramas, while an 
exclusive use of rt? and is seen in all the 

• later dramas 'With a view to ascertain this, 1 
have collected evidence from all the dramas of 
note and following is the result 

TvnirRstf^vi has no occasion for 
Buob a stage direction I have esammed 
nf^iji, q«<in and of and 

have found that m? la used only twice, once in 
^TiTj and oaoe in while is not used at all 

in these plays vifU^Ki s dramas show a fair 
proportion of both these roote uses 

lO tunes and 12 times In »tr5f^TTfsfinTH^, ^ and 
snj both are used 7 times In 

both the roots are used 11 times in 

all the other dramas in used m the sense of 
*closcl> observing but in it has’'bcen 

tiMcc used ID the sense of 'visibly representing’, 
as in "» which seems to be 

a fairly carl^ drama," uses once and twice 
has no such stage direction In all tlie 

10 «''>pr**nY«ra« bir Prw p 80 07 D3 

11 *®fe \PORf Nil P OOIT Tbf* Mrffvmentf stiraaced tiiffcc 
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three dram^a of =IR only is used to the 

exolusioa of whil e in of !• 

draraa^ of the _8aino_^ago as 53 ^ 8 , only__ 55 _is usedJ 
In »T7 h!^ 7 ^ IS usual, but uses 

onoe in the V act anu§^W%, a drama of this 
ago, has used srrs only two times and ^ 12 times. 
gST'Tirn has only. uses in most oases 

but has used ^ twice. which is certainly 

earlier than DR, uses ^ once These are all the 
dramas admitted on all hands to have been* 
composed before DR 1 have also ezamteed a 
number of dramas composed after the time of DR, 
and they all show an exclusive use of hts, with 
onlj one exception of the dubious 
which uses 4 times and sn' 3 times. Of the 
later dramas I have examined among others, all 
the available m®Ta and sif^nrs, 

aTMaiw-H, the ais dramas of 

snmusr? and 

sBRR?it^w 5 »T All these show sue only 

If this analysis means anything it seems 
certain that by tho time of DR, a£_ _p’ roo^, 
was definitely siiper^ded hy,.^^ Only the earlier 
droi iiTa" slio w not the later ones This has an 

interesting parallel m the usage of the word 
It IS found that as a generic term for drama, 

came into general provalence o nly aft er J 3R a age h 
The above analysis of the dramas also shows that 

19 I have not eTatntnod dmnia!i of very lata dates Oe of 
17H-J and 18th ceutarios) as thoir evidence is useless la 
such an ©nquirj 
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^\he^e ^.3 almost all the dramas later than DR, 
use the generic term la then the 

earlier dramas are, as if by conspiracy, silent 
about that ^^ord Not one drama of a date earlier 
than DR has used this word In the nnotLs on 
dramatnrgv, again, NS does not know tho t\ord 
rw as a generic terra for drama, but A.bh knows 
it and 3 T^nrT was almost a contemporary of UJTsni 
if not later Earl ier term for designating the 

dramatic genre woi" ^m. and .m _a omo oases 

(i^iu in NS) ^ 

The result of this analysis puts a somewhat 
curious fact beforo iis It soeinc that sTT^was the 
oarlior root tnoamng ‘to roproseut viBibl>‘ and 
*ii^^tbo_cirlicr term meaning a drama la the 
coursV of evolfifion < 5 ^ came m tho field, both as 
a root and as a substantia o ( ^3L ) Tho root 
held flwaj side by side with ^ for ne irlj a 
thousand jears and more aiul then dropped out 
and 'IP' surMaed, but developed into su_ 

perceded RPir and lield field ever afterwards 

Tins shows tbit ns a gonoric term for 
drama came into M>o«e about the muth or tenth 
centurj 

T^ct us now sec the results of this whole 
discussion We have oximintd tho terms 7 ^, ^ 

• J3 T? »nl *1*0 •1 ml j ^ 

lUtc u a niiU'T o( uncWiiety we ucl attach 

to U ""5" 

II Tl«-r« «• <► » ero-t:l for llj* otc'l n «{ 1 , ij ^ 
pj t* I? root 
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(c) ;Tr2«r 

(d) 


This IS 


some ona 
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(“) ??T Dancing 

Danoingtnm„e+A littls of acting. Tins 
IS based on »nis 

(->) + (b) + fall histrionics 
based ou lira 

=n^<r + tailing the roln of 
else 

oiiiotion ^ person o^periencea sn 

bogins to ollnb rn'”® 

Innb 7 r° a moeing his 

others Ha °° oonsidorntion for 

This IS '"«speotive of others nround him 

subjective T’ ornlusively 

tea bv the “to yory well be lilustra 

by the wandom dancing of a child 

narlell ■■‘"•hse that a 

euTa nove™”'''’"''-' O'- ^ 

voyra nlT-i ''P- ■’‘“. “Of 

random P“ emotion to others Thus the 

dancer, oxpermifo A 

this to otLrs °nf aT 

nner thia oi “ dances m p.articular ma 
feels’joy Tin”""" dancer 

oreeprin 'a” »!= 
m look at him 3 '■“e “o "ye to others 

' J of music 1,1 ■** ‘™‘'® take the 

music 111 ovpresaing his emotion's This 
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IS supposed to be based on because the 

dancer as weU as the sp-'Ctator does not go 

beyond that stage DAnc-=»r a^porionceg an emo 
tion (vti?) and shows it by his dance and the 

spectator realises that It soema that in T’l 

tho spectator knows by the gestures o£ the 
that she experiences a particular emotion, but it 
IS nob essential that the spectator himself should 
pxperienoo the same omotiun This art therefore, 
18 based on m and is mostly subjective, being 
ob]eoti\Q only partially 

(o) Cut in insq the dancer experiences an 

omotion and so luterprcls li in acting that ovou 
tlio spectator looses his identity and feels that 
emotion A for instance, is dancing before 

a king and wishes to stimulate tbo feeling of love 
m him bhe danoos and acts m such a manner 
that tho king s emotion of love is fully excited 
Xhis IS fnsi Here the art is mostly objective but 
only partially subjective as tho may not al 
nays fed tbo same emotion herself 
refo red to earlier, is of this tjpo Various types 
of described m works hko NSD also, fall 

under this class 

(d) So far wc have couccrncd oursohes with 
owe art oulj — that of expressing ones own emo 
tion bj some sort of visible representation 
Dance, music ^and liistnomcs-all v,ould contribute 
to this one? But Chcro is another art also A 
person knou-^ that at the tim" of parting froiQ 
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?FtcTr, ^TfT e-^perienood highly tragio mood Ho wauls 
Lo show to others tho feelings cxperionced by 
Ho comos hnloro them, dresses and acts jn such a 
clQ\er manner that the audience, for tho tune, 
loose thoinsolves and experience tho samo emo 
tion as represented by the actor U.his process, it 
Will be seen includes the whole of the 111351— process 
and adds to it the element of giving visibility 
to tho part played by him by means of dress etc ‘® 
Thus which as an art ivas originally distinct 

from came to bo combined witli it as a 

distinct art consisted in taking tho form (role) of 
some ono olso, by means of the aocossories hi o 
dioss oto and friiu was acting etc In what ve call 
drama, both those came to bo combined together 
and this new art was giion tho name of ^ 'lud 
later on of Its distinction as ^50; was settled 

about the 9th nr lOth centmj, earlier tho drama 
was hnoan by the terma ntr*, or ^ In coin so 
of tune became the gcnciio ttrm and a 

designation of an indiiidual typo 

So, originally the art first designated by gn 
and and thou culminating m tbo synthetic 
form of was distinct from tho art designated 
by tho term Later on both theso wcio combin 
nd into a syathetic form But it should bo noted 
that at this transitional stage, tho usage of 

15 This therefore is comj Ictclj an nrt In it tho 

r letor his no personalitj of Ins own SHo itnpooos upon 
1 iinsclf finothcr pcrionili^j uni ei1 il ts tho buiio lioforo 
tho audionco So both wajs thw art becomes objectne. 
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the terms cannot liayc been very rigid. There- 
foro just as there is a possibility oE confusion m 
tho usage of and sma as shown earlier, there 
is also a possibility of confusion in the usage of the 
terms mra and 5a* with roferenca to drama. And 
wo have shown above how and when these terms 
were finally distinguished from one another." 

Thus wo have fiaed tho nature and exact 
.meanings of those terms. But there were some 
other terma which Uatl, more or less, a similar 
Eonso. diftit*". Tt5i, am, sar* and snoh other terms 
referred to tho same art but emphasised one or tho 
other clemoQt therein. Thus, tidm* would na- 
turally have a ptedomincnco of music, mm of 
poetry and itm of visible elements, min may refer 
to any ossemhly, but in the Asliokan odiots, it 

10 The Collowlue UrOmtiooi smo l>r eotrobotalel the 

ftbOTO CORCll-*lOO’ ^ 

«Ti 

yVoA sU Ibo Uler drwnit urgtsli hire eop’odtlown th«0 
deQnUions 

17 It tee's* <nr’.ier •till, t’wnj another term wh'ch 
*o»e sotI o* dramittc rerresesUtton. 

Ka» th>* 

ISO B»ino »oxl t>« iMtrwtlcn 

’ mile »» tlAt the te rn •.Wo ha.l » f-ec.® 

cl drusi'Ua tej're«*jt»tKm — »’.k> u»c* ia 

\h’t '•* *«>. 

to hkre ls«Q B**' KS— 

•-A. TIVIII. IOC. 
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seems to have been used to refer to some sort 
of speotaoles But all these were loosely used and 
were mostly current m tfao transitional period 
!TT^ and were tho only two terms which sur 
vivcd finally, ganing the ultimate ground as 
the gonorio term for ‘Drama’. 

Wo can, now, tako up a detailed study 
of tho varieties of as recognised by 

our dramaturgists. I shall, m what follows, _ 
oolleot all the available data about the 
with a view to ascertain their general 
nature and reserve for another section the discu 
ssion of such problems as would arise from such 
data 



CHAPTER III 
RUPAEA (continued) 

Types of fiupalja 



CnAMEH III 
HUP AKA. (coutmucsd) 

Tii>cq of Utiptl'i — gouoral 

IJN this choiptcr, wc propos'to collect data from 
our tlramatiirgical works?, first about the 

n umb or oi species aud then about tho n^uro of 

^iiTis^inclividually. adding, at the end of each va- 
riety, Biicb remarks as may arise from tho collec- 
ted data, and reserving a comparative study of 
tho growth of those individual types till the end 
of tho ohaptci 

Although all our Known works on dramaturgy, 
more or less, follow mn. a detailed study evinces 
certain differences of views it is, therefore, ne- 
cessary to collect data from all tho c'ctaut works 
In so doing, I shall proceed in strict chronologi- 
cal order, so tint it will bo easy to detect the 
growth of tho typo under consideration Koraarka 
appended to the details of each type embody a 
careful siftiug of tho materials colleoted and put 
in clear terms tho phases of tho growth traceable 
in tho dilloront dramaturgical -worl s 

Number of Species 

NS recognises 817 , c 3 jmf 7 i, irm, mr- 

55T3, Fill, I51W, (^m, 2-3) Bub 3 T 7 
IS alternately, named as (XVIII, 8 ) Pur- 

thcr on is called a mixture of and irTtijr 
(XVIII,, lOG) 
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A.P has these same typos but jfc also 
enumerates seventeen types of in the same 

list, without designating them as such, but in- 
cluding all the 27 (10+17) types under the general 
head friz's (388, 1 — 4) 

DB (I, 11) has the same ten varieties, in- 
cluding infz'n under »R? 1’8 has, here, deve- 

loped into 

KS (P 317) notes 12 with the addition 
srrfesr and to the usual list 
jv(l^ ND enumorates 12 ^s, including *ntiTT and 
under and adding the following note 
fnzrrnsrfw af'in‘«?iu5 i *r aftwwr 

J (P 26) 

But m his treatment of Jrrftrr (P 124-122) and 
(P 123), a trend, to consider them as sub 
varieties of *113^ and is dearly visible, and dis 

tinotly enough it enumerates twelve types Of 
course friz's and are called preflomment (P 26) 
Q(/i 

" BP also follows NS in the ten variuties, 
pointing out, however, the ptedominonce of 
(P 221) It takes srifz^i as an admixture of 
and srfOT 
C 

RS has the same ten varieties as NS (711,3), 

^ but it expressly notes that is the basis of all 
the other varieties thus 

errs *n»« g*!! 

■»nn^ FrnPi ^[flvio fnz? aRi i 
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^ PTl (1004 not noto snfz«T 

' SD has the samo tou tjT'oa anti talxj.a 
as an 


^ WMO notes that soino moliido and 

nndor (P 73)» nhich inaj rotor to the bD 

school 


a litts_iho follow in , r 

ij SN 3 Hi2Tn(RF‘t3^fl3 qrtsi^arTJTOJnrr^^T^firnwFrn. 

Ti"iRi3 (P d) 

Remarks 


Tins hst oidontly rotors to a distinct prin- 
ciple ot (liMsion, tor and fito Iioro, 

taken as tlio basis of t!io other ton tjpes, ivliilo 
according to the usual thcoiy as secn^bo^o they 
thcinsohos form tho first two types Out of 
these ton tjpos, a^jain nm and ^iT aro not scon 
in the list of the main Sim's anjwhero, thonqli ^P*Tq 
occurs as an gairqT. About inr, which is not found 
anj where ns a Prof K 11 Dliru\a 8u_nests 

as follows (in a h tter to mo) “Tho word 
is used in »Tnis?!?iJui gitiq^Rp'Tur occurs as tlio 
name of a drama m NI> Abb. sppal s of 
ain'Jin as a conijwsition of 3«r3 This snrmm of 
»F~3 IS alluded to in tho be ’inning of arrit 

jprfjTqi calls »JV 3 to hnso been a nimister 

of *4 anl fe-ymt Ahh (on Is has 

■*f7-(n 'T rqnfq jnni^^sFf sfi, and it rtfers to 

this nt-nuin 4n both tlu wordH-grn'Trtl ami sip-tnr- 
18 (qijiialont to 'art* Tlicri fore J^Trt nionns 
VoUecticxi of_w,ts, nixl gi’a-rm means 'sene'- of 
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acts’. Thus and ar© synonyms of 

They were used at about the 4tb century 
B C Jf not earlier To use the ^ as soon 

in a7^?o IS improper ” However here ts taken 
as a type of drama and it is not in accordance 
with hTS 

Moreover these ten varieties of 
again, ivould yield 12 types, if taken along with 
and 5 rvT^ which are, herd, taken as tho basis 
of the other varieties This may then, seem 
to preserve the same tradition as KS and ND 
school But from the above analysis, it will be 
seen that whereas KS and ND substantia y 
agree with the theory of ten (though by in 

eluding one of the sub varieties, they preserve 
the tradition of 12 ^s) is-quite^alono 

I in its enume^aUon M the takes 

\ "n’lF aud as tho basis of other species which 

I shows that it followed a tradition quite distinct 
from that of NS 

T)im atatoment of ‘‘"‘I 

arw as two generio torms Wo liaac got some 
other reforonces, too which treat these two as 
tho gnncric terms for drama uses 

both inz«R and JTRffi in its n^ru lu distinct sonsoa 
When tho asks aw ^?nnsi«r'TOtr^n , ho 

as if it Were, suggests tbit irruu ^^a3 cqunalcut 
to tho later while *rtm, may prubabU, refer 

to the fact that there were some vanetios of 
And then the replies that he was 
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going to perform a now etc , wbicli would 

moan that was a variety of Thoro is 

another fact which "we have already pointed oat 
that aa a generic term for drama, came into 
prevalence only in DR’s time Earlier dramas 
either do nob nao any generic term or nee the 
word m their 5i.?c s a Jirir 

recently brought to light, twice refers to a 
5rTr®r At P. 23, there is a passage as follows 

(probably to be emendod 

Q3 ) 

and at P 25 the following is scon 

1 f% — RpOpjStTT I 

(«3§c3i 5rt^f?j) 5rg?#jr*roi iinft \ 

Ilero, too, sTTi*! and «n»« seem to ha\c boon 
used in a generic sense, though hero, may 

well ho the type hnown to NS as the low taste 
of the priuC'^si indicates but hf?; is certainly 
used m a gcuerir sense m Ins JiF^ us'*s 

nvtn in a generic son^e m the HFTiPfi says 

ift?rniTTf^ Ts jrrriurirwt • 

This word uiiw cannot bo tal on in jts U'uja! 
technical sense In ri. (as his h''en wronglj done 
h} Aeith) as no shill luaks cloir furtlicr 
• Thoac fow blit (Iccisii c statomentb are cnougli 
to proio tbit both ^irT and in: w w ro talx< u -is 
gciioric terms at some time or other 

Witii this conclusion, wrli accords the foot 
that AP takes as a generic tirin, for it dcsig- 
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nites tlio sastli chapter as areimsTnu. TtD, too, 
oonsiaers and a<tw a3 the predoiument types. 

With this coucur the views of BP and BS 

But this (particularly RS) may load us to 
heheae that other types had sprung up from un* 
Aud that arould he a very important question, for 
It may be talien to mean that other types lyere 
nim-axistout at first and came into '"='“1? ''"y 

late, after the =115* typo had perfected Th ■ 

view cannot bo BOtmd wo shall see later, when w 
shall diamias the question in detaile 
Types of Rup%ka— inaiviaua.1 

1. srrac 

Dcf. ND dpfmci it thus (P 28) 

ffy-g m 

sr,r(T<Tq*3tiK'Df^ I 

NS (XVIII, 10-91) 

Hero Ronowned 

Plot. Renowned ■»’Ould be noted liorothat^ hy 

■renowned’ our theorists mean a plot that 1 
from any MOrh wli.oli is famous in the author s o 
times, sueh us nsshi. nsiumr, qpem etc ) It may 
depict the hfe-mcidcrits of a King oy i 3 
udiamohero It slioald liaao 

and prosperity of every hind, various, ms and mr , 
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resulting from joy and sorrow. 

Aot Def. 9Ta IS so called because, in it the 
incidents rise gradually into and (14) 

Keeping m mind the whole action, one should 
make an aot (i. e. the first act) upto the extension 
of The first act should complete one thread, 

and should slightly commence There may 
figure the Ling, queen, servants, fnmily-priesfc, mini- 
ster and merchants and it should not have only 
one Anger, negligence, grief, cursej distur- 

bance, marriage, and marvellous scones should be 
represented directly, while battle, deposition of a 
king, death, besicgiug a town should not be dire* 
ctly represented, but suggested by e_t o Hero 

should never be killed Duiation of the action m 
an act, must last only for one day Many threads 
of the plot may he woven m one act, provided 
these do not hamper the necessary progress of the 
action. At the end of an aot, all the characters 
should make their exit. Knowing the divisions of 
the day, one should arrange the various actions in 
an act. If an incident is not completed at the 
end of the day, act should bo completed all the 
same, and the remaining portion should be sugge- 
sted hy means of 3^^, etc. Hero should be pre- 
s aont in the act but a 5i%u«, is full of conv.>rsation 
bcti^ccn S0r\antg, “Tli cro may bo fi.vo to ten acts ^ 
m ly occur between any two acts, m order 
to effect the necessary abridgement of the story, 
having neither high nor middle characters, uor 
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noble speech, biit only Pr'tkrits Alter the break 
of an not, action ■with one month’s or one years 
(but in no ease, with more than one year s) duration 
may be suggested (in a If a character goes 

on a long journey, tho act should bo completed then 

DB (3, 1-43) 

When retires another aotor - “ 

should enter and introdaca the drama He should 
suggest the plot, and oue of the obaractor? 
and pleasing tho audieiuiB with S'wcot verses, he 
should describe a Reason, resorting to — I? 

this mtroduotory scene, he may employ 
with profit 

III »^{gT 3 , the may converse with *T#t or 

*nf?q; or on- a* subject pertaining to himself, 

hinting at tho plot 0£ this (sirgcr or there 

are three forms (1) opening of tho sLory (*r^5r^). 
(2) the entrance of a character (ain^) and (3) the 
paiticular presentation (ahunfu5i^) ts that m 

which a character enters taking up the remark o 
the or the brjiso thereof Thus it is of t%\o 

kinds IS one, ju ■nhich a person is bi^ 

•it by the reserablencc of some season 
IS one, in which a character enters m accordance 
with a rcforenco by the by the words ‘Hero 

he is’ 

Hero must bo full of noble qualities, 
powerful, desirous of fame, highly t^crgetio, pro 
server of tho Vedas, of a famous descent, king 
or a tliviuo person , 
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Plot The d raro'ttisfc should select hjs plot 
from etc , and whatever xn the original 

story IS incompatible with the hero or W, should 
bo abandoned or fashioned otherwise and 
deciding beforehand what to gi\o up he should 
bring into play tho acceptable and disregard the 
rest 

Tho body of tho plot should be divided into 
®fhit etc , (the five am^ns), into 5^ etc (the 
five and into five with their sub 

divisions and (The »?nnT incident should 

bo void of n^’TVs so too, the should bo with 
out ) Thus dividing the body, ho may arrange 
a or au ‘ict directly as it suits his purpose 

R«Tnn> may ]U8t follow uwu^i but whenoier the 
plot IS interesting from tho bcgmntg it should 
open with au act directly following the sugi;? 

Mam rcr all throughout should be nourished 
by >TPf, 8 T 3 »iT^, uir^jra and and should 

noior bo oiorolouded by other ?:tis nor should tho 
escQssivo ^ cloud tbc plot or 

I/ong journey, death, battle, revolution ol 
1 ingdoms, siege, catmg bath, sexual mttreourso, 
besmearing the body and putting on clothes should 
never ho shoun directly So, too tho death of 
fho hero should never happen ami jot ^\lntc^cr 
is noccssar} should not be giieu up 

JiS (P <017) points oat that iw 

KS, rotera to a hero having some diMiic help 
but dop<5, not moan a diainp boro 'Ihus thort 



4S TYPEfl OF SANSKRIT DRA:MA 

itiusl bo onli mort*»l heroes in a Horome, 

hoN\ever may bo divine o g 

MiR or sboulS bo predommont 

Plot must be famous but slightly imaginary too 

ND (P 27) notes that the hero may be a 
1 e not ueceesarily a king 
BP (P 223 ff) Referring to the clement of 
imaginary portion in the plot of a it is here 

remarked that eaon allows it In 

TRifi*?, a drama, the description of e\en be 

fore capture, is imaginary 

It 18 noted that even requires «mTTT?fli!Ts 

and at the close of the the commencement 

of ft's in the first act 

STTZ« should have and arsim 1^7^" has 
an act having action oo e-^tensivo with one day 
but there may bo an act wjlhm the spaoo of half 
a day as iti “ 

It 13 stated that divides Ris'fi into 

jRrru and mw may have all tho 

fi\e c g inrct should have m 

jirommenb It should have the following *^^9 
- 3 Ttu aud sraf^'zufrr It should 

liave style, so o g In it 

when the queen under calaimty, being tal eii away 
fro Q tho 1 mg is placed in tho hanls of Jirnf^TT 
grrnf^j called "vra occurs o£ is called 

*Prof K II niruva 8 .^ests that these may l>o tJ o 
t ties ot lie hret octg of ■nmT«i. ana sttns- rcsi>cel voly 



RUPVKA 


49 


0 g soGing 'rone’s beautiful faeo decorated 
tvith the king kuow that si^iPfrrr was still 

living happens when the king through 

anxiety cries out ‘ijf? ^7 ^7 snro i’ 

occurs in searching for the other, on seeing one 
out of the t\\o objects which were always associ 
ated, by sight or touch c g 

fiiTSRH sniff ^ 41 uhi gfa^ifiicT i 
3 If um# i 

And when the words — f4> ^ "" arc not 

uaod it 13 called by and others Mgf*sn?ir 

In a7re7< typo, again, there may be the following 
uf^3 *TT«T sti?tTff!r% «T5P?Tf^ ?n»n and irnufiiiyMtrT 

"When the 'rnrs and aro both renowned, *fn?T 

IS caused o g •'ts’ih and «r7*T 'When another 
man achieves the desired object by deceiving tlin 
), there happens simRir^ o g tm was 
deceived by »nf<^ happens when etc are 

seen o g besieging of by the affra after cross 
idg the ocean TRsTif happens when the hero is over 
powered by the enemies forces c g a being 

tied up by »iin'?RT uiqnSrmsR happens when after 
1 illmg the enemy, the females captured by him 
are tested e g s ordeal after riwr s death This 
type may be full of stvle and heroic 

'ijid sfi.37 ms c g 

~^n may have stylo and erotio tu o g 

It will have the following five ufSis - 
f^55PT and happ- 

ens when the hero and others enjoy according to 
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sGT-sons e. g ^(?rTT»J’s enjoying of is 

separation of lovers by jealousy or by will c g 
«tc?RrsT s separation from f^sranr, (tlio text has 

fqqT5P¥f onco more, but it is incorrect) is that sepa- 
ration between lovers which is causecl by curses 
etc e g separation from is 

purificition of faults on account of fear of scandal 
c g B by Tm - as in - the 

message of *May live with you long, being 
your wife ’ 

type will have all the and all the 
oharaoteristics and }9 represented by 

qf^ra, Khw - these olomonts 
should bo present m all the types, 3 r?fi, wif^, n*nqts, 
niar?t, and should ha present m the aqiPfr type 

only and siinq^T, nmr, and hhs with tbeir 
8ub-divisiou8 should be present in type, while 

qifnT, qg^^^r, 3 ^ and should necessarily be 
woven in the type 

But a sTRq; in which various elements of all 
the tjpes are seen, is called and it has been 

called niTJT 

SD (VL 7 d) Acts must be arranged after 
the fashion of This has been taken by 

some to mean that the acts should be made gra • 
dually shorter while others say 

‘Just as m the tail of a cow some hair is sboit 
and some long, so too, eoine complete threa ds 
should be wo\ on in others m 

and so on ’ * 
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Tiiero may bo a mrfi:, vrliich should occur 
in the bulk of an act, having ^IT, Bngrs, 
e. g. in the called 

Remarks 

Ifc will be seen that all the theorists follow 
implicitly the outlines of the techuiquo as detail- 
ed by NS, making only very minor changes In 
^spite of the details seen in DR or BP or ND 
^\hlch aro nob found m NS, it will be at once 
noted that these later tea,t 8 merely elaborated 
upon the materials found m NS, ne^er eboTMng 
a fundamental departure from the principles re- 
cognised therein Eacn Vt 5 n aud otlicrs. when 
quoted, sboiv themselves in general agreement 
With NS SD perhaps stands alone in recogni* 
sing the *rjrf5, though as early a drama as 
uses this d©MOO MTR ’^ould, at first, seem to 
hold a distinct mow when he allows an ima'^ina- 
ry ndmivture iii plot, but, raoak. probabir it only 
means, as scon in DR, that the poet had certain 
liberty of making adjustments m the origmai 
But ?Fi^, as quoted by 
prcGcr^c 801110 distinct tradition, proi>a(,j 
to NS or at least not recognised thcrem "'rhe 
fi\o types of dramas ns detailed by \ ' 

fMrlj clahorato dctclopmonl .a dr^sru'rg’.oal Zh-’ 
niquo as well ns in practice ® 

« 2 

NS (XVIU, ns-ios) pio*.. 

1 II ii ct IE 1 * ^hcald be iiy®’ 

liarj and all ll.at la said 
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drama etc , under *rr5^, should be applied to 
too Lift— otory of a ^T 5 i"t or a minister or a 

merchant or a priest or an or a is 

woven in it. There should be no hero, no 

divine element, no kingly luxury It should have 
all the having wls, also more of 

tRr^ and less of 5 : 555 ft, but where there is a story 
of a HT5Fr, gtrflei or there 

should be no and if at all there is a 

there should be no 5 :?!^ 

There may be five to ton acts 
DR (3, 44-46) Hero should bo either an 
or a f^s» or a ^ bo should be ^ftranrcf in nature, 
fallen on bad days and ready to do a good turn 
Heroine may be a or both The former 

must always stay in the inner apartments and tho 
latter outside and they should not cross one ano 
ther IS threefold according as tho horoiiia is 

3V5^, ^jn, or both 

Examples DB (avoloka) aloua - 

g:553ti alone - both - 

ND (P 177 C) notes that the hero maj bo 
or and remarks 

5ran;R#gq*iKi ifttsuPiT’n^TpTf?! 

n I *f^§ ” fhiwRwirH^ ^ 

The heroine may bo low-born and bonce 
appopnately tho hero too, may bo low-born ND 
argues that if in this case, the hero’ is high-born 
tho incident in tho drama g^f&civu, %vheroin 
tho mother in law, in tho absence of her son, aban- 
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dons her daughter-m-law and the abandoned daugh- 
ter-in-law stays at the house of would be 

improper. 6o also, when the heroine is a 
even immodest manners may be allowed e. g in 
s the utterance of with 

reference to 

a?3r^ gal%3 i 

ND divides into seven types (which are 
also seen in KS) according as the boro or the 

result or the plot is imaginary. 1. Hero is ima- 

gtimry and the other two famous 2. Eosult 

IS imaginary, 3 Plot is imaginary, 4 Hero and 
result are imaginar>, 5 Hero and plot are imagl- 
narj, G Result and plot are imaginary and 7. All 
the three are imaginary. (N. B whatever is cob 
imaginary may be taken from Bome earlier poet or 
from stones like trsnmu ) Then again, the heroine 
may bo or both and thus the above sev. 

en types will yield 21 types These, again, are 
pure if there is or only or mived if there 
are both Tbns purc=sl4, mived=7 

Here, too, it is pointed out that if the plot 
refers to a householder, there may be a jvgn, as m 
gw?tttfT« and if otherwise, a oul^, as m cuir^nr 
and if the ■’hero is a like * 17^7 (vnsmctrii;^ ?) 
both, but lu the last case should ho the chief 
heroine , 
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It \^ants the absouce of the abundance of 
and points out that the fact that shows 

an abundance of militates against 

BP (P 241) notes that sho uld u^e_ 

Sanskrit and Prakr it 

SP enjoins only pure fwTsrs in a snstor It 
s'lys that etc , ^2 and others should 

always be there 

Examples trai^^rfiorr has ftjmftcT, has 

?nf3i5rn ;Tr'’5fUTi'Uf has ?ws?ni has »ir’T?T and 

qxo^feq; has both SD takes to ba\o 

irra^tnvT? to ha\o and to ha\o 

a hero 

KS divides a a«ri®t into 35 . o-nd fJw 
ma^tTpiR having is 35, ^w?ni having uf^r is 
iju and having both is f»r-t 

Remarks 

The hero iB a nnj*r and yet both 
the gwsiT and are seen m this drama ^^htch 

militates against the express -injunction of NS, 
ND and others DR has this drama in view 
when it enjoins fH'Jir to remain in the inner apart 
monts and ^in outside The plot of the drama 
IB imaginary except perhaps the last incident of^ 
en5«F s revolt, which Recma to ha\Q its basis lu 
historical facts BP'a injunction that gwsrr should 
spcftk in Sanskrit is not followed hor£*_^ 

No element in goes against the thoorj 

as detailed above, though it has no fkiT* or 
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and others, but those wcro evidently out of place 
m a 3 ^ typo (according to NU) It should bo 
noted that, here. Loo, resorts to Prakrit 

Keith considers lira’s to bo a (San. 
X) P 102), which ae wo have already pointocl 
Out IB incorrect It sccius that he has been led 
a\^ay by tlio word £WT*r m tlio n^cTB’srr, but thoro 
.the term hvw is used la a Rcnenc scubc. Not 
a singlo essential condition of nrioi is fnlfiUod by 
sif?Uir 

3 . 

3)(f BK (avalokv) ^ I 

NS (XMtr, 100-122) It should start NVith 
^7T5Ta having famous and noblo boro An not 
iTiaj haNO 8 tsss (frauds), S ft??*? (disturbances) 
and 8 a^Rs, baaing 12 heroes and a duration of 
18 sif^sfis r,aorj act must haao ^rr!, fin, 

First Act iiia> fiavo 12 nif^rs, second four 
imd tliiTil two, which coniplctcB the action. Ono 
IS equal to i 

As to the subject laattor, may be thiec- 
fohl according as it is caused hj (1) niogo (2) fight 
or water (3) fire or elephant 'fsa inaj bo throe- 
fold according as it is caused by (1) fato (2) one 
ibj (3) Imrpinoss or mtsory ?trrr may bo three- 
fold according rvs it is caused bj 3i4 aud 'Hfl, 
Which would, bo the respective aims of life. 

gfrtrr 3r3^« and tlio dilTicult mrtres {^Rurrugtj^f 
^1*51 SI »«rT should ho used in this typo 
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DB (0,61) except ?fcj 

may bo used profitably Plot famous, describing 
^3Ts Heroes gods and demons, 12 tu ^ pro- 
roinont Acts 3, Pirst act zaay hare tivo ^3 
KS (P 820) Plot It must contain gods and 
demons, the subject matter being imaginary or 
famous «rrz may be caused (1) when one guiltless 
13 deceived by another (2) when the deceived one 
18 also guilty (3) whoa both are not guiHy, but 
deceit IS caused accidentally According to some 
there must be heroes and counter heroes lu each 
aot An adjustment m the number of the heroes 
18 Allowed 

ND (P 124) ^ and ^is With regard 

to the division of the duration in each art it is 
noted 

3 rrauRmx ' 

Metre eto not etc , but some allow 

etc 

BP (P 248—260) notes that the first aot 
should have the first two ufvrs second tho first 
three U fiis and the third the four uf*?! except ^ 

Three varieties of 5i*n< arc thus explained 

(1) when erotic is resorted to only for procreating 
a sou, otherwise practising vows etc it is u5?ii*nT 

(2) when erotic is indulged in for getting money, 
lb IS siq^HK and (3) when, it is indulged m the 
company of anothers wife, gambling, wine eto 
it js 

SD follows BP m the matter of m 
each act 
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US illuatrateq w4:jtir bj love. 

Examples; BP ami otlicrs: RS *imf5pEmT^, 

Remarks. 

Tlicro IS ono pomt in the above theory that 
draws our attention at once. »rT?f %Naut3 and 

other diflicult metros for this tj’pe. ND, later 
aa it IS, wants and others pointing out at 

tho same tirao that some allowed etc. N!D, 

^tbus, allo ws Q nUi_thQ classical metres, not tho 
Vedic 0^03. Obvious mCcrooco from this would 
b^that’ NS had in view some Bpcclincns which 
actually used TfwiT: or other difTionlt Vcdio metres. 
Docs it refer to an earlier nge when these Vcdio 
iriotres wore actually m voguo and theroloro 
natural ? NS mentions tb.at a ranTTt was pctfoiincd 
bufoio gods It, at least, supports the ahovo 
suggestion 

Tho injunction m BP and SD, according to 
which each act should have commencing 

from is didicnlt to explain. Boos it rofor to 

three distinct incidents to be cummoncod and 
developed in each of theso ihroo acts and finally 
to bring about a conneettoa and a fitting end of 
all these three ? Comparo in tins connection ND 
(P. 39). "While discussing etc , it is noted 

that they should not bo employed even in cnrTfrr. 

«Tr^axrT5rTS7fl^q} g . ...etc. 

This distinctly states that in acts were not 

connected witli one another. 

Keith considers •mrr of ui^r, (out of tho earlier 
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dramas) to make the nearest approach to ^r^rrar? 
but it should be remembered that in story 

of gods and demons ih essential, and that though 
in fraud is seen m the first act and disturb 

ance in all the three, no sjjfir le seen all through- 
out the drama At the same time it is noteworthy 
that VTTU, "uho otherwise uses simple verses, has 
used many difficult classical verses in tins drama 

It will be seta that wnVK ferrr, and are 

all ahl e, more or less, and e'thibits all the 

charaotcrisfcica of sqimq as described by NS DR 
and RP, except that it has three acts and chnicult 
vorsoB, which however, would be quite natural in 
a tjpe whicli esscntaily represents baught^ in 
May this not suggest a transitional «tago ? 

Def DR (avaloka) because it invoKoa the 
proceclnre of injuring on tlrc part of the hero— 
being equivalent to *iiijuriDg , KS notes that 

and f^jr? are syDonyiiious and because 
is present hero, it is called fsw 

NS (XVlTI, 129-134) Plot renowned. Hero 
IG, renowned and sqm Acts 4 rua Except erotic 
and humourous, all the haughty TUa uiriift and 
There may be fight, tugging, magical illusion 
many males, gods, serpants, irsms, ’TWs, and cyclonic 
accidents 

DR (3,09) qfh except 3fhft 4,, void of 
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fi pmples BP TftOT>T, SI) NS DR 

5 inijJT 

D f DR('v%‘ilol a) IUi3 1 md of flrami 
CTillccl ??TJjn b causo lu it the hero pui8ii''3 (|?^) a 
^\OJnan a? unattainable as a gazelle (>sn) KS 

NS (Jk.VIir, 12-1-128) Plot A. dtviuc hero 
and a dmoo lady Haughty males bocommg augr^ 
for the sal 0 of a lady, causing fi*ik 

maj ba caused by tb© capture of the heroine 
Whatetcr heroes ^s are in Rn^iiti, the Bamo 
should h« boro o nly here tho union of the hero 
w ith th e_heroiue should bo effected 

DR (8 04) Plot mixed 3 and 

my be dninc or buman, both being famous, 
and the latter may loose his end by improper 
acta A sflmblcnco of love on the part of the one 
who tries to obtain divine woman against her «i)J 
by capture etc may be presented 

K.S (P 322) first quotes tbo NS passage 
u herein the following occurs 

3*onfftd+iaw*uu I 

in?T 

and then comments npon it thus 
I «tir i^rs i 

li thus, alJous osJy oae not and itvcR'e heroes 
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ND (P 131) WMita 4l«nr3 Acts 1 or 4 
Quarrel should bo ormecd by a divmo ^\oinnQ If 
lb lias ono acb, the aotion muet last for one day 
only, if four, for four da-js, 

SD Acts 1 or 4 

Examples BP RS SD 

Remarks 

NS notes only one point of diScronco botivcen 
and by saying that in tho latter the 

union -with tho hcromo should be eCeoted whiob 
would naturallj suggest that in tho union 

should not be effooted How, then shall wo classify 
iTsm of as a in which union with tho 

hcromo is eflccted ? 

6. buib in or smum 

Dof DIl(a^alol^a) because in it raon disagree 

with one another (csng3?ri^) 

NS (XVIII, 135-137) Plot renowned Hero 
renowned Act one Many males fight there as m 
but tho number may not be the same i o 
12 Hero may bo divine or a king There must 
be various kinds of fighting and it should be full 
of haughty rus , 

DR (3, 60) Hero ?if?l void of *r& and 

Plot Fighting not caused by a woman as m 
the case of Action must last for one 

day only 
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KS (P 323) notpa that it is like a sequal 
to f37T By ‘few females ho takes it to be 
voifl of heroine etc hut allows maids to bo 
present It is once called here 

BP (P 248) Hero There may be 3,4 

or 6 but never more than ten heroes It should 
have a ffu and 

Examples DR and ND RS 

SD B one ^n^TTfT’Ji published by 

Nirnaya Sagar Press is a sl^'» and not a 
It, thoroforo seems that there were two dramas 
of the same name 
Remarks 

That of «ra should not bo taken as a 

has been already suggested by us under 
Very close relations between and 

«5TiTrn are apparent from tho theory 
7. 3?§7 or 

Def Dll(avaloka) It la called (instead 

of merely ws) for the purpose of distinguishing it 
from the sii (act) included in a play KS (P 324) 
one which is characterised by women who are 
grieving 1 0 whoso sight life and breat^ are 
about to Ileo away (^tT^wirg^ai amt ?n?n ?n 

frtu?r?r ) ND quotes KS 

NS (XVIII 138-145) Plot renowned but 

rarely imaginary Heroes ordinary persons, not 
divine W (chief) No fight etc and full of 
tho waitings ol women iTw 
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NS has a note that whenever a fight of a 
(luine hero is represented, it shouJd be ro dono 
m itiRfiT?, for aJl the Hnd therein is charming 
fragrant and golden there is constant joy in the 
form of love-sports of ladies m garden etc {I 
thinli. that this does not icfor to only bnt to 
all the forms of drama, otherviiso the condition 
•ibont the divano hero would directly militate agai- 
nst the above mjanotion that there should bo no 
divine hero in an 

DU (3, 03) has a note that there may be 31 
as well as victory and defeat by speecli only 

ND <P 130 ff) Act J, as the action must 
be over in one day 

BP (P 251) sth anil Act one 

according to Bharata, two aoeordipg to and 
three according to 

accoidiiig to Hero is a note that usually 

death should not be reprosentod on the stage, but 
if the dead one is going to bo roMVOd, it maj bo 
allowed Itemal is ilhistratcd aa folloiss In 
of in of moreover 

death of mortals bj dmno persons, (as of the sons 
of bv «BPn as in should be suggested in 

(thus explains the nord *>nr?r7^' ic NS) 
Examples SDj IIS 

8 . 

NS] (NVrrr, HG-ISO) it is dunlcd into two 
Inuils - gs and It (gs) should bo arranged 

with Immonrons Bpooohos of vrnn. Rnr and 
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othcrs^ having thus it should be full of hu- 

mourous speeches, having no language, poems 
full of 5U7 etc , uith the plot moving on to a fi-^ed 
goal, jrft^ has hatacrae, servants, eunuchs para- 
sites deceitful persona “and and is full of coa- 
rse dress, gesture etc. 

Popular story or a story full of may bo 
woven in a ogusr, having It may have 

DR (3,5-5-58) • divides it into fchreo 2»mds 
as -gs, and gs is the same as uj NS 
IS of NS and hero, is accepted as a dis- 
tinct kind as it has mi sixfold 

K8 (P. 321) explains the of NS 

as not being Rfa i o. and si^fis. 

ND (P. 128) notes that it should haxc 
iPn and act as iji in's 

SD allows to ha\o two acts. 

RS says tliat it should have the following 
ten elements (nhich are not the as gi\cu 

by others) ; snfh, ru. 

and nun. Each one of these is 
defined and illustrated. 

Examples: BP. hrfhixi - - gs 

and sr?Va - Rt’T. SD - gs, - itfm 

and - «€it with two acts. RS 

Remarks ; 

NS requires iinn. etc , in tho G? typo; now 
uen. is a \ory iniusual tciin in ^this conacctioii. 
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Can ifc refer to anj actual 35ii5T which had a 
as a character, as in or does ifc refer to 

that play itself ? 

This is a peculiar piece arranged raiieh 
after the fashion o f with whirh it shares 

the feature of \%holcsaie borrowings from Tarious 
writers The pioco itself i. o the mam moidout 
about co^ ora only three printed jiages Two 

more pieces, as short as half a printed page oach, 
aro nppondod to the first one Last two pieces 
present no fre? In the first piece, is a genu 

me imitation of a f5i;T^ as in and others 

No one can seriously call this a Of 

course, it opens with all the eclai of a nwraiu, but 
tho rost is merely rommiscent of tbo dialogues 
and monologues in our present-day school-gather 
inga Might not these three pieces ha\e served 
the same purpose in an assembly of some king, 
3ust to divert him */ In that case, this play must 
have been enacted, at a time, not aery remote 
from the composition of ^jin-dramas, for otherwise, 
many of tho humourous hits contained herein, 
would have been lost upon tho audience As a 
matter of fact, the ?i^ in this smell piece is 
erol>ed only by the conscious imitation of the 
fnnny expressions seen m tho dramas of »TW and 
others, and much of it would, certainly, bo lost 
upon an andiencB which was not well— conversant 
with those dramas 

If this drama was ever treated as a it 
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must h&.ve been in very ancient days indeed, as 
its technique is simplicity itself. It is completely 
written iu Sanskrit, which may classify it as a 
515 type. No extant theorist presupposes such a 
Specimen, and no recent dramatist, after the strong 
conventions created by these theorists, would even 
dream of composing such a piece. 

Moat certainly it is not the l4th drama of 
wu, as Mr. Hamakrsna Kavi suggests; its very 
nature precludes it from being designated as an 
independent drama. It is merely a selection of 
scenes or half-scenes from various dramas for the 
diversion of some patron. 

«rre«Trasnrfr*T: This, too, may not be considered as 
a Topresentativc speoimon of the as detailed 
by our theorists. It divides itself into two ^tRlrs, 
instead of acts. Tbo incidents narrated in both 
these are absolutely unconnected with one another, 
and though one or two characters Of the first 
are repeated in the second the thread of the 
story is not the same. This feature, it will be 
seen, is common to too, and though the 

present ono has bettor claims for being regarded 
as a play, its technique is loose and does not 
conform, at places, to tbo rules laid down by NS 
and others. It resembles in nature more to the 
popular dramatical spectacles like rnrhai and *nT5 
for there are certain features present hero, which 
arc not seen in any of llio extant Sanskrit dramas 
u/jr. ar,a mnn/jmwyL oa a/l'ro.vjrvWii; ’ey any 

theoriat. Por illustration saj’S: “Oh ^ 
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narrate the even when no la present on 

the stage. But enters on liearing these uords 
of the chieftain Thns these entrances and exits 
are bo abrupt 'vnd at times so unwarranted that 
they indicate an open-air theatre 

Tn the only the figures and he 

carries on hia monologue by resorting to srrTRRT^ff 
which 16 remarUable 

But why are the looidents m the two 
unconnected as far as the thread of the story 
goes ? We have seen this feature to be presoiit 
in and in seems to bo reminiscent of a 

time when these spectacles were performed 
jnst for diversion Of course, this will bo a 
spooimen of the typo as it is so ooarse 

This is a goarsor type of which 
would therefore be classified a^ nffl according to 
the rules laid down by NS 

m this 18, on tho whole, regular 
as it shows all the necessary features - like giving 
tho title and the name o! the drama and tho au- 
thor etc , - hut it IS peculiar in so far as it has 
alone present on tho stage, tliroughout tho 
There is one very peculiar feature in tbeso 
coarser types of asufl As noted before, entrances 
of tho characters aro either abrupt or are annou- 
nced boforohand not in tho course of tbo 
conversation that might precede hut by speci- 
al verses recited in In this drama there are 

fioaoral occasions when tins has happonod See pp 
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6, 6, efco On page 7 the following is scon 

This shows that 3:««iif^ did not actually leave 
the stage but called aloud keeping his place on 
the stage It should be temembeted that the ph 
ysician "was not supposed to be in any adjoining 
room, from where ho uas to bs called, but he was 
to be called from his house such a device 
for tho purpose is both etude and unusual See 
also pp IQ, 14, 17, 20, 21 

This too, IS a type and shows the 
same features about the entrances of the oharnct 


ers. See pp 22, 23 

/' W tr f^g re' This is a specimen of the 3?? type and 
as the nature of the typo requires, does not 
I show any indecent language or low taste as is the 
case with the above four sr5*R5 Though the chief 
characters in this drama are a thtFps^ and his 
Wife, the plot IS pleasant without beint^ coarse 

( Of coutae it iS not as o-^altcd as but 

genuine mirth is excited by the olevcr situation, 
created by tho author 

This nsiw seems to represent the 35 
tipe, inspitQ of It9 having a nfSrrr as a character 


This hi e of 15 a Hdy as 

noble as a and seems to bo as consistent 

m her love as her namesake The whole piece 
has an uxaltcd air about it * i;\on m the comer- 
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satioQ between the teacher and the pupil, there 
IS nothing that may be termed coarse It _ i3 a 
masterpiGoe ol simple techniqnc and plot -atm ctare 
It IS easily the best of our^si^fls The ufSrrr is a lady 
of acoomphshmente and rc/med taste and does not 
show any Jowor fcraita like the common harlots 
that figure in ^<nz or or gTFir^ 

J hare noted above that the presence of 
in tins 5J5TR, may constifcuto a difficulty in 
calling it a of the SRT type, but the sb 
represontod here, is a ladj of culture and accom* 
hshments and docs not present any traits of a 
ns such Her consistlint love for raises 

her to the level of a Moreover, the imw. 

Ecoms to be the chief character in this drama, the 
afSivi turns up incidentally and provides a suitable 
incident for the development of the drama Thus 
v\e can call it a gs type It lias no RMeiOT 
( in the sense of KS ) the lovo throughout la ex 
alfced and the humour is not excited by dull and 
vulgar oatoh-phrases hut hy genuine witticism and 
in the last portion by tbo funny situation created 
by the exchange of souls Stage-setting suggests 
the usual classical Sanskrit theatre and not an 
open-air square as is the case in other 

Mention in NS that a gs type may have 
iFHcI., ?nau etc , has been already noted as peculiar 
In this drama the teacher is addressed as 
and the title of the drama bears witness to the 
importance of his character The word 
occurs about 10 time?, in tbi» small piece May 
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it cot be that the NS passage in guestioc refers 
to this play ? That this drama seems to belong 
to an earlier period la indicated by many traits 
present therein 

9 irrn 

NS (XVIII, 151-164) divides into two 
types according as the hero describes his own 
czperiences or those of others but it should be 
harried on by one cliaracter only 

There must be Bpeeches in the air, with 
fitting histrionics There must be ^ and 

others m the text would be better emended 

as TTfn, which IS actually the reading in KS 
(P 825), which La'S borrowed those versos bodily 
from hero 

DK (3, 63) One export describes \ils 
incidents experienced by himself or by others, by 
means of speeches in tho air, by addressing (an 
imaginary person) and answering himself Ho 
should suggest ifit and b> describing lalour 

anil beauty respectively, mostly resorting to JUteft 
stylo Act I Plot imaginary gri 

-with tUcir sub-diMSions Ten sorts of are 

in place 

KS (P 325) remarks that this typo is mostly 
fnr the diacrsion of tho ordinary people ) 

N'D (P 127) adds that it is popular: it 
should ln\o • *rxTX predoiniocut, also ^ and 
may rocet^o subordinato treatment It should 
ha\o onl\ one art, for the action mu^^t last only 
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for one day There should bo only, not 

or 3nf^ Here, some "want imaginary story 
and to be a hero 

BP (P 244) mentions the viow of and 
others about siw -which differs from the above in 
only one point that it should have only {^JTT- 

) This 18 also the opinion of 
E?famples: RS is the chief illust- 
ration as it exhibits all the ten SD. 

Remarks 

The wisn js peculiar In it 
the recites five consecutive -veraea without 

even one line m prose. The fnst verse being a 
benedictive stanza has the character of the usual 
Other four stanzas describe the vernal Bcason, 
Even at the end of the fifth verse there la no 
indication of any character entering Throughout 
the only the is on the stage, and no 

other character liLo is introduced to carry on 

the dialogue about the usual matters of tho name 
of the drama cto , nor does tho himself 

supply tho information 

It treats of on^y, having no Ruggc'^tiou 
of ^ or 

Though the fte indulges in smart coni orsation 
with difforoat hataorao, most portion is talvon up 
by him in talking to his friends whom Iio meets 
and who are m one or the other i\ay connected 
with the various batiorao. 
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There arc only t-wo and ono act 
It has no nor a stanza which can take 

the place of ono 

has no verse, or one 

■which can take its pHcc, as a benedictory verso 
IS direct short and to tho point Only the 
enters who in hia speech addresses his wife 
as 9H*r' oven when she is not on the stage, and 
urges her to sing in praiso of monsoon Then he 
himself sings one verse describing monsoon but 
no enters and no verso le put in her mouth 
This is rather queer It may bo that is su 
pposed to resort to sfrrnnnf^, though thcro is no 
response like ‘f% sr^fSi’ 

There is only 

here goes to tho but tails to only 

Olio or tuo hatacrac and then discusses certain 
principles regarding tho conduct of and such 
other allied subjects all of which seems to bo a 
faithful illustration of for all the while 

the two friends are strolling in tho hwJtTiPi and 
discussing these subjects There is almost no 
dramatio technique As a tnattcr of fact there 
13 no plot Ono cannot distinguish between ^ 
and It is raerclj an incident that happens 

to a who fooling anxious, mo%o3 out and 
^oiug into the without aii^ sot purpose 

begins to discuss tho subjects with Ins friend uho 
happens o meet him It is \ory peculiar 

It has on^> It is much 

Runpler in technique than tly' later and jet 



72 TYPES OF SANSKBIT DBAMA 

forms a moael for the later ones, as it aesoribes 
a starting out to bring about a union between 
two lovers who had been separated due to some 
misunderstanding. On the wayi he comes across 
six hataerae and converses with them m his 


clever manner. 

It treats of only. 

and 

are all alike in nature and' reveal the Bet type, • 
showing two one act, predominenoe of 

BUgeestion of Heroic and moat of the aifrnxa, 
is called a Rorora in its bat no such 

division of vtirr ia known to our extant theory. 
What ia it ? Does it refer to the mixture o 
Sanskrit and Prakrit? It is there. Also see 
further under 

has only Heroic and resembles ^a»il“fl 
in tcohnigue. 

It will be seen that the only fundamental 
diaeronoe between tho oarlior and later ® 

is about ^ns, earlier exponents (like Kohala 
others) requiring Sim only and the later wri , 
allowing Heroic, too. This must actually reler to 
general development of this typo of 
fho fact that all tho four uras published m U3«M 
show mnr only and no saggeation of Hcro.o . . 
any stage, may go to prove their pnor.ty to DIt 
and other later works. < 

lO 


Def. DR (ava’oka).... because 


it is like a 
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1 0 a abreeb or •» series of ^ub-Jivisions 
ND ^^Ttf^inrr'oT (P ]32) 

NS (XVIII, 165-166) Act t It should 
have one or t^\o actors only It should ba^e 
the 13 

DR (3, 62) eftt and as in 

TH to be suggested and others may be touched 

It should havQ one or two characters 

KS (P 325) interprelB the anj felS of 

NS as having one or two actors and notes that 
m the 0330 of ono actor speeches may bo earned 
on by guostions and answers 

ND AA wU ^ ’*7^^ 

It at this Btag”*, qnotcft %iT* s definition of 

^ ’ll u 

Thus ^555 allows all sorts of heroes liere 5 rf^, it 
IS here pointed out, does not desire siw heroes in 
and reserves them for M 7 r®T, »tm etc 
BP (P 251) first lays down that as 

well as ?5R?ns-s are proper here and then notes that 
allows option about w^ws, while positively 
prescribes them on account of risTl7 being the 
jpromment 

KS Heroine nntm or but jsrar n 

not proper 

Examples BP etc SD 

iii?5Rrvi KS ui uaJ i fo Ti 
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forms a model for the later ones, as it describes 
a starting out to bring about a union between 
two lovers who had been separated due to some 
raisunderstandiTig On the way, he comes across 
BIX hataerae and converses with them m his 
clever manner 

It treats of only 
USKigim , and 

are all alike in nature and reveal the set type, 
showing two one act, predommenoa of mm, 

suggestion ol Heroic and most of the mtaiss 
is called a ftiwra in ila arnwi but no eooli 
division of HW IS known to onr extant theory 
tVhaf 13 It ? Does it refer to the mixture of 
Sanskrit and Prakrit? It is there Also Boe 
further under 

aiirufril has only Heroic and resembles 


in tcobnigue 

It will be seen that the only fundamental 
diHcronce between the earlier and , 

13 about rus, earlier exponents (like Kohnla a 
others) requiring ainr only and the later wri or 
allowing Heroic, too This mast actually refer to 
general development of this type of drama , ana 
the fact that all the four urns published in i 3 uM 
show mnr only and no seggestion of Heroic . 
any stage, may go to prove their priority to Dlt 
aud other later worhs 

lO 

Hof r>R (ava’oka) because it is like a 
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I e a streeti or i serios of dub-divi8ioa3 
ND Ht»ft (P 332 ) 

NS (XVIII, 166- ICGl Act J It should 
hav 3 one or two actors only It should ha^e 
the 13 ^«=!rF 3 

DR (3, 62) ^ 5%il aSr and ^ QS in 
to bo suggested and others may be touched 
It ahonld ha'vo ono Or two characters 

KS (P 326) interprets the and ol 

NS as haTing one or two actors and notes that 
m the case ol one actor speeches may be earned 
on by questions and answers 

t.W ^ ^^' 3 . 

Pr?50T It, at tins stage, quotes s definition of 

sTf Ri n^at 11 

Thus %T 5 B allows all sorts ol heroes hore it 

18 here pointed out, does not desire heroes in 
and leservcs them for wi etc 

BP (P 251) first lajs down that as 

well as are pioper here and then notes that 

Vt^b allows option about pi^^iiss, while poaitisely 

prescribes them on account of siifrr being the 

jiromincnt rrr 

RS Heroine or but is 

not proper 

Examples BP etc SD 
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CHAPTER IV 

EVOLUTION OF EUPAKAS 


¥ have already suggested that and swpii are 
the two types of full-fledged drama; into which 
all the other types gradually developed. It is, 
now, easier for us to consider this suggestion. 
The details of the various individual types of 
^:q^s that we have gathered here from diSerent 
sources, give us a fairly definite idea about the 
nature of each one of these. Prom a comparative 
study of these details, it follows that there runs 
a oomtnon thread between all these types, showing 
their intor-oonncotions. Lot us dwell upon this 
a little. 

The first and foremost criterion it) this rega- 
rd, is the number of acts'. It will be seen that 
there arc five types which may be designated as 

1 Compare tto {ollowiog view expressed by Prof. K H. 
Hbruva, in bis Introduction to Ibe Ou;sratl translation 
of »rev»i (P 32S> '* In the gradual evolution of dramas, 
one^ict drama is the ongioal tyr^ Ancieot sa^ca, beiug 
free from the daily progrummo of their rituals, resorted 

to it as an innoceat lueaaa ordivccsiou This drama 

. of tho 8th ccatory S C. was a onu-oct drama and was 
ODtiroly composed to Sanskrit At this age (i o at a 
later ago when tho oDo-act droma had evolved Into a 
form having many acts) cerlaiu profossioual actors nould 
, perform their dramas twforn the of tho town, but 

for housohold jiurposov one act play was always wel- 
come Tliu abort interval of dusk boing fixed far such 
porformancesf lengthy dramas with many acts bod qo 
arpfo /or tbeor domestic life.'* 
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of life created ari’ These changed their as 
it suited their aubjeo t-mattcr differed from 

these types only in one point that it should have 
fight etc , in the plot 

It must he noted that ars;, and 

can have any number of characters and this fea 
tore being a definite advance on »?jd 7 and 
prepared the ground for further development of 
the drama With many actors to play the role of 
various characters in a plot, it was easy to extend 
the action from one act to many acts Thus 

two verses Sometimes witliout nny infliention in the 
coavereatioa between cbiVTacters already present on tho 
Rtage a cbirActer 'would be introdnoed by the stA^e 
direction mspite of t’lero being no b&sto or 

emergency ior euob a procedure Bomotimos again n 
cliaracter already presout oo Ibe stage would call aloud 
anotberi obarac or woo not supposed to ba in tha 
vicinity as m «<•■'» All tliese three ways are unusual 
They presuppoce an open air theatre such as a 
temple court yard without almost any stai^u 

retting Such a feature of ontrinees is actually present 
to-day jn our popnlar rustic spectacles liie in 

Ciujarat It therefore to my mind refers to a lower 
clovelopment of fho ilrainalic teubiiiquo This trail 
cozabinod ivifch tJie fact that this tjpo of ujira, caters 
for tlio coarser taste of the low class peeplo may 
suggest that this typo may have been oarhor to 

evolve Chan the ^ tjpo 

S It will he scon that the period of one act dramas had 
no need of a word for act at that tiaio deeienatod 
ft jaarticular typo of drama but laler on avhon this 
t>i>o w fell into disaso and wlieii complicated dramas 
developed it canio to rowin an act 
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arose more types showing a plot extending over 
many days and involving many characters, thus 
necessitating more acts fe*?, and arose 

at such a period is a direct development 

of 5?jrant NS has a general note that -whatever 
heroes, ’zRrs and rus aro in «n^»T, they should be 
present in too, only that here the union 

■with the heroine should be effected Thus 

with its four acts, is an elaboration 
of which has only ono act Of course 

there is some distinction in plot between these 
two too, IS a variant of sgrarn Both ^ and 
should have haughty Heroes aro many 
in EjjpTrn «*irapt represents scenes oi mild fights 
while has torriblo fights and disorders of eve 

ry sort u*rnrtt also is akin to and ftrr It 

culiniuates in haughty res, having cyclonic distur- 
bances etc but It also shows the reheiing feature 
in the form of which should form a thread 

of the plot Elaborate instructions about plot arr 
angement (e g three different threads in three 
sections jioldmg in all nine threads) show that 
out of these eight varieties, this form of drama- 
- was the most oomphoated one 
■With 32 heroes 3 v'ps, 3 fSjpis 3 iisRs and with 
its duration of 18 sri^Tis had reached a point of 
development -which soon led to the standard 
types ~ 'TTz^ and 

It may be argued tOiat may have been 

4 That KB and SD aUow^eren one act to clearly 

shows jts nearness to wi»ni • 
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the first type to ovolvo and might ha\o been 
developed from it by the process of condensation, 
for both these types show the following features : 

^nui 


(1) one actor 

(2) WTRWfiTcT 

(3) one act 


(1) many actors 

(2) no 3i^T?mf5rcT 

(3) two acts. 


Thus either may bo taken as an elabo- ^ 

ration of the original nra or jit’i may be taken as 
a condensation of 55*pr. For, natural growth takes 
place both ways <I) towards a greater simplicity 
by analysis or (2) towards a greater complosity 
by synthesis i e by additions, rcduphcations, 
joining various threads etc 

Bub it 18 enough to point out that condensa- 
tion of many actors into ono is neither moro 
artistic nor more convenient nor more natural 
and 3Trn by this feature alone is fully entitled to 
be taken as the first tjpo to ovolvo. It is, how 
ever, possible that two distinct kinds of spectacles 
one embodying monologue and the other dialogue 
might have run parallel in the course of 
evolution, monologue having stopped at ^ and 
while the dialogue developed into the higher 
types. But against this militate the number of 
acts, low theme of the subject-matter etc., m a 
nfJTJT 5ei%5 shows both monologue and dialogue, 
but from tho dramatical development us seen in 
our dramaturgical books, it is safer to presume 
that avhile both those forms of representation 
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wore l.nown to the society, monologous form ■^^as 
the flrst to be resorted to as a regular dramatic 
form, from vrhich other forms developed as shown 
abo^e At anj* rate, I suggest that we take 
as our first dramatic G\olutc as a working basis 
aiid at the eud of this \oIumc, we shall see how 
this working basis stands 

It IS at least clear tbat and srr^ 

^presuppose those types and must have developed 
from them and fir*i stop at four acts 

and JTRW with more cHborato setting, would 
require more acts and are allowod five to ten 
acts II\pUcit lUbtructions that v should 

lia.vo no lu'To, «o diviiie element, no kinglj 
grandeur, hut should have all the *njp?*7s, having 
^I'T, rt?, also inoro of and less of show 

tlivt this t>p3 preserves tho coarser and more 
popular side of life, as represented in mn, ajTr 
etc Of conrs*. as »t ua? a fiiH-f/oclgcd t^po, lia- 
Miig the sanction of critics, ivnd thcoristv, it had 
an alternative of having 5 ''M| as a beromc and a 
etc., as a hero But the very sanction iiat 
it can have a »Tnr^ ns a heroine, and the cf-ir 
nicatioii in N3 that it iniist hav’c inorj of ?rnar 
I ave no doubt whatsoever about its coar-> rnatun. 
inrs, on the other hand, was the literary drama 
f^ir rreelhnct. It coiMbiunl and "iiibljrnatod tfic 
«'leni'nt-> seen in iinTm, «s, Trir, ;'T 7 n anl *iTrtK 
an 1 vst alle.l an iiidivi<!aaltt> of its o.vij, ij, 
can have tiw, or tfir as a prelo niii nt 
plot in i«t h' re lOwnM, which wijjl tni' ^ (f,,. 
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hero a noble character NS notes that it may 
depict the life incidents of a king or it may have 
a divine hero and it should ha^e grandeur, luxury 
and prosperity of every kind DR goes further 
into details and requires the hero to be full of no 
ble qualities, noble and calm, powerful, desirous of 
fame highly energetic, preserver of ^s and of 
a famous descent All this sho’as that was 
the drama of the upper classes of the society, 
that it was tho ideal perfection to which this class 
of literary and artistic presentation could attain 
that it was amongst plays what a was 

amongst poems 

Thus a common thread runs through all 
these types and a serial evolution of and 
from tho earlier types is indicated But if this 
thesis IB correct, tho statomcn t— ii*'^ ■4'f vii ->><^3 etc , 
- seen in would directly militate against 

It, for it clearly states that other typos have sprung 
from Hid-ii and Rut this should not hamper 

us Indian mind has nlways boon alow to recog- 
nise historical evolution and when once uft 
and became fixed types of full Hedged dramas, 

it bocninc quite natural for an ordinary rcMowor 
to Biipposo that tlio lesser typos bad sprung from 
them That STT^ was acerptod as tho drama 
proper is seen m its treatment in all the text bool s 
of Sanslrit Dramaturgy They invariabK start 
With describe all the details necessary for a 

TT’o: and then merely guc tin points of distinctions 
m which othf r typis dill r from it otlur points 
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remaining common This practice of treating 
na the 3rama proper anil other types as its 
variants, is aa old as NS- It would bo seen that 
the theorists, for the salie of brevity and conveni- 
ence, ^ould resort to such a method it Tvould 
bo far more convenient to describe the full fledged 
type first and then to note down the differences 
in the case of other types, than the other way 
, This practice, adopted hy all, would lend colour to 
the belief that the other typos had sprung from 
This would thus explain the reference in 

Moreover, as the fully fledged types of 
and came to be fully grasped and gamed m 
popularity, new dramatists would attempt to 
compose inoro and more plays of theso types, tho 
composition of new plays of tho lower types would 
cease to bo attractue, tho older ones (of the 
lower typos) already there in tho Uiteraturo would 
also gradually logo lo popularity and only tho 
best or tho most widely known amongst thorn 
would be prosericd Tins will explain tho fact 
that wo do not get \ory early Bpecimcns of one 
act plays, which I liavc nssuiiied to bo the 
earliest ba<»cs of tlio later developed types Thus 
it IS that wo do not possess earlier spocmions of 
»Trn, etc Of course, we can never bo 

positive in thp matter, for we know too httle of 
the plays of tho lower typos that have 

I'visted And \ct there is some ciidonco to show 
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filler prevalence of these one act plaja in the 
earlier days In Appendix I, I lla^o g^^on a list 
of tho dramas as quoted by our extant dramatur 
gicai works But even hero there is a handicap 
Tho dramnturgioa! texts from which wo get those 
data dato from the 10th ccntur> downwards for 
the earliest aniongst these are DU and Abh 
Howo^er these lists will give soiuo idea of the 
extent to which these difTorent tjpes had doNolopct 

Aforeover wo haao scon that in earlier times 
tho common term for drama was tro and when 
was fioparating itself from tl e tjpe, no now 
terminology must haae been created all at once 
\Yo shall SCO further that most of the c\ ht Ijies 
of rrjT. (and c\en ore traceable to sonu 

Milgar fn or tjpe and as the*'C tj pes went on 
transforming themscUes into «it 51 tjpos tho now 
tjpes were also designated hj tho older tornis (c 
»m and Its aarmnts)* and it was onU after thn 
STT 3 !I tipos had iullj doielopcl into nxiv arn 
that au attempt to fuo thorn a dramatic 
log\ must haae been male lill then all tha 
was dramatic was either Jittj or erra loo 
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Bceras to havo boon used in n generic sense. 
Later on, they saw tho full-fledged type of 
and Tolegatod all other type^ to tho subordinate 
class This acems to bo tho reason of tho r.atbcr 
loose terminology about tho types of drama in 
earlier times® 

C Ono point of ihsitnction m-ij l>o notetl witli rogtiA tn 
* thc^o Uicro woro <!)(Ttfront *"i4 prcsciiboel 

for (liCIoront tipcs bo also tbo nuhjcct matter %Ancil 
according to tho dtfforoot t>)>o» An imal>«i9 shows th * 
ont of tliQ fi'.e one act dramas n^irr ami shoulil 

ht\o iniaBinarv 11 ’ 0 ‘a anil should Imo lenowucil plot 
hnt it IS flllowol an one on occasions 'rftni 

has ronownol plo' JnV', narm ami which arc t '10 
(lovoloiimonts of luvo lonownetl riots Tina 

nia> cugi^ost that out tlrama was secular an 1 lusorfcd 
to mjths history ami divmo IcroiuIs as it doTolopod 
hut of this Inter That difforant wero inoftcrihcd foi 
differant tjpos will lo seen fiom tho following also 
(Alh II r 4Q01) — 

rffuim — 7j TT^ u tn, 

^ u%''g 

1 uinrit a tnnfq ^ 

3 »zirrr hurt(. i ir^ s}t?dit»nKr mm 
{ffT] 3g§5?^Br'r»0i^ TOWJttftj qcihg 5n?ci^jii^U> g 
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I < HTi^ ^ «nRRTilsf^ 

yr4«-5y'n*i^i jmiT^jnvs^^ira} 

?Ri Jiwiyy-^<yiPw^nl^ ^if^iRT5<RF^- 

\ ^ hWi5:, 

I ' g?5f§7JS3?I^R>7r»ng 

:. lOTwmHi:, <ra 

1 
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J consider tlio followjnj types is derivative 
types 1 e types that are later than, and derived 
from the full-flcdgod sift; and inm There is 
some evidence to corroborate this vicsv and I 
shall consider the same at the end of this section 
•Let us first see the traits of these types as 
recognised m theory 

1 or M l f gtn 

NS (XVriE, lOG'lGS) A mixture of the plot 
of and causes what is called *nft. It 

must have many females* four aots, graceful hiat- 
rioxiica well-arranged ^s, profuse song, dance and 
music and erotic enjoyraeot A king may act 
there it should represent anger, conciliation and 
It must have and qfrsnis 

Abh (NS G O S vol II P 435fr) 

By woll-arranged surs understands the 

W’s of 8if$Fr? has some discussion about the 

heiome in siRm According to him would 

Ti-fcr to the younger heroine and wou 

Id refer to the Nl Following will be fouud 
Useful (P 435-36) 

*13 wr s 

rm ksjiioi siifqTi ??{tf a 

1 n| i u^i JufSrrr 

vr^fn I «RT??r *iifsV?r t 

i ?wi f| wvt ^ rTT^nrair- 
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aTf| _TTn^ ^<T%Fn?aR=fn:i g sus^iracfJiR 

szii^^s«»^iRRr 5% » ^ ff’T'TT jr^Pa 

^S^c^s^P^TTmanri fi>T^w i jwjrara!^ ^ 

am irrms'riirai^ 

jrmfiini?! 5Tlfel^^^|^fa i 

DB (3, 4r> 52) Plot Bliouia bo taken from 'ncru 
and boro a king, from =fP?-5 3, 48 suggests that 

it may have even 1, 2 , 3 or 4 acts ^ shonl 
be the elder queen, born of a kmg, serene and 
*TTf*nft, 'while the heroine should be S*^* 
very beautiful Heroine may remain in the vici- 
nity of the kmg, by her connection with the bar 
em, while the hero may remain apprehensive tbr 
ough tho fear of the queen 

It sholnd bav 0 tho tour elnments of lo 
respect of the four acts 

ND (P 120-122) Out of the two heroines, 
queen and the each one or both may be ren 

owned or otherwise, thus yielding four types of 
It IS noted hero that the plot in t. ^ 

IS spars" 

BP (P 243) H**ro should be renowned and 
erotic ^ ^ except s™' It 

should have no ftJ, but may figure there 

Examples DP SD KS 

irisiQ^inoitii^ 

2 rr y T wl or Jr^Tfmjr 

ND (P 123) recognises this type calling it a 
Yan-Vtfon of =<tSn wherein the hero shonW be tahen 
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from and tho heroine shouliL belong to- the 
hero’s class It is noted that snWi ond both 

concern themsoKea with erotic enjoyments, but 
while tho former treats of the royal love, the la- 
tter depicts the lo\o of merchants etc 
SD follows ND 

MMC notes tins hut has nothing special 
3 rrrar or 

BP (P 238, 1-14) IhiB 18 a %ariety ol 
According to 5^ ftr^ with a contact between divi- 
ne and iiumaii ciemonts and with acts void of 
Rja*, becornos m’T But others do not accept this 
view According to these others, it may have 9, 
8, 7, or 5 acts and a mixture of divine and hnmnn 

SD (Vf 273) adds that it must have in 
each act 

Examples BP acts S-acts 

*wnfTq.-7 acts (both these ate void of 
acts 

4 ntT 

BP (P 209) It is a variety of 'fT’T based on 
^ and m no terrible w No 

^It should be full of vilnhft, According to 

some tho king should not speak in Prakrit otheta 
prescribe meift or for him 

It should have m plaoo of snfg four parts 
with curtain being dropped on account of tho 
impossibility of orvi, etc 
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ND (P 213) uotes that it should have only 
one language, not a mixture of Sanskrit and Pra- 
krit It should not have or 

SD (Vr, 276) It should have Prakrit only 
and mostly arcs should be called sr^i^Ts 

N B ]3P calls it and thus treats it 

as a 

Remarks 

That *nf^ and a?B?f6rci should be taken as the 
derivative types is self-evident from their very 
names Both are derivative names IVIoreover, 
though «n&VT, known to NS as fn#l, seems to have 
been recognised rather early, its dependence on 
IB clear from its plot seems to ha^e en]o>* 

ed quite a temporary existanoe, there homg 
found almost no example of the type And 
the very fact that it has been rocognised by such 
a late work as ND and by no other earlier Vrork, 
goes to prove that it was a futile attempt on tho 
part of the later theorists to create u new tj pc, 
perhaps on the analogy of 

as it IS recoguised by 5^, is lather early 
and yet it<i deri\ati\o character is clear As a 
matter of fact there is ^ory little distinguishing 
element about it 

on tho other hand, may not have been a 
di rivative typo, inspite of BP*8 tnentioii that it is a 
variety of stt'? BP itself, latnr un calls it a 
It must have been a popular spectacle, as its loose 
fcecliniqno Khows '1 liAt tl ero \m re no regular acts 
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but a drop-curtam was required, shows aa irregu 
lar and therefore unsettled nature of this type 
As a matter of fact drop-curtain, in earlier San 
skrifc liiterature, is not suggested anywhere Mo 
reover the very name of the type is Prakrit and 
the preponderance of Prakrit languages indicates 
a popular and perhaps a more primitive type than 
The differences of opinion with regard to 
the language to be used in this type arc thcmsc 
Ives enough to prove its unsettled character 

irniEaULAR TYPES 

Keith ill his Sanskrit Drama enumerates 
some types of Drama, which be calls irrcgu 
lar Type represented by the is distinct 

and IS fully discussed by Keith and De Allegon 
cal dramas like and others form another 

group and though they have existed from early 
times, theory has nut recognised them separately 
Tor all these the student is referred, to Keith’s 
book There are, however, one or two points wh- 
ich I shall like to touch upon here 

"Was there a dramatic type called ? 

Compare the following verse seen in the description 
of the preface of 'v drama named by 

• in the Descriptive Cat of San Mss Tanjoro, vol 
VIII. P 3093 

This Torse places cun. with ckjh and others 
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There la however a Ms, of a drama called 
b} described in the Descriptive Oat of 

the San Mss, in the Q-ovt Oriental Library, Madras, 
Vol XXI-— kavyas. No 12519, which seems to be a 
type distinct from all other types hitherto 
known. It is described therein as a peculiar 
dramatic work Instead of acta it has ten sfWfKs 
into which it is divided They are named as 
er^rtiTTr, 

But as 

far as this particular work is concerned it is 
needless to suppose that it was actually recognised 
as a particular typo m theory It seems to have 
boon an attempt on the part of to create a 

new type without any backing of theory That 
possessed this love of experimentation is 
seen from another of his work sranrafhr which too 
has been described as a dramatic type 

There is also one other drama which seems to 
have been irregular A drama named 
by an unknown author is described in the same 
Cat. of Madras, Vol XXI It is not divided into 
acts cto There is no regular hwhhi, and yet m 
what appears like a srenrawi, instead of a 

enters Th 0 »-e is a also 

But these seem to be stray efforts by indivi- 
dual writers at innovations They are, however, 
not recognised in theory, as all these poets are 
very late in date 
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CnAPTER VI 

NRTYA-TYPES (UPARUPAKAS) 

Species of NrljaTjpo — eoneral 

^jS does not mention any but treats of 

winch !s the same as ^fznn of th& later 
theorists, and we have scon that it is a derivative 
typo But Keith says (Sanskrit Drama, P 349) 
'‘Needless to saj, though omitted in the 
quotations are found asoiibing to Bbarata the 
doctrine though fm mentions m tliem but fifteen 
with 80\cral \ar1at10n9 of name’ Ho, m this 
ooQiioction refers to Hntl, BR P C It 15 true 
tfmft some terms, which to fatcr worts, did designate 
certain aro econ m NS, but this mention 

of them IS very incidental and often vague, afford* 
uig us no clue as to their real untnre 

AP 32H) emimerates the followinfr 

sr-vnitcen varieties, without calling them 
and witliont defining or discussing them 
Rtrr, sn^i uit f'rrr 

nrtt, irppi, snwmr rm and 5*T7* 

DR (asaloka) mentions the folfotvmg s«ven 
incidcntaU> the following \crse whidi is" q t d 
in this counection i«>»> have teen an old \prsp 
irWi ^ 

, ir«*Tnv»7?pni I 
vipj sr *-ff 
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Abh, ineulcntally, inontionft tli*! following 
ninr (P. 183); 

Mr;;, srmsm, nrxjrs: 

and 

Abb doc*? not call them by tlic iianio 3 t*t« 
nnd it seems tbot be did not tal.o them as sneU. 
The point is diBonased further on by us. 

1^)1, Pit, HR and MMC do not note 
as such. • 

KS adds tda^ and to the lUt of Ath. 

SI* inentioiis fourteen and define iJjein but 
all th( so are treated by BP. 

BP (P. JiftS) has lljeso twenty: 

iTz%. »m. fsrnr, rrr^f, tde'tnq , 

sjw», a try * , nrPT. 

r''*’’. s5**n; n'TW, vrnfi, s'*niTT*. 

But on P. ft., arc tlefined there tyfv** 
tndividually wher# »n< is omittM (it is lal'T Ireatetl 
a* an additional s'ariety) and i« added, and 
»r*?! of the niore list, is inelutlvd under 
I'urtber osi at 1*. 2''5-C<5 uu«ltr the he»djn,j r*ws^ 
tt has Inelvo srrse* which deseril*e the fe'Iowini; 
ahoosl in identlcAl wonbnps as Ath: 

l.t and ?; 3- 1. 5. 

e,. •.■’TTt 8. fj, run^i l(V, an I f*”* 

N*l) O’, ynt K»s ft> :rt«en* 

C'!' 
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SD has eighteen 

jnf^, 5ti^» ^iaiTra« smg, ^isq, 

asj'nT^i., ^rsrr^*!, %m*i, or RfuRn-t 

(according to others it is included under 
BO notes), 5^^, r!(hi and Mrfwi 

Remarks 

1. The above will show that tho lengthiest 
• list IS given in BP But on an analysis of all 
tho views, we get some more types recognised at 
one time or the other ^ (AP), jiflfiicn (ND), 
which, however, may be the same as cf BP, 

sr^jn; (ND) f^9T%n <8D), turmTiT and snvt (Abh) 

are the additioual varieties This will bring the 
numl)'»r to Q0+5= 25 Moreo\or, imfnTt which has 
been taken as an by SD, is taken by others 

as an offshoot of So also, and Stzt 

may be taken ns the derivative tvpes, as sugge- 
fited by us 

2 2. he peculiar situation given rise to by 

tho non mention in Bbarnta of the av^rrs, has 
been thus explained away by Mr K S Rauiaswa 
ml bastri in bis Intro hicCtou to I3P(p 61) 

‘ From vvliat has been said before and from 
certain statements contained in tho present 
it RCPins to be probable that and his follow 
ers who made the easily accessible to the 

dramatists Aheir works, had invented the 
whose number dilTcra with each anthoritj 
defuutioii of rr-T one of (he ^rrs^s quotedv^i** 
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is another proof of the rxistcnco of tho 
boforo the time of Tho commentary 

of aiso on the laat portion of the ‘Ith Ch* 

ftpter of tho whore soino referenoos from 

Vtp= 5 to tho are made, supports' tho contention 

that may be the inventor of theso^^P^T^. 
and support the sainovicw in their work*. 

It will bo mj* purpose to show later on that 
the as known to SD, represont a pradtial 

Kronth which ran be traced oven to-day and that 
therefore no one person can be called tho Inven- 
tor of these typos. It should be rememhered that 
*nw was eonsidored distinct from fn and that o«r 
*VTs were liascd on while the TT^v^s were ba- 

sed on >1*7. As NS had no ocrasjon to sliscwss 
find define the Ivpes Imsed on T^. naturally ''^e do 
not fijjd anv sneh statement therein. So, too, PU 
niid Abb had no occasion to ppoal. of them. P 
is true that in the 12tl» renlury counts hut 

11 TTr7T<, sTliile PP has .is many ns twenty, 
it would he wron}* to nrRue from thiR that ihe^^e 
nine addilioml sarielies oatne into existence m 
the iM'riod between KS and PI’. Theri' are int > 
ritinus in lU’ Itself that r-rei'S3 followed earli'f 

1 I r • on »,* Mr r 1’ ; 

r..» U (. «f.rf I* i» Al’i 

/.,! 1 It 

]l 1 , 1^, J.-. ' »I .at^I < "r-! *’"»■* ■' ‘ 
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norls and (rnditions and it should bQ rcmcmborcd 
that AP know eovcntoon \anctiC9 ot so cailcc^ 
sn^q+9 It BOoms highlj plausible that rbythiiiic 
dance while it was incorporating the histrionic 
art in it, ^as at the same tiiiu* gradually dove 
loping these and it maj be that had 

for the first time arranged and defined them 
And, all the evidence cited by Mr Sastri goes to 
connect %i53’3 name with the rise of the 
but not with their invciitiou K8 (P 325) after 
treating the twolic in number, has a general 
note to the effect that *aad others’ m the 
rclore to Iitt^ and others which have been defined 
hy ler^ and others As ngaiusl this I£S i self has 
n note at the end of that section that the details 
about the ot ^rrrrss should be learnt from 

etc ?nnR'?t^r%i5s)if<!cii«viTiS'*^< —which clear 
ly shows that KS connected *Ra’8 name with 
these types 

3 Here I should point out that these van 
Okies known to the different writers though bear 
xng the same names had not been simultaneously 
and uniformly developed Tbtra the varieties known 
to Abh, for instance, were very primitive when 
compared to the same varieties as described by 
BP and SD and it will be wrong to designate 
all of these as ^pJTs But as I hope to clear 
this point later on, I shall not enter into details 
just now 

4 The word should 


naturally have 
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come into voguo, after tlio acceptance of the word 
by the dramaturgists We have seen that 
though ^ 13 seen in NS, seems to have come 
into general prevalence only after DE 'rho word 
IS still later The types usually considered 
as 5JV^7+s were earlier known as only DB, 

does not know tho word So also SS, ND, 

and BP, do not know it Both KS and NX> use 
the word for these additional varieties, KS 
calling them and ND describing them by 

It IS in SD that we meet with a defi- 
nite usage of* thS'^vorcl ND closes with 

this remark _ ’ '** 

This means that they were still m tho proooss of 
being recognised as dramatic types for a<? the 
types of they voro n oogtiised earlier 

Out of tho seven forme defined by Abb, some 
are found in the list of these as given by 

BP and others But Abb did not consider them 
as They are more hka mere dances Abb 

has a note, 

gfTRJRa n in<siR«^ siTa^Fi^s^mT i 
which shows that they had no element of drama 
and that they wore based on , (of tho 2nd 
variety as shown before) which according to later 
tradition vould refer to 
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Species of Nrtya-types-Individual 

1 mui 

Abh (P 183) Ta this gives the descrip- 
tion of etc , with terrible movements of 

limbs He classifies »n"i^ as and »nf^TT as 

BP (P 2G8ff) There are two distinct prmoi 
pies of divisions recognised here according to 
nhioh VOT has nine different varieties It is gl5 
when a s? (i e SansLnt) language is used 
wlipu two languages (Sanskrit and Prakrit) are 
used and fN:? when many languages are used 
There are other three vanetoa It is when 
the plot IS tfirnhle sifWT when the plot is charming 
and when the plot shows elements of both 

Plot There may be descriptions and praises 
of »i7T5fr and snnnf&ti It must have te- 

rrible action It must have no females while it 
must be descriptive Also it may have praises 
of kings in ^iruTs unfolding their virtues etc It 
must be full of music dialogue and deco 

rated by noble (scenes) 

Whatever action is difhculb and invoUes 
si ill should bo woven in a wiir 

Afusic A spr *n*r is punctuated by seven 
each ftwuT showing a varying programme of 
iimsio asi midor 
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I’pt'st has *Si*Tcn5* *inTt 

Second „ ,, *p»i5[lrs*4i*H, fyi^, 

Third ,, ,, f q qF f^ g^RI, arnr^n, 

Fourth „ „ T«iT, and 

Fifth „ ,, i«iT, vr^ciRj, 

Here is a note that the 'F’t called 
should be included under this type, as those who 
consider it as a distinct type, know not arrci’s vicw^ 
And, then, is described as follows 

(1) The plot IS recited or acted With refo* 
reuce to au w«i<ia«i7, using the word 5flrf (winramRi,) 
to be applied to noble persons ( 2 ) It oousists 
mostly of terrible action (3) Sometimes it has 
descriptions excluding females (4) It should bo 
full of npri and other ways of (5) 

accompanied with good music and (6) noble speech 
(7) It may have praises of frnr 
other gods 

There is a general nolo that whatever has 
been said with regard to acts, etc , with reference 
to vrm of the type bolds good m this case too 

In the Introduction to BP it la noted that 
the first set of verses (i e. those that do not app y 
to the type) are also seen lu SP. SP also 

recognises and includes it under t his typ t-. 

But the present NS contains no reference to 

ND (P 216) too, has tho Ba?nP six tjpes of 
vToi, on the same two pniicipUs and bis >irJT or aftt 
contains notliing new 
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Rema^ks 

It will be noted that the type as 

described in BP, differs from the ordinary type of 
9?r>T only in one respect, the former has enTTJTwfer 
and acts etc , while the latter shows the absence 
of both these elements 


2 . 

BP (P Q02) Plot arm, ha\mg mostly 
for Its subject-matter, with accepted metres in *inirs, 
Tit:^i 3 etc , becomes by graceful gestures ‘TPnrt 
There may ha nine or ton different threads hut the 
plot must be sparse, full of and and 

eTCCitement should bo created in the audience by 
various turns of speech 

mainly erotic Heroine ?rR7» 

void of mS and 

Music and dance ten eiwiss are in place as 
in It should have should have graceful 

acting punctuated by at times etc , and 
should be void of fV-mr and 

It should be performed by females Of course, 
and UT?! may bo adopted at proper places 
Example 

ND (P 215) recognises this tjpo but has 
nothing distinct 

SD (VI,* 305 ff) *iri. gjj and 
and Act I Heroine noble Hero ir? SD 

requires the following seaen'surs here Sronu, 
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ana fi 5 H, which arc defined as 
under whon *n§ is inoidentally described iti is 
when gloomy speech la uttered it is when 

doubt 19 rQluo^ed it is when there is boasting 

it IS niNit , again CiT^«r constitutes in taunting 
through anger, bogmmng of is ftiRf and actual 

achievement of fruit is fl5R 


Example 

A.hh, (I P 183) calling >nl^ 35ilini«l' 
aesoriboa it thus lu MiRm, there is amosemont 
duo to play with obildren, SIHS, ho»s P‘8* 
playing with banner cto 


Remarks 

As far a? BP's description is oonoernod if 
any oiio wants to see two distinct types dosorihod 
under the caption of wRun, ns tho editor jns^ does 
he shall havo to distinguisli between wifSm and 
Hisfl, former being based on etc . and tho latM 
being a form of WSVW having SB. snr «“<> This ^ 
seeins to be the saino ns of BP and m 

SE Compare their details 


3 li P^ V or ^rf'^rTT 
Abb (r P notea a typ3 Cftlled 

eiTTT^il JR 3 ft3t II 

BP (P 25<) Act 1 ’if'?! 5f^"t iiud 
Heroic and Erotic Heroine wiCTSl and 
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Example: 

Editor of BP sajrs “This is Lnoivn accor- 
ding to some as and the same fact has been 

stated here in the line *rTRr^^5nif^ 

followed that view and doBcnbed. this kind of 
drama as with the same description as found 

here and with the same tuRtU as an example The 
definition of aa given by and is 

•quite different from that of ” 

Remarks on 1, 2 and 3. 

Bearing in mind the descriptions of wn, 
and as given in BP, one can soa that 

sTrfSraT (lifTera from lu the following points 

(1) It la mild, (2) It has mostly sR^Rtr, 
with nine or ten threads, (3) It has do 
5^155 and etc (4) It should be performed 

by females 

«[T'nl and are almost identical Also it 

would appear that SO has no counterpart for BP’a 
JiFT while it describes which, however, has 

similarity mth DPs wRm but is wholly iden- 
tical with BP’s ^*41 Abh^s ^INtt and ♦iifuisfi are 
again distinct. 

as defined by BP, though having a 
preponderance of dance elements, contains enough 
elements to transfer itself into vnf9rn of SD» Thus 
there seems to bo running a common thread 
through >77^^ of BD and of BP (which, too 

IS called »nf^?TT or i) jieldmg sufTicient data for 



110 TYPES OF SANSKRIT DRAMA 

inferring a serial ovolntion, «\*-n or of Abh 

representing the earliest stage ancl sWtofBP or 
of SD the last stage of the same form of entertain- 
ment while of BP IS a variety, probably 

more primitive and roprosentmg the transitional 
stage from of Abb, (Abb's iS an earliar 

form of BP'S to »Tif^ of SD And this^f^nri 

itself has a counter part in ii'flKJwn;, ivhioh seems 
to have enjoyed a temporary existence as anindepen • 
dent variety, as it oinpbasiaes the acting 

But lu wRitt and MPft of BP, again, there are 
sufiloient oloraonts (eg 9 or 10 threads, 

etc ,) to ‘develop themselves into viro 
arm seems, therefore, to bo the definite ^ 
dramatic form to whicU ^ ’ .l 

=3aWB (all of which are either ^ or . , 

the possible exception of of SDant 

BP), passed on imperceptibly snfnrnRrrr. ^ 

a very important elemonb of the o 

not seen in any of these forms, is recognised by 
BP m the case of the type of 

4 

BP (P 2G5 fl) This section of BP is hope- 
less for lbs textual accuracy Under the head of 
this section defines, .u identical verses winch 
have been quoted by Abh at P 183, eig oims 
of dances, tho last of thorn being It is tnus 

defined here 

g ^^3 ?rt(v 1 • 

*1*11 n 
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Out of these two verses, the first is always 
quoted as the definition of sala^ by others (see KD, 
Abb and elsewhere) and oven BP shows the v ! 

-which may be the correct reading The 
sftcoTid of the above verses is the same as is given 
^by Ahh aa the definition of EE?, and this seems bo 
be the original definition of 

But BP has another defimtion of ^TOT^on P 269, 
11 13-10) where it is described thus 

(1) Act 1 (2) voidofJj^vTT (3) It must have 
well arranged (4) It should have five 

ST4a (6) three ( 6 ) various languages, (7) 

and »Trr^ l^s (8) #i»vsfs (0) prominent 
hero, (to) famous heroine (H) »iT^3 and 

(12) ^iVuT 

A third definition of is also seen in BP 
at P 265 11 10 13 

grn5i 

Riihimfa* i 

vrrhwvsJT^rsrgjrT urszr ?ptt ii 
It should be remarked here that though this 
verso defines ri*n:, it is pot in this edition under 
the section of JJirvTRw; 

OiiG more definition of riE'S is seen m BP 
under fiRWH) consisting of one verse^ which is 
thp one {,nra m NB as the’ iJcfinitioa of tras; 
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Booms to bo the original definition of 
particularly as ND (P. 315) has this very verse 
alone as the definition of JitaiciH* It is that, 
wherein, females dnnco out the doings of a king 

The romamiug verses explain tlie programme 
of innsio and dance to bo follo^^ed m 

When it has it is called wherein 

two females, clever in eflsuf etc , may enter embra- 
cing one another by their limbs and moving right 
and left They retire after some dancing and then 
enters another pair of females Thoir exit and 
entrance must be simultaneous. This new pair 
may perform the scattering of floaers by *n*n?tr3 
After this, other characters may enter with 
and ’C«nf^3 Then tho singers sing with 
Then formed by many TTTs, by means of 

wrjT, etc. should bo performed Then 

there may ooour *T5;i=rRS with and 

may be beaten with 

Thus with such dancing, the first aiwr would 
be over Three such wmirs with danomg, as before 
should be performed, with proper rhythm 

From the last line in the abo\e quotation 
lb seems that this musical scheme mav be applied 
to also 

Appendix TI to BP contains the following 
additional definition of at P, 403 

i ^I tTT t qTTr^gr i 
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JHT qr5nsq3rnifsr h I 

^qts«rar ll 

gr *»34 fJpT 5T ^ ’TT ^ 1 
RrsR5WR?nipq 1 1 

«PrRr&f5rjf^'^' ai:? i 

Tt J?TSTUTR> II 

An analysis of tbia would give the following 
characlerislica of 

‘ (1) full to be recited by the characters 

behind the ourtaia, (2) flfijs like g>s T,na others, 

(3) at times all tho four fins (4) no single oba* 
racter should enter, (5) should be brought 
iQ or may show the presence of •rg and nfF, 
(6) plot may be divine or both, (7) W f^ssw?, (6) 
famous hero, (9) females should sing and dance 
the doings of a king 

SD (VI, 277-79) has this 

(I) one act, (2) e|ai®«uftufrr, (3) Noble hero, 

(4) ae (6) prominent with ^urtt 

(6) hBroine-^?r^u^3r«Bi, (7) R!T5*j-ufks, (8) all 
s tvivs, (9) somo alloiv all the four ufua except 
s^rgia. 

Elaaniplo 

Remarks on 4 and 5 

. Both these are treated at length and yet as 
far as £P is coaccrnecl the text as printed lu G. 

O S , IS hopelessly confused In this connection 
the readings noted m the Appendix If at P 408, seem 
to throw quite a flood of light and would be help- 
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ful ia reconstructing cohoreut test for both these 
types. 

Thus P. 2G3. 1. 2? to P. 2G6, 1. 14 describe 
both thcso types out of whloii, folloiviii" reconstru- 
ction can bo made: 

(1) P. 2G3. 1. 23 to P. 2G1, 1. 7 and 2C4. I. 
10 to P. 205, 1. 9 describe one typo of IPTt. 

(2) P. 205, 1. 10 to P. 205, I. IS ciubodj* 
another view agreeing In essentials with (1). 

(3) P. 206, 1. 13-14 give perhaps tbo earliest 
known definition of *i*tc (as tbo same verso Is quo* 
ted by Abh at P, 183), wlnoh also does not differ 
mneh in essentials from (1) and (3) above, as all 
these treat it as a danoe-fonn. (4) P. 200, 11. 
32-19 give a description of Tinr which differs 
widely from all the above three views and consi- 
ders it as a type of drama. 

nr^TTTrm; 

(1) P. 101, II. 8-0 preserve perhaps the ear- 
liest definition of »rrrrfPT« ns the same scric f-t 
found in ND. This descriptuin ircils it as a 
dnijce-forjij. 

(2) Description of as fojsid on J*. IfH 

considers it ns a form of dnw* and Ihns 

in es^cntinls ssitU KD’a difiiiition of it. 

(5) 1'. •20'}. I. 15 to I, } J /r,- 

n*.^ J iijulf-r the frfJimj of » »t«) inr-laiti ollr- di'- 
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Bcnpttona of hwr, anfqTT, 

and 5 ^^ (p 2G6, I, II wrongly reads for 

ns these very verses are found Quoted by 
Abh at P. 183 

Therefore the deQoition of as given on 

P 408 should be taken as the correct one and be 
incorporated in the text as an altentative deBnition 
of *rTaiiRR5, and the definition of irerfi on P. 408 
should only be consulted in fixing the readings of 
the text as printed on P. 266) for it has no 
more worth 

These different definitions of both these forma 
prove beyond doubt that they have evolved from 
mere dance to an organised form and thence 
to an elementary forms of drama. 

6 

Abh (P 183) has one verse, the same as the 
first type of BP as will be described below and 
this definitiou therefore, would be the earliest 
known definition of nwra* 

BP (P 202, II 19-22) 

First type (p 266, 11 3-4) 

Starting on a journey with a gait like that 
of an elephant constitutes 5i=«nii It should be snf 7 «j 
and 

Second type (P 205 11 15-19, under the heading 
ue^) (1) one ^ot (2) gw and gfgs (3) it should 
ha\e m the beginning roused by ^ 

by first love and should end m tft? '( 4 ) should 
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be full of the descriptions of monsoon and spring 

(6) It should have four ermiis 

Third type (P 2G2, il 19-22) 

(I) Two acts, (2) (3) <-4) 

^rer, etc , is stPR* (6) It should bo charming 

on account of drinking and other sports, (G> and 
full of 55S7 and ( 7 ) and 

Example 5iirt<fcr5^ 

ND (P 2L4) has only one type, the soooud • 
of BP, and describes it in identical terms only 
pointing out that are isrsiPr and 

that it IS called With reference to journey, 
which seem» to have been the original idea as 
suggested iii tho drst typo of BF 

SD (VI, 280-281) has these additional points 
(1) heroine-^^ (2) and awnlt as; 

SP has only tho ecGoad type of BP 
7« sTtpr^ 

Though this variety has not been included 
in tho general list of the it seams to have 

boon recognised, at one time or the other, as a 
distinct typo, for the verso that is seen in ND 
(P 214) and which again is found as the first 
"Neree in the description of of BP, is clearly 

a description of Tho verso is this 

^ <rf^cr ^ I 

STih »TS€t «rT 3^' " 

ND also baa tho following explanation 
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?nflr nSfi 3^ 1 

Then it is pomtod out that is the vT^ 
whicli 18 )s full of OFR, *ft< and Os, 

and 13 a s is full of siirii 

It seems that according to BP (P 363, 1 9) 
this should have (which is the same as 
of ND) with g?n?5 and (Is 

this not the same as cfjRT ^laj of fftRr:r, which 

too, has fito ?) Also it should bo void of >ti5 

and ^fr, having all f%s. full of and 

and and HR's When it has two it should 
liavo OTJT and tnw heroes, and and as 

l%s, and rarely 

Example and 

In fact the first five verses under m BP, 
define which is used m Masculine, and all 
the attnlmtea m these verses are m Masculine, 
vhile the last three lines describe which is 

taken as Neuter and all the attributes in theea 
three lines are in Neuter 

7. 


AP notes it 

BP (P 363) Dofioition given here suggests 
that when it exhibits ‘at times and 
uftis, at times ijia\iy5rq«i speeches, at times four t %3 
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ND (P 214) has this "Whatever is performed 
in 3 ‘Te°t as^ernWy, squares or temples by many 
'T is called as for iKnstratiou etc 

BD (Vr 2fi6-S7) cftfU i 6 
(1) void of Jik and (2) (3) no 

(4) one act (5) no and H%5T* ( 6 ) presence 

of ^ 3 ^ and neoeaaarj, f7) aU ?Fhs ( 8 ) anil 
are sung, m the 

Example same 'is is. g»v<»n lu BP m der fiasn; 
SP divides it mto and and gi\es 

the defiQitiou of both as found lu NI^ 

N B BP at P 266 has this 

Wf^wra a«5m 

which 13 foutid m Abh as the defimtiOD of 
With the r J 515 ^’ mir flrw 5 
Remarks on 8 and 9 

From the treatment given to these types in 
ND and SP there seem to have been two varieties 
of the same type of dramatic eutertainmenfcf Tvhicb 
were still i^n a process of being distinguished from 
one another, bat which, however, ne\er happened 
BP shows a period when both these tjpes wore 
hopelessly mixed up and was losing its in- 

dividuality. SD shows to have been comple- 
tely superceded and eclipsed by incorporating 

elements of both the forma tti one 

fn a MS entitled in the Govt 

Oriental Dibrary, at 13 O R I, Poona, a variety 
of Sirin oallod is defined. As calls 
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b 3 the n-ime this too may rofer to it 

The definition is this (fol “iO, J! 8-*?) 

*ft*T spariftinfS^ i 

5T>rg^a ti 

As the general element lu js the play 

mg by men and wonaon m squares etc, this too 
may refer to the same type 

10 rf'lyH 

AP notes it 

BP (P 206) Heroine 7, 8, 9 or 10 Act 1 
or S #Rrtt fiRt and giiJ. Heroes o or 6, 

and who may be fra, srr, srnTtq 

or gftTT 

Miscellaneous It should Iiave ^ and afsin 
when it has ts\o acts and *r^<n*> when it has one 
act It should havr* musical with srrr, 

and Rww 

Example ?^lr<=?UT^ 

ND (P 211) 

31'aiTl^'t efi <nn r-fRir g I 

jTTTt srar >=Trr*ftq'tfHnR?? u 
The same Tcret is found in BP with IPTS 
for 5BT?Tf as the readin^ 

SD (VI, 30G-7) Act one. Hero one, clever 
III speech and Ris.'Ji Heroine 

7, 8, or 10 and 

* II. 

BP t£^ Act one ^oid of sm^ 



122 TIPES OP SANSKRIT DRAMA 

W ^rsTR n.nfl «npr Hero and Heroine 

MisooJlaneous It should have tho sts's given 
under Rt?TE, a song with three divisons o-illed 
which has been explained as 
Example 

SD (VI, 282-3) According to some, there 
should ba four heroines and throo acts and sigu*n3T 
SP does not include this under ihc group of 

12 TT^ 

aP has noted it 

BP (P 2G2) w and CJn? 2 % ol) sfir 
void of *i»T and Act one Hero 

who may bo a or a Heroine jwin 

and %*Tr 

Miscellaneous It should have sjMiiW 
nc:?! and at times wwa Xt should be mixed 
with ^ and interspersed with talks of joyous 
ladies and etc 
Example 

ND (P 216) has the following as the dedui 
tion of ^15^, whic-h in BP has been lucluded under 
and which again is recognised by hI’T Jb 
should have 31 PlcfTT Jjnri, and 

ND (VI, 2&4->) has this additional 
except 3r?»7^ Ex imple 

SP dn ides *6 into !3T and Tt seems that 
even DP distinguished two t^pes according as 
(1) the Hero is and incl lierome 
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and and (2) as the hero is a etc. 

13. or 

BP (P. Q68): Act. one. and 

sm' and Hero: «rw, Heroine: 

si'^.TSTRaf or *if«i7i. They may be 8 and 

4 and should be ei^pert in 

Miscellaneous: *T«n, three ®r7WTs 

and f^s?«rr. 16 should be charming a6 times by 
the jokes of 

Example: *ijrT?Tr%n. 

I-4* MKlMT 

BP (P. 256): Plot: renowned or imaginary or 
both. Erotic and Humourons should not be 

present here, but a mixture ol and rV is allowed: 
other VS3 may be subordinate. Eero, angry, 
hypocrite, Wernr-o, trying to meet with the incide- 
nts of caused by fate or enemy, tf^: 

Acts three, but it should be full of 
iTT^ m the second act. First must have and 
third must have *if^: four, except 

SD (VI, 381-2) Acts i or 3 
Example 

15 

• BP (P- 257^. Acts four, I'n four except 

rrru Hero snsm, sometmies a toy 

may have bepu couuected with etc. Heroiup. 

■KTT, S^r-i or bomofaarswr or c- «. *tv ^*<5 
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Miscellancoas: Thera ahonlcl be the foiloiring 
17 5T»Ts: 3<rsr, 5i«Rir, ei4i, ^isni, 

gwT, ajij^iPi ^npj Hitpr, ^F'TW. 

RT3i‘, 3n»4H, jrai^, 5RI?, gSpt, 

JTstin, jra%T. 

SD (VI, 29G-300)- i«: except ElW and ^Tt^n. 

Example: 

BP on P. 266 has this v?hich is seen in Abli 
fin the definition of fiR3t^. 

“When ooe describes to a fnend, ono’s 
husband’s haughty conduct and sometimes soft 
conduct of a it is 

16 nr^ 

BP (P. 266). Act! 1. th; CJru. Heroes: 0 or 
10, atSTRiu^s. Heroines: 6 or 0, beautiful. dRr. void 
of uii and aifirS,. «f5nfi-soft. Plot? imaginary, 

not very noble. Note the following for its plot. 

^fT *’ 

ND (P 214) has the following: 

qhs n>r ' 

R*3igf5W*i*nn?^ ii 

SD: Example: t=ra*r!^r, 

SP Las the same veiso as soen in BP. 

17 

BP (P. 208)r It should have and GJnr as 
the ?:es, its hero should be aliould be 
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a anfl heroine a or It sboud 

hare and as Its plot should 

have descriptious 

MiGcelloneoas ^<Q, ^r*?, ^"51, and 

the ton elements of »u*si 

Rrample u 

18 

W has noted it 

BP 'P 258) Hero renowned iTrt w?ift 
void of *w and Act ono TS 

Heroine fsssn 

Miscellaneous It should he full of the word 
**41’ and aeeordm^r to some ’4i juaj sing there 
Sitting 

Example Vise wfp«l 

SP has the same *vr BP 

19 fupT 

Abh (P ZSS) 

flwn iwgwra i 

*ra®i ^ Ptv'i^n o II 

This approaches «>if^ of BP bet BP baa 
this same verse as the defimnition of a o j i;}^; 

20 ^fRTT, also called jr’th 
(ND caila it 

AP has noted it 
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BP (P. 2G7), Horoino: rfhn and JTma. Acts* 4. 
void of n^. 

AfiscoJMnrjoijs. Jovo betncen jou- 

thful persons-all thcso arc described in private 
Ijy fi- lu Rr*7 nianncrR; she, t-ilUmy thus, asks 

for monoj’ and gettinj; it, tlcsircq for more. 

N. B. The first act should bo as long as 
three snlVBs, and a sliould act at wiU therein, 
in the socoud should act for five snfWts, and 

in the third for seven JiTftTts and m the 

fourth all the throe act for ten cnf^rs. 

This is also called flafefj, wberem win?9 

or Hrm is described as (alien on bad days. This 
IS a m 

SD (Vr, 303-.305)- and airc^fl. Hero: 

few, Sinn: According to SD it should have sir 
heroines m the second act and a «TTni should act 
in the third act 

Example: 

SP of BP IS described as a in 

the same verses. 

KS (P. 339) considers this ai a prose stor)- 
and defines it thus 

&fiR5itr';»Ti'T?tf i snRt 

g<t%r'nr?g?iN?n$ai jutsuIrtII ^iiIr I 

lu the IS quoted the following 

5WI sr wrri^ a?»?5«rs?,*TiRitt 1 

1 ewr^ c?irg^f^tn*rr<V'=ir<r?rr*Rl 

ft r p STf ^ « «=rf> • 
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21. or I 

BP (P. 267)i »?in 3 **n?. ifh: 1%^. Act two, 

having and aotlng in tho first and second 

respectively. Plot ■ It should not be clear first but 
should become so at tba end. ^3: void, of ^ and 

Miscellaneous- It has *nnr, *RIT and 

^TT'TE^fW, 

*TRif?vt ’f snr ' 

TSTRSTT^aa ?jt ffl irff^ fi^i ll 

SP has taken this typo as a '•jsnvTs^ KS (P.330) 
has this, but considers it a prose story. 

f^rjs^ I 

and m the tho above verso is quoted. 

22. furnfnwvT 

SD (VI, 801-2): “It IS also called by 

some and included under by others.” 

tn 53 Act one nRu void of *ih and er^JT^. 
Hero Plot sparse and renowned. 

Miscollanootis It should have ten n?=!Tnr 3 and 
f^VTT, Tn and 

• 23. rrtwffT and nrnf 

Abb (P. 1S.1) 

srr’mq «*»! q trfralfircni'rRiT I 
M^arrs 3 n 
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NDS has a type of which it cal -j by tlie 
name of nw It is thus de6acd there (fol HO) 

II 

arfSinn'i I 

at«i ‘TRag^aa ii 

Evidently the two types as recognised by Abh 
and NDS have a common thread between thein 
eto , would create such an appearance 
of fiho aotor that humour would be oxoitcd, whioli 
after all, is the essential recognised b} Abh 

NDS also recognises a type called tfJTTflflr 
which has not been described there as its nature 
IS obvious from the word itself May it have any 
thing to do with our mir^hr? It is accor 

ding to NDS 
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thus Golipcting details about all thceo 

sovrral ??«(-typoa, wo shall turn to boo thoir 
dovclopnicnt. But before doing so, it will be 
corivoiiiont if wo tabulate tho results of thoso details. 
The accompanying table shov.B tho tloCaifs of all 
<,11030 typos, at a glance and contains all tho im- 
portant points Rathored in tho previous chapter, 
undor thoso individual hoads. Romarks made in 
tho last two roluinns of this tablo will bo explained 
furblicr. 

Tlio tables shovss that the types that have boon 
dcBcnbod hero iiavo not all dovolopcd uniformly. 
Borno types show a prcpoiidernDCO of musical olo- 
monts and others show some dram.atic dovolopment, 
though o\en in this latter case, an altornativo 
dosoripttnM IS Rpon m most cases, nidicating thoir 
csscntialli iinisicat nature 

It will bo soci), for instanco that, with tho 
excoptiou of and all tho other forms 

are very elementary dramatio forms, presenting at 
tlio Batno time, an original luusical nature, 
seems to lia^o been ds\eJoped very e.arly and timratt 
seeins to be its variant ns wo shall boo furtlinr. 
5*11^1, on tho otlicr (lami, seems to havo developed 
from a prosc-Btory to n dramatic form and it shows 
sf'j-rr.rjJ clfvjJCJJJs which arc faicr sccc in Afi 
tho other i^pos reveal n double character. "Wby 
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18 this 80 ? I thick it suggests a gradual dovolo- 
pmonfe of these types. There must have boon a 
time Tvhen these types must have existed as 
types, showing dance and music onlj, without 
any speech This is further corroborated by the 
following considerations 

We have seen that g«iij7T, a term used for 
theao types by SD, is a very lato term, tho earlier 
ones being and huvi* Wo ha\onUo found 

that regular typos dilTorod, thcorotioally, from 

these 9W types in tho {loint that fvt liad speech 
added to it Sut tho term tiiid its ovpla 

nations utiifornily presuppose a typo of ontertain* 
meat Tihtch had daoco and music incorporated into 
it, but no dialogue This is expressly montionod by 
Abh nud Dll SD is silent about tho point and 
this silence is significant as ue shall presently see 
Dram tlic fact that most of tiio t\ pt s 
as detailed abo\c\ present an aUernato <h s( np 
tion, thus showing an oarhor form and a latir 
sTfW form it seems tliat terms ymmi and 
should not bo tahi o in the samo Bouse 'lake for 
iiifitance, the JTTrfsr tipe of which BP has prcsoricd 
threo aUernato descriptions while tho desrriptioiis 
of Abh. KD and SI> each sliow Bomo tlislinrt 
features It will ho iiiarkMl that whereas ttir «h 
seriptions of Ahh, ND anil the firs* 
are pureU inusienl showm,; no ditiils altoiit in l, 
»♦< , BP*« B coni tvp IS a furin Bhowin* 
dilaiU repanlin;; art n*"!. »*T «te , nod MPit third 
Jyp^ e’lOA* th»* It le a lurlh f iM'U. 1 ftniii of 
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BP’a seoon3 type, as this third typo shoivs two 
acts as agaiQSt one iq the second type and details 
about horo etc , which arc absent m tbo second 
SB’s description tallies with BP s third type but 
shows some variations as regards hcromo and ‘ifh. 
Now all these typos o( hare been talcon by 

BP ns ^«aa«un while 8D considers its typo as 
an Wbnt is tho necessity of making this 

^ change m tho terminology? It scorns that those 
types that are taken by 8D as wits once existed 
ns merely muaioal types i c as forms of ontertaia* 
meut in which thero was musio and dance 

but no dialogue Later on these same typos deie* 
loped an elementary dramatic character, which 
added dialogue to tho earlier typo These oarlior 
types may have embodied some story, but the 
whole stor;), it seems, was composed m songs, 
which were sung in musical accompaniment with 
appropriate histrionics Thorn senms to bo some 
eiidonco (or tins euppositioo Tho earlier donaitiODS 
ol these fTOifTTs ns given by Abh and as found 
in BP sliosv that in these t 3 pGs eorao sort of 
episodes were to bo sung Abli's donniton of 
roiimros that the dancer Rhould attmet tho mind 
of the King by Bpeeches pregnant with loiesuggcs 
tions fVipT of Abh woold allord greater opportnnit) 
Tor embodying some sort of storj like episode, as 
III It the horoiiin ilcscribcH before hrr friend tbo 
terrible inaiiuprs of her husband or tho graccfnl 
nets of a As a iiiatti r of fact these are treated 
hj AS disliuct Iront y? types These same 
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types, as their names and descriptions in BP and 
other works suggest, developed into types when 
probably a continuous storv in songs, was acted 
before the audience These were purely ^ types 
But side bj side with these types were also 

developing and as a reflection of the ??rEs, 
these types borrowed speech and transformed 
themselves into some sort of balf-doveloped 
which in uge, came to be regarded as awi’fis 

That these types had no speech seems farrly'' 
certain by the terra as distinguished from 

the term as used by Thus ifr seems 

that terms or and do not denote 

the same thing The earlier type was void of 
speech which the later type added on and then 
the earlier distinction that ^ type could create 
oily *t!? and type W, was given np Naturally 
the sort of known to SD (descriptions of all 

the types as given by RD are dramatic in nature, 
not a single type showing a musical character) and 
represented to-day by ^ (a or 

(a wPttt) or gvrs (a have very little to 

distinguish themselves from the ordinary cviR types 
But this should not appear strange, as these later 
though they are based on the earlier 
types show a reflection (as has been suggested 
abo\c) of the ordinary Tintypes, which must have 
influenced them greatly 

Let us now survey all the and see 

their interrelations as well os their relations with 
the regular types I have already raontionod 
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more than onoe that my mam thesis in this 
volume IB to prove a gradual evolution of our 
Drama i e of rrrs from the and of 

from the 9rr types Iq considering the general 
development o! the wc have taken the 

type to bo the rnost primitive, out of which other 
types have evolved I shall deal with the point 
more elaborately when I come to discuss the origin 
of our Drama, but for the present, 1 wish to point 
out that as in the case of iris's so too» in the case of 
T®* typoa, '■n’^T eeems to be the most primitivo type 
Our lists show that both wn aud have been 

rocognised as and thatSTlferfi, an is a 

variant of Both Abh and BP have given 

•i terrible charater to »n«t, m which violent move 
rannts of limbs are prescribed while BB s w*5m, 
which ill essence is the same as Abb'& has 

been pronounced as a gentle type Of course, to 
SD only anPr^i with its graceful features is known 
The terrible WJT is a matter of bye gone period in 
SD s age ’ Thus It seems that in very primitive 
stage wi®! had been rtcognised ju two distinct 
aspects, one the tremble being represented by MPI 
and the other the gentle, representod by On 

these two typca-terrible and gentlo-all the other ^ 
^f3(?^-type3) , I think aro based Abb’s ulassifica 

1 This mil cxpHin tbo above raentioned Bilenco of RD as in 
its age no such diatiaction existed in practice 
Q Ivoith in his «Ranstrjl Drama dc'cribes tlio iWTVa at P 
55J Oa rca0j»5 his descnptiOD of the it mjJJ ht> 

scon tltat lie too considers tbeza as masicsl only but ho 
liai not distmgvisbod between nod types, cleirlj- 
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tioa of the types montioned by him, as and 

their cozabicafciong, preserves this principle, which 
Geems to bo fairly old, from Abb’s quotation itself 
Oar can be classified as suitable to the or 
the Rsw type All our e and 

«ft»??B-are suitable for tlia type, and ^Tinr, 
and are, by their very nature, gentle, while 

may be taken as a mixed type If we bear 

this distanctjon in mind, we shall find all the 
gwi^’s as conforming to tho or gentle type, the 
first being represented by mR and the second 

bj 375^^ It )B on this UDderstanding that 

in tne foregoing table, I have characterised each 
of the varieties as or 33^ All typos can 
bfl traced to wf^tvt and all types can be traced 
to WR (33RI) This I shall now proceed to show 
by a detailed analysis of the types (fn bo 

doing, 1 shall call the rto of BP as the RIR 

type and RrfJtisr of BP as the Ri®t typo ) 

vWt, It will be seen, to a mere variant of the 
R5R Rr>i tj pe 

aiul aietriwv present the following feature** 
C\e characters, various Inngnages, and 

Oue vien wants IG, 12 or 8 heroines RKU has 
been considered prominent m this type. ?=fTniijr8 
too, are alJoived All these features point to a 
RUR type and many heroines, nridvi andnwirs hi eu 
these tjpes to type* which is. Though 

as a tjpe ueR might have been vety primiti\e, 
as it IS, m one \\a\ or the other connected with fwi'a 
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ira’ , IS an it Reems to go with tba 

type npiisisK, with its charming sports and drinks, 
and ^nni as t^s and ^ and ^ as heroes, is 
• a *raoiSf*j type, leaning more towards the *T^ ■»tfi 
type It shows some further development, ns BP’s 
third tjpa and SB’s type show two acts with 

its one not but with no definite instructions about 
ttf, IS a semi ^ typ® o.a such a mere variant of 
» as has been aotnallv pointed out in BP As 
a matter of tact, (a purely musical type) 

3!?^^ (a half developed type) and h^«ipw (an 
YWTfi) are all interconnected and all can be redu 
red to the above *n«r ^irr type 

5 #?T W'lth many heroes and many heroines 
being reminiscent of the and eranw*, shows 

clearly an affinity with wi type particularly in 
view of SB's injunction that it should have one 
hero clever in speech, which would apply to our 
nm which itself is a type 

seems to be i\ iriived type, leaning more 
on the jpsyi side is all the ms prescribed by BP 
show but SB s injunction that according to sonae, 
it should hive makes it % mixed type 

VTsn jB » typo but one from which^ our 
Jill's has evolved The features that it should have 
^ or SOTTW or gfSJif ns i horo that its heroine 

3 Soe Note A at the end of this chapter 

4 Record ng to SD haring no etc but harmg 

ftinr Rod 19 R tyr® and Riich may Em the onjp 

riRl of enifn tj-pe • 
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may bo a or a ^ysrr and that and OTR may 
prevail there, are also the distingmsbmg elomeDts 
of which, bowover, is very complicated and 

elaboroto on account of ita ten acts, while la^ 
an elementary typo with its one act 

which has been rooognised only by 
BP and which presents the features of having s 
noble hero, and ?nni ^3, eight to four heroines 
essentially eiiitod to ^nni and tlio dance, 

shows a predominant character, only the 
gives It a mised colour 

IS almost a complete ^ type as dcsori 
bed by BP as well ae SB {It is therefore, not 
very strange that should include it m the 

list of its ten ) A close scrutiny reveals its 
rcsoiublanco with As o matter of fact, there 

18 very little ground to distinguish it from 
as far as the theory goes Its plot must ha 
renowned or imaginary or mixed, it can have three 
to four acts, ita hero should be angry or trying 
to meet with wgs and there must be 9i3, and 
in tho djfieienfc acts AU these are the features 
which a may well have, only that fPrrWI 

with Its regulated duration of time and acts is a 
more conventionalised and coiuplioated form Both 
trssf'rs and tnmn, however, belong to the *ini 
type as their very basis is on 

with its Ws other, than and nffi? 
and a secondary hero connected with crernatiou 
ground, evinces clearly an 3^ type, which is corro 
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borated by Abh’a dDscnption of (same verse 

IS seen in BP as an alternative definition of 
according to which a dancer sings of the haughty 
•deeds of her husband Of course a gentle touch 
IS allowed, but seems to be the primary feature 
This, too, 18 a somewhat developed type with its 
four acta and 27 ^tsra, but it is rathor difficult to 
indicate it? connection with any of the later 
V IS essentially a type Its nine or ten 

heroes who should be stiff?!, five or sis beautiful 
heroines erotic tu, soft and arrrrfl ?^s, and 

imaginary but not very noble plot, preserve enough 
elements to show its affinity with the *T^ »r^ type 
That this form is very primitive and represents 
one of the cow herd dances of fwi, i% cleaT from 
tho verse quoted in KD and others though that 
vers" sho^e some terrible element 

with its aud szTU, with its and 
with its 'Ti?rm=n or heroine, approxi- 
mates the type 

sftnfern with its famous hero and plot, and 
prominent Rm geems to be a mixed typo, though 
'it does not show any 3^ element Its fwirr hero- 
ine and ^ are qnite distinct features 

of which and f^»nfaTT arc the obvious 
\*atiants, has been pronounced as a and the 

fact that it has evolved out of a prose story is 
enough to distjnguish it from all other varieties 
Of course, the prescribed m the case of 

and ^mroi m the case of make it 
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approach the fcv^pe, while the sr*-y manners of 

?cff in 5 ^%TT and and in xtf^ show their 

coarser nature 

?ii<itrsls and Slot have never reached the 
stage, they remained mere dances 

The above analysis wjJ) show that in most 
cases there are very few distinguishing marks In 
fact the ground of distinction in each case is very 
meagre and very often one variety may be mixed 
up with the other for instance, has very 

little to distinguish itself from with which it 
13 often confounded again has almost nothing 

to preserve its individuality Tt is akin to sflrfSr^r 
and n?R5 Tn fact, wPrar, »ith 5% and nt^t-nll 

these four seem to have an equal right to antiquit\ 
and thus to he regarded as primitive danee types Tt 
IS likfilv that these four are the later distinctions 
of one original dance but it ifi very difficult at 
this date, from the scanty data that we possess to 
point out the original tvpe "We must be satisfied 
for the present, by pointing oat similarities and 
points of affinity From this viewpoint, these four, 
essentially represent one type But for reasons of 
convenience and others that I shall point out later 
r take aqT%vT to represent the original type Thus 
we will have two original l?*i types— one genHe 
type represented hy BP’s ui^fTT and the other a 
terrible type represented by Bp’s , and we ha^o 

5 Seo Note B at tlio enJ of this chapter 
0 On companns the <1tamalargunl strueturo of onr 
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seen above tbo possibility o£ reducing all the 
known to one or the other of these two 

types 

with these four it will he seen that twT* when it 
developed into the typo had nothing to distingmsh itself 
from ’nur t^r-ps according to SD has one hero clover in 
speech (whinh would soggest hi« resorting to »rr«nTi»Tri?i) and 
many heroines which is essentially the natnrs of later 
*'*■* too accoidiog to SH has many heroines etc 

which feature is prsont in Thu" srr^jTmu *mw 

and rtrsrv have all ooulnbuted to the final nature of 
There is however one point which jb very impor 
tast iQ this connection I tbmk that the name mw is 
etytaologioaWy significant It donotes a dislmot slsisesi 
of speech into it and bearing this in mind I think it to be 
likely that in 1*1* and as e'S forms were earlier 
to evolve than ®iw or uiwwr but when dialogue was first 
added to the elements already present la the tv fonns 
their combined evnlnte came to be known as Thus 
ns an ■i'lVi* form vnq -n^s the first to evolve 
« 

Note A-On ttw and 

UB to day has been considered a poculianty of the Cuyarati ladies 
Ve shall see further that there are reasons to believe that 
this rra first anginatofl in uicr* This 'uw danca as it is 
played to day hy the Gujarati ladies oonsists of several 
types many of winch are modern maovatzoas by the present 
artists but the undeTlying form ts undnnbtRdly very old 
Several ladies m appioprvat® garbs tuvningiound a central 
* object (in certain cases the object might be absent) sing 
soms son" mostly perfca mag to sports with ’tT^g m 

nccompanimBijt with boating drums which woald bo help- 
ful to them m keeping time They go round and the move 
nients vary accord ng to tho sentiment 0/ the song and 
it may be that even m one aifl the Vime song the 


van 
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ation$ m iitovemont may be effected, when the sentimant, 
in thg poem taVea a marked turn The whole process 
hocomes very charming and has already earned sincere 
appreciations Irctn the lovers of art all over India A 
variation of the above practice occats ivhen males and 
females both take part in the dance, which originally 
represented T”? and the feature being known to the 
Sanskrit Dramaturgists in the following old verso very 
often quoted as the defimtion of f^rws: or ttw» 

^ siiwi E'^Ha 5 SfHii i 
SWT yft ii 

That this practice sooms to be very old is apparent from its 
being oonnectod with 8 dance lu ^ HTinftemK 
ote preserves the knowledge of the practice it is eridently 
Ifnown to 

Of coTiisfi in 3 time it must have existed only as a form 
as its reciiuant the ^ of Oujar.it ehous That it was a 
very favourable pastime for tbe young people seems to be 
true for it has beon very often described as attracting 
the 8 of ond many a devotee of has hankered 

after the enjoyment of this nu The Gujarati devotee 
’iTiWE »i'TT in the fifteenth century has a legend woven 
round him that he ocCuall} witnessed the la s 
liearen and that lie was standing in tbo eentro of the 
cnclo with a tor'll in his hand and was absorbed so much 
in the spectacle that he became unconscious of the flames • 
reaching down to liis hand and burning it till himself 
saw and remedied it All these p0P®^!sr legends <ind 
stones prove the icntnonse popnlsrit} of this form of daoce 
and its einotily bj its associatjon with fwr That •nojiiHji 
may well have been a later evolnte la possible as its very 
name sng„eBts though there is evidence of its having eXis 
ted as a mere dance form as the theory attests But that 
rrw« in lis origin was an elementary dance form is almost 
certain and does not refjBJie any further reference A 
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Yarjatlon oi this ^ is vbat is ropnlsTly called 

which is the sitne as oecuring nodai 'nftwnre^in 

BP. P. S63 

Very o/tea oa accoanl of dmOarity, of eonnd pw is connected 
with the word ^ and is even derived irom it. Bat this 
doiivation is not scientific In very primvfiTe times tbo 
tbcory of vn ^vas not Inown and even otherwise as a 
dance iorm TO or vnre c.in have nothing to do with tr, 
it eaanot even creato ^ in the minds of the spectators 
as the theory points out very well to 3s thns not to be 
derived from bat from a root which means to cry 
aloud, wbi^ may refer to the very primitire fom of this 
daneo Whoa tbo proportion ot artistie xnoTcments and 
musiQ may not have been altll realised and when it most 
hare been practised as a wild daace 

Nete B-On rmr. and fsrw 

There «e eonie evidence to cooneck with It laay 
bo that both aro identical terms to* 3b once actually 
called «TTO, Again to. tbo direct remnant of toy is to-day 
seen m "hnw onjy there aro positive statements showing 
th\t first originated m "insy Govt Oriental Library 
at B O R I at Poona possesses throo tnss on “TO ond iri 
all these throe the bIotp traOitnii is referred to ytti^ 
a treatise believed to be composed by the famous author cf 
VTunrcT^ci nlH\w <jyr Do Wiovea Ibis to be a version cf 
the original abridged by ono 5*^ See Sanskrit Poetics I 
2nl has the fonowing (fol GG| 

STTiwrvrw inFSi gri-Ti i 

IJvi ^ SP»5s vrini 5=«^;sra t 

awfeiwr^nTnrviowiv sure aivria^^ig i 
nn «hrc^ fiw (> v*i>s Ji 

eoOv 3JW vrar sr»t?y* ur^ i 

• v» vn-nmel irit ei^ a<iVTn i 
Aselber JIS wts-ijri oomposa) bj ©re sna-TS n court i>oet o! 
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Jam Sattirsnl (c 1574 AD) ha^ tbo following (fol 57, 
2 15) 

•n *n «w t ’n q Am mi 

ftfhFTt fiwpmMTn irf 
»nlb ^ m 

finr’W ftJVrftTT 

ArrcArTgifta yft nar^ afhff irar^ 

7 hsro filled in some Iscqqao scon la ihi* MS from another 
MS of ot Q O I by tbo land court3e% of Mr if 

B Mttjmodar 

NSD baa tlio following (fol 16 1 4 6) 
ftfi'Ta ^ firfra 
Tn^ a mill ^ slat <n a 

lyt Asv 
am ftlTTTB 

Also compare SR VII M All these referencss show that •n«n 
18 connected with So loo is tm Tins jg one more 

point for connecting ’tm^snth 
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the origin of SANSKRIT DRAMA 

* TV/l ANY attempts have been made, ere now to 
^ fix the exact nature of the origin of oui 
drama but as yet none seems to have gained 
general aooeirtanee The controversj regarding 
the religious versus seoalar origin of our drama 
has occupied the minds of many scholars, hot 
evidence that is brought to bear upon tba 
subject vihila fat from reliable is wholly mdireol 
and as such fails to carry conviction. So far as 
we have the knowledge of definite references to 
drama, all goes well bat beyond that is the 
realm of oonjeotnres and oonolnsions are 
drawn from scanty materials To examine a ritu 
ahstio ceremony from a msn and investigate into 
the practice of its perfoimance or to search for 
the nature of the jnonlogues and dialogues in the 
with reference to the mode of their recita- 
tion without any dahn.t- guide is to my mind a 
procedure far from ecieutifio Our European aeho- 
Tars are loathe to find any reference to the art of 
Dramatics in 1 TiSl and yet thej would jump at 
Bgiedio ages for the origin of drama But this 
is not all They have other lines of attack They 
catch hold of one word here and one word there and 
build luoenious theories on these aandv foundations, 
onlj to be pulled down by another equally sandy 
theory The word tks or nlBiT or «s detached 
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from actual drama aiid dratnatio theory can lead 
us no where All these attempts, therefore* to ray 
miQil, are round about aad as such boaad to remain 
unconvincing 

In order to arrive at some definite idea about 
the character of our earliest drama^ I think that 
we mast study the dramatic theory as expounded 
in oar dramaturgical works, and it is lu tins 
manner that I taice up this <5<m8!deration of the 
origin of our drama ' 

My study of Sanskrit dramaturgy has led me 
t3 believe lu the gradual development of our »tt»t 
types from the types, which m their turn 

evolved from the primitive ltTtyp»s' "We have seen 
how. amongst the all the types are likely to 

have evolved from bbo as also bow from 

amongst the almost all the types could ha 

reduced to the >?r*r or iriw type. 1 hare 

now to point out that there raos a co nmon relation 
ship between the ao 1 th as far as 

their iriiitiiil eiolutiori is conoerned 

Usually oir extant wie has a R3%vho goc“^ 
nut on sonii. biismess, pisses tlirough the ' 

converses with" *i number of hetaerxe and attains 
Ins object PhiR means that there were xnanj 
heroines in a nwr Our earliest virwa are those that 

1 It IS not very dilHcnlt to show that tlm terms dcsiRnatnij, 
tfio various TTFTVg onca <fe9igiiate<^ «3rnfl sort of 
form* or aatne sort of Hut it i"! a thosn -wbicli 

I reserve /or futurs treatment 
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T.ra publiabpd in Out of tbcsp four, 

(whose psoiihar character f have already noted) 
has seven such hotaerao, has about six- 

^ toeo, tj-jtj fourteen and eight This 

moans that from the first our w°T 9 had many 
ficroincs, and, though it is posaibto, in the case 
of some of the to point out one particuhar 

hetaera la u honi the chief ft? is lotnrested ond uho 
may therefore be called the heroine proper, yet 
•the general nature of this typo percludes only one 
heromo So too in some of our existing >7r>T« we 
have more than one hero, oftuu three or four 
Thus this has inanj lieroes and iriauj 

heroines, it is erotic m it^ \er> i usance, though 
and are suggested but thit uas tn accordance 
with the later, not ivith the earlier theory. This 
nature of nnt correepondR with tin nature' of wMrr, 
which ifl Jii'jr, which rIiowr itiiif oi tori threads 
of th* plot (n» many Imro h ml heroines) ■vncl 
which lias orotie as the p rva hug The theory 
reijmres to b« wo\en iii and there is 

a curious coincidence in nm where the 

chief ftz IS identified with and the whole play 
•develops jd tins double tliaracter (Rut I do not 
want to Buygest that this was the essential part 
of vim for it was not) All these poiiitR of 

eiimlarity show that our vrl^vi is the 

oVigmal. from which the wm has drawn most 
of Its elements 3tf^r5r*rf5i^ has beou probably fcakori 
I'rom the whioA nr tfie #riW tj pe- 

rhiiR wPitt gaie rise to *nsT and tliiR in it* 
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6ura dovaloped into and TUas out 

of the five one act dramas, four are to be connec 
ted with the while the remaining one- 

act tjpe which 6ho\v;> may be traced 

to tae HW type, and from have been deve 

loped the other ^th types as has alreadj been 
pointed out Thus there runs a common thread 
through all the known ^Ts and 

With this may be connected the umveraallj 
acknowledged tradition that m its origin was* 
divided into and types, the first being 

called and the other and with great 

plausibility wo can trace id their ullimate forms 
OUT tjpes to and the types to pt?*! 

following Abh'fi classification of and 3^ and 
tbeir mixture we Lave already tried to reduce all 
the fjil types to these classes It is farther posi 
bio to reduce all our ^*^3 also to one of these 
t>p 0 » nm, and with their mild erotic Ws 
and gentle elements like nre 

t5[^, and smdtn with their haughty las are 

clearly wg with its is mild Of course 

a variation luaj occur wherein more than one 
may be omplojed in one and the same tjpe As 
a matter of fact these as we know them 

to*day being bighlj individualised and doveloped 
afford great scope for a mixture of I9s But wp 
may call a tjpe or 35t<T according ns it has a 
mifd or haughty cir pretfoimcr tnf 
are mostly mixed, though nvon here it will bo 
possible to point out one particular W to bo protm 
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nent It la tlius that we caa trace all our dranoa- 
tio, sami-dramatio, and musical forms to their 
ultimate two forma-urs^ and Here then, the 

«traditioa has its fnllest justificatiou and provides 
% key to the history of the evolution of our 
dramas If now iro tabolato the results of our 
investigations we shall get the following table 


I 


t ^ -j 

Nos 8,10,13. U(/) 
(5wrT9) 

I 

tj'pes 

suiiJTU 

! 





(»I^) 

WTftqU 

I 

I J 

No8 3 7, 9 11, 15 20 

types 


vflvr 

I 





I 


and 


J 

J 


The above table olearly shows the inter*rGlat- 
tions of all the known and and the 

2 These numbers refer to the serial numbers in the tab c 
»IUeboa at the t e^inning of the^previous Chapter. 
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p393jbility of tboir bojng roduce-l to the ultimate 
tiaaoo forms-anrT aoil nPrJT with its many 

vananb like n»!«, ffnSi etc , was the 

first to ovoUo as a 9?*J typo, while *?t? 'nas » 
the first bo evolve as a t_>pe 

Snt jt may be naked what olaiins has this 
vn^r ^5 to bo taken as tho Crat dramatic form to 
evolve ? Wli^ ahould we not take or or 
8TE or s'liflt't as tho original typo’’ There are con-^ 
BideratiOQS whioh force us to tako as tho first 
ovolute of the ^ 1 R type Tjet us study tlie plot 
straobure of our extant irnis Of course the theoty 
13 very vague whea it prosoribes that one should 
describe vile inoulents expcrioiined by biraself oi 
by others, for this gl^os a vast latitude to tho 
poet, and makes the character of um episodic 
That 13, a svili never haAe a continuous story 
to develop but oolr detached incidents which are 
patclied up together in sonic jutorftstmg manner. 
This characteristic of is fully preseri ed in the 
actual »TIvs that we possess to day Not a funglf 
HW militates against this, as the following analysis 
shows 

sisuitjl'a has been pronuouoed as typical of the 
class, and as the earliest ■»Tr>r known to us with the 
exception of In this the chief fix, 

starts to partake in the festivities celebra- 
ted in the honour of the daugliter of 

a bet-ieri, on her attajDiag puberty Oil the 
way, he passes tliioUfih the and meets with 

a number of other, hetaerae, indulges in smart 
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oonveraation with them and finally reachea wairnsiO'B 
place. He thus oouvorsea with thirteen rrSnia on 
the way, five of whom are introduced with 
,their apousea. Thus there arc thirteen or fourteen 
inoidents; and the fts does not forgot to describe 
ram-fight, cook-fight, boxing and different stages 
of the day- 

In the hero, is vexed at the 

departure of his beloved Iwift, but is assured of 
meeting her again, Respite her return to her hus- 
band. He makes the usual promenade m the 
hetaerae’s street, has the usual imaginary’ conver- 
sations and describes the ordinary sights, mcluding 
snako-ohnrmers and magio sbo^e of gods and 
their mountaine and ao forth. Finally he Bnooeeda 
m rejoining ImlO." The above is the mam moident 
of the nm, but it lias some minor threads too. 
a friend of the hero, had an adventure with a 
fiRhk, witli whose wife he had been on terms 
of mlirnaoy, and be describes his experiences at 
some length Tl.en the hero goes through the 

3 This ,s no. tb. prei«r word, for IbeeSh w’-” 

■ ronver.0. w.lh th. hl-or.w on th. .US» •• "O « b«' 

A eimt on the itage. kuU bo far the conversation 

actor preson concerned 

may seem imagioari . ‘ ‘ , 

* , , -a-i It IS on y the snDplex and 

all this 18 supposed to bo real it >• » 

. more primitive otherwise neither 

Ih. oh„.cler of at, of 

IraodLrrS. ooow™t,oa roowit 

a«d tta .whole ™l.ro.t cotro. round th. 
ol,a„otor. who «» .U intontf and ,..,rpo,.. ..rl 
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and about fifteen inmdentR are described and 
then he sees hia friend to whom he narra- 
tes his experiences with Thus this vriot too 

shows a number of incidents 

IB a variant of the above nrJi, for in 
it the hero, being separated from his be- 
loved goes m a dejected mood through the 

and converses with about thirteen hetaerae 
He then meets hts friend who describes^ 

hia lova-aSair with an unknown lady m details, 
and finally the hero attains his desire 

which makes more pleasant reading, 
has a chief ^ as the hero, who has promised his 
f-'iend to look after his wife in his absence 

He goes about with her to a temple and then to 
his own house, after escorting the lady to her own 
abode But soou he comes out, wanders in the 
street talks and deecribes at large and finally 
after accepting the invitation of a lady from a 
neighbouring town to pay her a visit, goes back 
home to find the lovers united Thera are about 
fourteeu incidents in this play 

jg one of tho lengthiest vjrois, in 
whioh the hero, indentifying himself with 

describes in doublo entendres his adventures 
with various hetaerae. He being separated from 
his beloved, %\anderB about and meets his friend 
who is running away from onj3 with 

whoso wife he had passed that night He describes 
hiR amour with the lady at some lonatb About 
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fifteen incidents are dcsorifaed and then once 
more comes a friend of the hero who 

flesorjbes bis experiences in minate details with 
one Some more incidents are also seen 

grouped together making in all twenty threads. 

This shows that our had no one continuous 
plot, but a series of unconnected incidents, des- 
cribed one after the other. This feature is seen 
in our earlier >?wa too. In the earliest* 

extant the f^? is requestod to reconcile 

the lore-quarrel arisen between the 

eon of nrv(^ and and be, starting for 

4 That tboao four ’rwa oro eftrlwr than all the ether known 
^a, 29 obrieas by the fact tba* aad 

are leferred to by writers m tiro tsoCb sod eloreoth cen- 
turies and qoiTTift*^ by id the sirth centary while 
theie IS no reason why tfaonid not be assigned to 

whose name is nclnally found m the solophoa to 
the work The iteolf beare at least two narks to 
vouchsafe its actniuity The A: ^yho is here called 
5 i?isihm, meets on bie way a iri9il««r^ who does not seem 
to be a Buddhist nun, but a follower of some Brshnanic 
sistein, probably of as otherwise would 

be out of I'lace Further oa she reinarks 

Now we know that the later ^slRsi theory acknowledged 
seven but the earlier wrfWa allowed only sir, to 

which "ws iras added later on, by tlie limo of TsisiRnr 
fCocniiaro Keith Atoaaic Theory P. 180 also 
Rldhakrishnan Indian Philosophy II. P. 185) This will 
put the date of this play considerably earlier Chan the 
lUth century. Again there la a statement fin the play) 
which enumerates the difTerent ^nurs (hue (P 13) 
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the purpose, passes through the street of hctaerao, 
oonvoraes with soven or eight of them and finally 
learns irom the maid of that the lovers 

had reunited; for, both of them being put in 
psychologically anxious mood, sot out to meet one 

■jniwu^miw ijsirn 

^ rtrra rft ( *< ) wbi twi 'sSV 

|r5i*in*ii^ 7ni»nft Fjsnftwwrvft i 

This distittctlj eoumeratea 4 kinds of «nww», 32 kinds of 
13 kioda of WiSMw, C vnwg, 2 gaits. 8 n?a. and 3 
cte Out of these 4 kinds of and 8 TWg 

are aoknowlodgcd by all, wbilo 6 *’*’^8 (of ^s) ore pres 
eribed by Bat about tbe rest. NS has 64 kinds of 
(Hj^ 13. 34 37—04) and 36 kjnde of tri 

as against 32 jMmi's and 18 fk^v^s m this drama Tins 
too may iioiat to an early period tvhen treatise mib 

not taken as authoritative 

fudged from tins point of rietr tJits drama seems to 
belong to an early date 

That 'T5mT3ir7?»e revoals traits of a atyJo similar to that 
of the author of is borne out b> some internal 

evidence On P 10 is de*!cribod one aR 

• ■i ii i i v r j aw ij T g^s f fterir HH«^u'fif6*iH;wrn i^irt , 

Tins trick, it will be seen* is utili'»ed in m the case 

of siN»i* Same trick is oneo more resorted to in this drama 
with regard to (P 15) Both these dramas — 

MWViW'r*” — shou a penod when Buddhism Avas defanitclj. 
ridiculed These points together with the fact that this 
drama ss referred to by in tlie siith century places it 
fairly earfj with whom ‘tie plot of the play starts 

sGsma to haAo been n renowned figure in ancient India (cf 
ND 119. also JIJQ VJI 3) 
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another and are reconciled In the 

18 requested by hiB friend who was also 

called to bring about his reconciliation with 

with whom some sort of misunderstanding 
was created And the Hr, who seems to be called 
cm, boasting to be the friend of who was a 

great goes about the town and converses 

^Mbh five or six persons aquaiuled with him and 
with ten or eleven hetaerae Then he goes to 
and by clever strategical speech manages to 
eke out tho information that she loved In 

incidents are very few-only seven In 
a reoievos the information that a 
had been kicked by a nftrar and 
for the expiation of this pollution a committee 
was appointed on winch the in question ^as 
taken as a member He wanders, narrates some 
seventeen incidents and finally attends the meeting 
which has already prescribed a hiuRiti for f%wpi*T 
Thus all our »T«r 3 , without an exception, are very 
peculiar in having no plot, but a series of inoidents 
This, then is a distinct feature of 5 Rrvi, and one 
not being present in any other kit type (drarrt 
has a feature like this but the incidents are 
detached there in respect of the various acts, not 
in one and tlio same act) shows an e\treiiiely 
primitne character 

Another cliaractcristio in which nni is to be 
distinguished from the other tjpes is its 

iiionnlogous nature. Stnctlj speaking a monolognc 
is likely to be drj and utterlj incapable of 
developing the plot niiil it«is for this reason 
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that the device known as is resoi-ted to 

by the Sanskrit actors Thu makes it possible 
for the poet to introduce other characters who 
though not actnally present on the stage are 
depicted as talking to the only one actor, the ffe 
This monologoua character of um needs an expert 
actor to play the role of Rb, but at the same time 
dispenses away with almost all the theatrical 
accessories for an audience who can imagine the 
oharaoter and the ooiiversations reperesenfed al 
taking place between them as real, can certainly 
visualise the scenes and other devices Theatre 
in very primitire times must have been some 
open space, converted for the time being into 
some sort of stage and such a stage cannot boast of 
a tw and a %<iwpj5 and a and a and such 
other accessories Such a theatre, void of almost 
all the theatrical aocessonee*, must have rendered 
necessary the outoouie of a form of entertainment 
such as IB represented by Even a casual 

glance through any published flFT would show its 
cstromoly poor dramatic technique As to the 
stage-directions there arc very few and these too 
are of a very elementary character Most of 
the effect is created by descriptions, which as we 

5 And m I&ter times when our ^raran grew into a ful] fledsad 
*17^ OUT theatre thongh not a mere open spies remalneJ 
rampamtively pOor us reganis these theatrical fences It 
IS hows'^er possible that Tiben oar drama grow to its 
fullert height these denccs were prorided /or m somo 
roaaner or the other 80s my paper Bioda Theatre JUQ 
VO) Vllt 480 ff • 



THE ORiaiS OF SWSUniT DR\MA lij 

ahnll soon sco is another characteristic peculiar to 
’T'T That the monologous nature of u»f requires 
an expert actor \^ouId at once ho realised He 
,was the onlj actor and lie had to represent 
various emotions and moods experienced bj the 
different oharacters and also diffrcnt situations 
through ^hich these obaractors passed That such 
a monologue mav well lia^o been verj primitive 
on aeconnt of its popular nature has been 
'suggested more than once* 

In spite of the peculiar doMie of 
maented hy the Sanskrit actor for relieving the 
monotony vsbich aould be produced b> an absolute 
soliloquy (to rshioh character our *nn 3 would bo 
reduced if this device i« not resorted to,) our 
nmg rcaly lack in smart and laricd dialogue As 
n matter of fact there is \ery little of areal tjpe 
of dramatic dialoguo m the «T'n Dialogue m 
18 forced and artificial and preseuta itself m the 
peculiar form of descriptious These »Tms are all 
dcscriptiio in essence and this is a very natural 
consequence of the monologue A poet writing a 
WTO can never afford to lose an opportunity to 
dsaoribo Not onU la it that he has to desrnle 


Out of the theoriits n'r-* * Rl^-e^ it a 


• chfiraetcr in 

-Yhi* h. Mlo®. In rrawk. (I' SSM 

that tlm lyr« n niwtl' >“ ■'■'■'""'r 

p.orl« (T"™*! ko'" «"■ P""”'*''" 

n araolar of II H type The n onolop i. «’"■ In® 
obe.oo.Iy poiol.y elnrooler .od O..SO (Soo.Ir.l 

Drnnm V 348) 
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various scenes like ram fight or wrestling oi sunset 
or sunrise or beauty of the dawn, but even in the 
dialogue between the chief Hz aud the hetaerae, 
whore would appear the fullest latitude for the 
poet to break the fetters ot this hmitatioa, an 
essentially descriptive nature prevails. The poet 
would describe either the beauty ot the lady or 
her sports or her various moods and where 
description is not prasant our at once assume 
a narrative form which is sura to bring lengthy 
descriptions in >ts tram Take up any ni«i and 
this will bs borne out The usual Jiru would 
begin with a dosoribiug tbe eSeots of dawn 
and early activities of the people Then he would 
describe the and then would follow tbo 

various descriptions of sports etc , of the ladies 
He may often meet a friend on tbo way und then 
the friend will eater into a narrative of his 
oxperionces with some Indies Then be would pass 
from the street of tbo kntaerae and on the waj 
would describe the cook fight etc. It is thus clear 
that the NPr was by nature desonpbne 

Though the theory is not clear, there • 
appears sufiicienb grounds to behove that ’U’t was 
usually cornposod in Sanskrit onlj, ns ngainst the 
varied languages in all the other typos of fw*! 
All our »TPt3 prove tins to the hilt, and inspite 
of tho fact that some of our later «UT8 have in* 
troduoed Prakrit at oertain pfaocs, <t seems tliat 
ID tbo earlier »?i»is Sanskrit was tho rule Out 
of the four wws in vjuM, only has used 
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Prakrit and that too only twice in the course 
of the whole play, which is certainly very lengthy 
for a one-act drama And the way in which 
Prakrit la used in thcbe later sTWs shows that it 
was a novel espentnent on thoir part owing to 
the influeuco of the vrfis which had certainly 
fully developed then. It thoieforo scoins to bo 
qmto possible that Prakrit had no piano m our 
original *ms, but later writers being under the 

• strong influcDco of conventional models of the 
other tried to introduce this feature in tho 

Tina point natural/y leads to another oon- 
Bidoration In uen the actual actor on tbn stage, 
before the eyes of the audience was only, and 
though be conversed mtb various hotacrao 
and also with persons naturally belonging to a 
lower strata of the society, it nas ho who repeated 
their speeches. In such cases tho plot had enough 
opportunities to introduco tho Prakrit, if that 
was the established convention But, if our above 
suggcstin IS correct, was tho earliest dramatic 
form to evolve and at that date no precise 
convention had sprung up with regard to tho use 

* of various languages. Out theory is elaborate 

about the use of languages by various characters, 
aud Trho IS tho only actor in a um appears 

to have boon allowed Sanskrit in earlier days, bnt 
was restricted to in later daja NS in des- 

cribing a does not give any injunction about 
tho language to bo used b3 him, but BP expressly 
describes him as snr^mrO. Out of our earliest 



36i2 TYPE? OF SANSIvEIT DBAMA 

dramas, other than and have a 

as a character, and m both these, he speaks 
in Sanskrit only In which is the only 

other drama in which a figures, Prakrit is ^ 
resorted to by him This is coach sive enough 
to show that was allowed Sanskrit in earlier 
days IS always described as a man of accom. 

pliBhment, a man of town, a arm^, and it is quits 
compatible with this character of his that ho is 
allowed the use of Sanskrit If this be true i. e.» 
if the ^ was allowed Sanskrit a form of drama 
hke W'Jt, in which ho alone figured as the actor, 
must have been entirely composed in Sonskiit 

Taking all these points-the episodic natuie 
of 3TFT. and consequent large number of heroes and 
heroines, the monologuo. the vc.y primitive dra 
matic technique, the descriptive nature of the plo 
and the employment of Sanetr.t only to the 
entme e.cluemn of Prnhr.t tosother wxth 
the genernl eoheme of cvolut.on of the 
elrondy outlined by me, I nm 
to think that out of all the WT3, WU was the hist 

to evolve 

But though the urn may be taken ae earlier 
than lunhl or ifhft or «S, uhy, it may bo "“bed, 
should we not take tho kWU as the first dramatic 
to evolve f It has tho --e leo^aramaUc 

technique euggesting an open air Domilar 

the same coarse nature indioatmg ““ 
character. But taking the entire line ol otoliition 
as detailed in the foregoing pages, our norking 
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basis that U’aa the first form to evolve 

amongst the fits in very well with the whole 

scheme. Therefore, I am still inclined to take 
as the first dramatic evolute. For, tho one 
respeot in which differs from is tho largo 
number of actors that the latter is allowed. To my 
mind only one at tor shows a very primitive 
character. Then, again thongh our later 
show an extremely low state of tho society, our 
earlier ones as represented by end »pi5^- 

are dignified in a way, inspite of tho lower 
cliaraotors figuring therein. So too tho loose 
theatrical technique is seen in tho later 
but the earlier ones show a settled conventionnl 
dramatic technique, such as is presupposed by any 
or S515I Then again shows a variety of 
languages and is m certain cases mostly in 
Prakrit. For all these reasons >tm scorns to be more 
primitive than 

' I must here tfoint out thst tliouuh not atteslcJ hy 
theory our cartiur *"v !«■ a cortain eletnont of 
present m thorn SJT^ lO hi* depict* In* R*" *« an 

(tccompl isHcd person a wnrr^ liut st tho 6.imo time gnes 
• hull eomo trait* which i»ro l*tfir cocfinMl to ^ Tho 

hurst of IniTglifcr awotnpamed !•> tho sounds f' f' 
which ovor> nudicnco wouUl expect at tho entrance of * 
*»nd winch bt* later liecomo a regular feature with h.in. 

• IS thneo s.'cn mi this f»' s ©as© tP 12, 15, 19l Thcitteiint 
«l 8»*iriiing tlio degrade! po*ilioo of tlio Hrahinanivs which 
1 ft* l>ecotnc ft prominent nw.*l»n«l ©f cidting humour on 
*h» Canilri* B‘Jgo i* fuUv teen m •rm'iTiV. where a 
fooh*'. crthwlci^ Rrthn*na, Ivinc l.’cVed b> a lad), 
tool to tin llralimtna* »ud for cspiition, and thr.* 
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»Tf«r thus seems to mo tho 0r36 dratnatio 
type to evolve aad if, aow^ \va waufc to arrive 
at the origina! nature of our Jifsu type, from the 
foregoing discussom x\e wilJ find the foUowwg^ 
obaraotoristios of our first drama 

(1) it was entirely id Sanskrit, 

(2) It nas dtsciiptive in nature, 

(3) it was moQologous m form, 

(4) au0 lastly, it was secular in matter 

But I wish to make this point quite clear * We 
have seen that as the form ^as the first 
to develop and both theory and practice prove, 
beyond a shred of doubt that f;ss was secular 
in its plot Even m the case of other one act 
dramas, the theory prescribes eccular sub^eote with 
regard to and ^ In wr and M 

the plot 19 required to bs reoon'ned but no nhere 
a religious phase is indicated ^ has gods etc 
as heroes and it may have been religious but 
all the other one act plays were secular in their 
very nature Thus our form was undoubtedly 
secular m its origin But I have to submit that 
evidence has another tale to tell with regard to 
the types We have taken *T'’r, 

and 1^51* as the earliest Jfv types to evolve Out 
of these ^ri'n and are required to have 

causes much mirth other »««s almost regularly 

introduce one euch incident ®t least in which Botna siBU 
Btndent 18 thus ridiculed This feature of causing mirth m 
the aud eiico l>> ridicnhag th® ao called learned class has 
htfoome reg iJar with tlw Vjs* 
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eto., in their plot. <rac was connected ^\^th rwi. 
So were and Thus all tbeso elementary 

and early types Becm to have been religious. 
And, though it is quite possible that our earliest 
forms ma}' hav’O been both religious and secular 
i.e. fchej may have boon resorted to on religious 
as well as secular occasions*, (for there being no 
plot, these tv forms had no claim to be called 
loUgioiis or othorwiso) yet the tradition oounecta 
tliem ^yith Rff aoii and this may loud colour 
to its being oonuected imioly nith religious 
ocoaeions. 

If this theory of gradual evolution of our gn, 
7^ and inzo types as detailed above, is correct, 
yy<! Mill have Co (hstiiiguish belnecn certain stages 
of growth even m the *>«» types thernsolves. 
There will be roughly four distinct jierioda. 

(J) The earliest pJia«e of the evolution of 
our ff.zu types would be represented b; a loTin 
whioii required only one iiotor and nun act. 

(2) ^zn, in its second period, required many 
actors but ktill had only one ei fc 

(3) T'liird period fs reftre'^enled by loss 
complicated tv pea with nmiij acta 

(J) Vinnlly, the fourth phase la represented 
by Iho full-fledged *»w and af'«T type*, vhicb. 
When fully developed, gradually sent the other 

8 Al>S Actuvib •V'hnit* lbi« fnr lie •!>* ilut ]it* 

V *fi etc. wera performcii in (to VTe»enee rtf mwo king 
or In »ono loniplo w>utl>VTj (^vu'v’vrrTfi ti \n, J7:s) 
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lesser types into oblivion. 

And, nov?, wo are in a position to answei 
tho question raised by us at the outset of this 
volume about our drama being still-born I have 
used this word purposely. A still-born child is 
that who at its very birth is dead i e. devoid ol 
all powers to develop further So far \\l have 
taken the plays of 57:^ and to bo the earliest 

and these dramas do create an impression that 
they have already reached that stage of dramatic 
development, which is the highest and for which 
there is no further development possible Our 
earliest drama thus seems to be still-born 

hut the very theory of gradaul evolution of our 
drama, as propounded by me, falsifies all such 
notions The earliest specimen that ^^e possess 
10 a »rw and, though wo may not bo fortunate 
enough to recover otlier representatives of the 
other early t^pes it is quito certain that the 
dromas of s and represent the fourth and 

the last stage in the evolution of our drama 
This means that at the commenceioont of the 
Christian era or a little earlier, \\e are 

oiroady jn possession of follj developed dramas 
which have at their baok three distinct stages of 
evolution Therefore the cvistance ol n long ohnin 
of dramas represeutatue of each of these periods ■ 
«iJI have to be admitted This uilJ put tlm netnal 
h’gtnnmg of our Dcsitu lU ivory distant ago-how 
distant, it 13 diflicult o saj at present Morcoirr 
our drama was, at first, musical and added speech 
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to it eater and in this light it is likely that the 
Hgvedio dialogues and monologues represent our 
elementary types, the monologue being sung 
by one expert aotor who may have been a 
and the dialogue being carried on by two opposite 
parties. But into this realm of conjecture we shall 
not enter, ]UBt at present. 

y One ol tliO earliest uses of*the word in the sense of 
Bjjeech 13 seen m ct 

• I !f wrainVitrsttrrr »n»i iuiht^ h 1, 2, 4 
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APPENDIX I 

List of Plats as Quoted is DnAMATUEoiCAL Texts 
(Figures refer fo Pago nos) 


ND 193, BP 232, 
SI) 63 

ND 95 

vfS’qrpfR BP 282 

ND 

166 

liS 205, 273 
ND 67)63, 154, 
BP 237, 233 228, SD 
64,66,69, 70, DR 66. CO 
etc Abh 39, 280 cto 

BP 250, NS IV, 2 
ND 172 
(siiH) ES 278 
(infhi) ND 114, 143 
(<t>ft) BP 261. 2S1 
3tnsi% ND JO, 100, etc 
■ DR 27, 28 eto 
SD 85 

BP 266 
ND GO, 111 etc. 


SD 64, 88 DR 76, 79 etc 
(bis) SD 286 
(fuuEB) SD 100 
(tpth) SD lOS 

(mt) BP 269, DR 
83 

(^FTT*!) 8D 10" 
(sifOST) BP 
(>nf®iT0 SD 107 
BP 223, SD 65 
(|?r^) BP 25H, 

8D 100 

BP 288, ND 80, 83 
cto 

(r3u) BP 267, SD 

106 

ND 70 
SD 105 

sijrrat%«r (qtR^rT^u) BP 2SG 
BP 252 
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Abb 177 

(aif^) SD 93 
BP 263 
SD 75 

(5Tt^r,»i»?) SD 90 

) ND 95 

) Abh. 173 
KS P. 328 

ofteura ND 98, 104, 150 
eto;SD 102; DE 27.83,85 

SD 77 
ND 123 
BP 243 


) BP 266 

SD 104 

( 5'-n4bl ) RS 26 1, 
287 

SD 103 

(nimra^) SD 104 
sjrrfg^ ND 40, 45 
snMH'< ND 46,68 etc. DR , 
46,50 etc. 

BP 263 

TOtfiur<R ( wniK ) BS 290 
(Jn:i'4) E^ 243 
qroSl ES 2S3, 266 

ND 140, BP 280, 
ED 82 


mTT^<^lrsi BP 34, 43 eto. qi;gfSsR; (wwr) Ath. 178 
Abh SW, 298, 338 j,I3 70 , 81 


(Ht'fclfiH''! (^) BP 348 g.q7f^ ND 60,94 

(fjq) BP 248, SD s*^-' 

90, NS IV, 10 (arm, aPaww, ja- 


a3i,Bfg (asm) BP 263 efl) SD 98 

ND 63 

“ .3 

184 etc. Rans (RftT'. >m> SD .3, ,9 


BP 223, 227 


S2 
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BS 258 

ipfr^TPi^^ ND 140 
f5RTf?Fi BP 244, DE 74 
* 76 Abh 312 
BP 251 
BD 73 

ST) 62, 66 BP 240 
.237, 23n 

ND 138, 146 
(^rf^l) SD lOG 
BP 2S8 

ND 

144 

(8T^*n?I7) ND 5W<«t 
171 

BP 241, 279 DB 
(5g»rn3T»l) 44 
RS 275 

P 268 

(^*5) SU 290 

ND 67, 120, BP 
210, 243, 280, SD 68, 69 
DR 11, 46 etc 

(f< ? )£nf?**Rpf ND 40 
91 etc BP 210. SD 84 
DR 40, 44 etc’ 
q i aR i y t IB iQ\aTin.blj called 


m ND 

iirairmfe^ (?R?r7^) SD 105 
itian^lTpn (Israel) ES 298 
>Ti=^ig*TT*^ND 43, 48 

BP 217. 223 
Abh. 183,184(ttn5iieei) 
ND 43, 46 etc , BP 
DR 41,76 etc, (calls it 
95fT'<n»p5) 

ND 60, 87 etc , 
BP 228, 22S etc SD 67, 
68 70 DR 29, 46 etc. 
it5i^5.qn BP 838 
Stsmfjaq; (TW*) BD 105 
SI) 89 

ND 03, 

84 etc 

SD 1 6 

?gR(«5ia ND 67, 84 etc 
?«iRm ND 40, 41 etc. DP 
207 etc SD 64, 65 etc 
dr 5, 0 etc Abh 25, 
15 etc 

(^i'i4iiM) Abh. 174 
183 184 ect. 

ND 47 49 ect. 

Sp 96 
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nin(H>ri ND 95. 66 eto, BP 39 6‘o Abh 298 
229 SD 6r.DE29, KS (flR) BP 248 

P. 325 BpS 272, 

BP 235 258 276 eto , 

ND 50, 67 etc BP 
228 225 etc SD 67, 68, 
70, DB 69 etc Abh 297 
eto 

BP 

252 


BP ^0- 

(alfatefit) SD 100 
SD 101 


UR fRR % SD 68 

^ g;f 5« ~ p vr (^tRTT^, 

;ND 116, Abb. 42, 216 
Abh quotes this author 
as a dramatist 216 

SD «— 

ND BP So- 

p 61,68 /:*f?BR5frS 

(a5RR) SD 103 

SD 98 --- 

TTOist (mftsi, «TOI5TO) ND 

171 a->lira-s ND 12, 48 

mftHa (Sism) BP 203, BD SD 40 

TOmsnai23viro(7a'm?)[3=r=3B) _ ^05 

Abh 217. swtrn B±- _ 

ftroftfeOaND 90,143, BP 230 BP 20o 

eto , SD 7B, DB S2, 85 BP 203 

183, Abh garrtra (wijra) ND 147, 

f^sCcmvifiiTT SD 103 148 eto 

mfblWaa (a Orama on na ^,fjnrT (nOTl) BP 247 

Etorj) ND 78 nloPa'raw (' 4 rabi) BD 00. 

ND <8 (ate*) BP 233. 

Rraa* (ainPTOT) SD 140 gp 101 

(hiPib) bp 202 jnnK!-l4'«. 

ND 39 etc DB 8 BP 239. Abb 87 
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TEGHNIOAIj terms 

jN this Chapfcor I append an alphabetical list 
« of the technical terms occurring in the foregoing 
pages, m the hope that tbej will be useful for 
the proper understanding of the text and render 
it eelf-contamed. 

[473 The stage of physical effect in 
the theory. See W. 

[46] Sub-divieions of hP?g. See treqjr. 
«nnrt [UIJ A dancing Scene. See P. 118, 1. 11 

Histrionics, lodiao dramaturgyreguires 
an at tor to be clever m the art of acting or 

18 fourfold. or and 

wfir® or embraces all the bodily move- 
ments involved in acting. Various movements of 
oyes, noeoi ears, eyebrows, hands, feet etc., would 
come under this type of Rules regarding 

the proper and accurate prommciatious of words 
and the rules regarding the employment of various 
languages and dialects would come under the 
head of Appropriate dross and toilet 

would fall under Interpretations of 

various moods represented m the plot would fall 
under the province of Theory about 

these is very elaborate. 

[12S]: PR (2, 44> 

One who, being lovelorn, goes to meet her 
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lover or makes him come to her is an 

[47]: Sanskrit dramaturgists have pres- 
cribed that for the proper accuracy of the plot-deve- 
Jopment a dramatist should see that at least five 
points of his plot are qmte distinct in his play. 
These five points or original elements of 

the plot are called They are five in 

number viz. f^, q^tm jiTft and «fi^. Before 

the actual composition of the play a playwright! 
has to fit up the proper skeleton of bis plot. First 
he has to think about tbo or the point at 
which the first germ of the plot becomes visible: 
then he has to think about or the expansion 
of the germ. After the plot expands in this 
manner, he may sometimes think it necessary to 
have some episode (vuin) or episodical incident 
(s^) for further elaboration of the plot. And 
finally he has to think about the fitting end, the 
denouement (^). These five points that are thus 
fixed up are called the sroififtls or the original 
elements (of the plot), on which the whole plot 
is developed, 

^hr=germ. ^^=Expansioo ol tbo 
qfrraiE Episode. snshsEpisodical incident 
qT§=: denouement- DR [cf E, 1, 27] 

[ 107] Indian music recog- 
nises four types of *03 is defined as 

(SR. P. 272X Its four types aro‘3?jn5, g«r 

and Bnutu. Thus :r5pf5 is a U 13 . It is explained 
by thus SK»d nvjqw 
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) (SB, P 272) It is further ex 
plained (SR P 692) 

g^PE^rf^l^tT \ 

• ^ sn^^^tiTs « ?i5^ju n ^^J^ 

and 

^ if I: ?il' srn?Ji5«rjjfliJTwjiui5itpr,stst u , l 

Thus lb IS a particular programmo of playing 
Upon beating drums to bo played m the beginning 
*of a 

(121] Pause Bee 

[46] With reference to the central 
notion of tho plot, our theory prescribes five 
stages These are called They are named 

as eiuJvr, sraw. srtt<5i5if, f^raaiRi, and ’a s rriq [cf DR, 1 28] 
Beginnicg of tho action is Tbo effort that 

the hero has to tnako for tho aohiovenaent of bis 
object IB iiusi This stage shows that all is not 
clear sailing for the hero He has to put some 
effort, as the result of which there might arise 
some prospect of success, which stago is called 
91^1511 After further cEfott this prospect turns 
into practical certainty of achievement which is 
therefore termed as and finally comes the 

actual attainment of the result i c * 711111*1 Thus 
these fivo stages refer to the progress of the plot 

sirw* Beginning of action Ji^ = Efforfc for the 
achievement of tho object Hope of success 

Pnaifu^OertainEy of aclncvem°ut T?t*iH=Attaiu- 
nicnt of Result 
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[l6]r In the details of the wrfsc 8f%w, 
our theory has a very detailed olassiBcatioa of 
tho movements of all tho limbs of the body. Onfc 
of these, barmanious movemont of bauds and feet, 
ia called NS describes 108 Oombina-^ 

tions of these ^«Ta cause It is thus defined 

by Abb,: Bnrr^ usNll aiTJumdssff^: i 

5tt: vTrf5f«?{T 5fds*r5n:. In an the actor 

performs two or more 

[ 100}: A obaracter though not bodily 
on the stage, yet supposed to be there and with 
whom the in a converses as if with 
someone actually present on the stage. Thus it is 
a obaracter who is in tho space not actually 

on the stage. Cf. castles in the air. where air 
is used in the sense of 

[68] A ■wbiob eeo. 

[123] Unfolding of tho seed of tbs 
plot. Or it may be a imisical item. Indian music 
has a teohnical term called wich is probably 

meant here. It is thus described- BB P. 158 

3 ^. 

It is thus a type of 

Bn%fi [70] A type of which see. 

[III] Questions and answers. It may 
refer to type of converBations. 

g:^)?r [109] A kind of 

[116]: An assistant of hero. 



TECHNICAL TERMS 179 

[123] One's own legally manned wife 
A type of which aee 

(1Q3] Ao nomamed gtr] A type ol 
which Hce 

^s'?P?Tf<5n [123] A type of which see 

[^yj A berome who is horn of a noble 

family 

[54] A harlot 

• [56] A type of which see 

=3^313 [121] A kind of ai^ 

[60] A hero who is reputed in earhor 
litrature or traditioOf is called a or a snrntr 
hero. When such a hero has jcopudent manners 
in the play he is called umcbiin 

nftm [123] A courtezan, a type of snfifti which 

800 

urar [lOfi] A metre, a type of song Boe BU 
F 319 

sn^ ^ 

*iA [60] A ?iP«, which ace 
nvi^s [ 51 ] An act within an act c. g. m 
3rn<rJT or tVhen in the body of an act, the 

principal characters of a plaj arc represouted ns 
witnessing a pJaj enacted before tbcir C>C5, then 
occurs 

[ll‘i] It IS a Tsifir of ina the niordcm 
It IS nalncd after the number of ^3 in the 
principal beat i c four. 
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% [54]: A man servant, usually an accomplice 
of the R?. 

[i21] A hero tvbo is courteous to all his 

wives. 

[114]; One or two stiohs, 

[107]: is movement of an actress 

on the stage, while dancing. There are various 
types of “^s. This is probably tho same as sim OT i C t 
i.e. the acting interpreting tbe movement in spaco^ , 

[92]: A divioft heroine like an (e.g. 

[126]; A lady-rnessenger clever in pursua- 
ding lovers to meet one another. 

[92]; Chief queen. 

[lOG] A type of metre, a song. See 
SR. P. S19 ff. 

fFm ( 

*1 

This is a synonym of the classical metre 
^tR5. A or musical composition in which 

this metro is employed will also be called 

[122]. A metre- A composed in that 
metre. It has ^5'»raT»5. For its composition see SE 
P. 313-4. 

tfti!RTP?T [52| A typo of which see. 

[92] A type of which see, 

[46] A type of which see. 

[61] A typo of which see. 
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ggr [122] In the actual practice of the per- 
formance of a drama^ tbero was a musical 
programme gone through. At the entrance of 
particular characters in particular scenes, certain 
•songs were sung declaring their entrance. These 
were called g^rra. as quoted in SR (P. 90) 

describes thus. 

iftfinn^a ?r^5T: i| 

Comm, on SR (P. 90) has this note: 

NS has one whole «i«*rr»r for tbis-tbo 42nd. 

[122] Appears to bo an item of musical 

programme. 

[46] «i?vr<’8 wife. 

siUKT [121) A type of^nRMi, who is accomplished 
in all tho fine arts. 

itrz^r.iK [47] Our dramaturgy rocogaiscs 30 
decorative elements (wptiis) to bo employed in a 
drama Just as tbero aro «rtttts m PQetics, there 
aro MB^is in Dramatics also. Son NS XVI, which 
describes these «luTf»9 

strfr [ 18 ] Benedictory \erso or >erse3, 
Sans'krit commentators usually quote the following 
xerso for 

Its main characteristics thercloro would be 
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ties of a gentleman, and that he must be particu- 
larly self-controUed (dll) and calm 
. DK, 2, 3. 

srft ^ 

His qualities are: self-control light- 
heartedness no amciety, 'fondness for arts 

(ctT'g^r), happiness and dehcary. 

• DR, 2 , 6 

''Tasrnh )l 

Self controlled, haughty (^^), proud, jealous, 
deceitful, devoted to magic, egoistic, fioklej 
irascible and boastfuMhese are the qualities of 
tho boro 

lifh^tUTTr, DR. 2, 5 

ijuiaiafHni:? t 

R«ti> PnjTTtTitt miu ii 

Sel£-conttolled, exalted very aobre, for- 

bearing, not boastful, steady, with subdued ego, drm 
of purpose (cr^) and of great esODllenco 
theso arc the qualities of tho hero 

Iloroines nr© of many tjpes First 
principle to classify them is their marital relations, 
A legallj married wlfo is called or Bnrr. 

Another’s married wife, with whom the hero 
comes in contact is called or A courtcran 

with whom tho hero has relations is Called a 
or uutisji * or uRm These are thus described 

... Tin 
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^s«ir ?R*pn jnf^t Br^r iI2 24 

sTP?fl«iSftt9’ i 

q?gtT5Ki < il ^-««ra ; g.^ikRiOly^iW'yH. II 2, 32 
HmuD^n ^wisn*if»aj«^c4g^ i 2, 23 
?j?rarRK^w!5*^3f53'r*«*®*^ ^ 

^s^t^T^^rrflr.^^pnnrt II 2^ 34 

^'Ti f<s^il«iw^ I 2, 35 

Thus from the viewpoxut of marital relations 
the heroine may be i. e. ono*s own ^'^*^**t 
9T-*IT i, 0 a (a maiden) or another’s wife (n )» 
or ^15’?! i. 0 . a courtesan. 2, 32 makes it clear 
that should never Bgare in the principled. 


2, 33-34 count the qualities necessary m a 

Again, aoooraing to her «ge anS consequent 
aevelopment of her own nature she is olassfied as 

gun (Inerperienoea) n«II cHalt-esporieneea and aswl 

(Esperienoed) or afar. These are thus described in 


DR. 

gniF "ZS- 5^ 1 

ji«i)qrfhnuJKT nt?i-?i3?3^i i 2, 27. 

nvirr HTi^ur^ I 

II 2, 28. 

W>*ier srr»ir ' 

f%?asmi?lTRs^T5:?n<^s«»^cFn H 2, 29. 


?TRf^PTK^l5Rtl 5^1 1^ 

Ifib ft rH U 2 SU. 

Xni ^0f M 2, 31. 

gnn has the desire of new youth, is bashful 
in lovQ'SpoTts, and gentlo in anger. *o*iI as ^ lo 
love of rising youth, and is capable of enjoying 
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love sports till faintiug. 2,28 desoritea these suh- 
varietiea of *TRn according as she is or 

m her anger, towards her lover 2,29 describes 
a spJ5*it or afer She is blinded by youth, is intoxi- 
cated with love, absorbing herself as it were, into 
the body of her lover through joy, becomes un 
conscious even at tho beginning of love-sports 2,30 
describes the three varieties of according as 

she 18 or wulu in her auger towards her 

Jover Again both these and utst can be ^nzi 
'(in elder wife) or (younger wife) 

Again with reference to her mental condition 
due to her relations with tbe hero, a bcroino is 
classified as m«»T*n3iT, 

*RT5Rif5?iT, Qaar vif, and 

They arc thus described m DR. 

8n*jnTair5T^ ^ i 2, 'IC 

»Tra?n«TTWi«if fvi • 22, 3y 

^raTWsrr m) i 2, 3*^ 

3 j 2, 'I > 

nras ' 2 40 

T^5r*=rfiti'5mifbct53^i^3X I 2 ‘11 

i 2 12 

3 I 2, 13 

^nu^lsRjnheTH « 2 -14. 

gtv *nmf t I 2 15 

^Micn the Io%cr is b\ lier side and at her 
Bonice, she is called rti^lsru^Vf, One that decoratoa 
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herself to meet her lover -when he comes, is oalka 
eravnrsn One whose lover tames in coming to her, 
mspite of her being nongmlty is oallea ftllOTraill 
Ono who has aisoovorea her lover having been 
disfigured throngh his love-sports with another ■ 
woman is laPsnT Ono who has repulsed her lover 
throngh anger and then Euflers remorse la ■rajrat.et 
Ono who IS greatly .nBulted by be. lover, by not 
turning up at the agreed rendevious, is called 
Prarmn One whose husband has gone abroad on. 
busmcBO is called dlfiioam One, who being love 
lorn BOOS to moat her lover herself, or makes him 
to eome to her is milled 1,45 g.ies the 

characteristios of those aiRms 

flrtW or Bvuu (1081 An 't™ 
programme 

[ 62 ] which see 
tram [47] An wbich see 

[ 73 ] Another’s «ife, A type 

which see 

qividl [Of] A kind of «1» 

[07 ]He.s called a 
thus described in DIE 

qaimiqqiirol=vi *10%! I 

orWl nw RBhsu oku M 5, 

He IB mtelhgent, following the o.«, devoted 
to him and is slightly infermr « 
h.s <jualit.es BP aeseribes h.m thns (P 91) 


of 


He IS 
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[ 228 ] A heroine -who has remamed 
[ 47 ] An awasRt, which see 
[ 114 ] A typo of an* 

5 ^ 355 ^ [ 115 ] A which sea 

t 47 ] stt5R: and arc tw o intro- 

ductory scenes "When a dramatist thinks that 
m the representation of his plot there are some 
incidents which are not very important from the 
dramatic vjeWpomfc, but nbicb aie such as would 
be inevitable for conaectiog tbe lioL of the plot, 
he suggests such mcideuts by such sceuos e g 
m tmww, in the first act <w abandons The 

2nd act proper begins after 12 years V7ith trir going 
to kill What happened during these 12 years 

(e g the birth of sra and ^ etc ) is necessary for 
the proper appreciation of the plot So the 
dramatist puts an interlude scene and suggests 
these incidents Such scenes are of two types 
called and They have following 

characteristics 

(1) It should not occur m bogiuning 
of the first act It cm occur lu th“ beginning of 
any other act (2) In it all tiic characters bIiouI 1 
speak m Prakrit i o all the characters figuring 
therein are low ones 

’ (1) It can occur m the beginning of 

my act even the first (2) It is called 
if all the character* therein arc such as v\ap 
Sanskrit onI\ and it is called if « )int» 
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of tha characters speak in Sanskrit and some in 
Prakrit 

srr^rr^Rr [^8] Several types of are es 

plained earlier (Bee P 48) Pollowing are the 
requisites of a 

(1) Tt should occur in the beginning of a 
play (2) In ifc sfaojld converse with his 

wife who IS called or his attendant who is 
called or ^nTer or Or he may ente"* 

alone and address the audionoe. (S) Jn bbc course* 
of this coQversatEon or epeeoh, the audience sliould 
be mformed about the name of this play the name 
of the author and his history (4) Before closing 
the JfffTnprr tho?^rsj?< should introduce the cbaractor 
or the moideats of the actual beginniug of the 
first act 

All these features are not present m ill our 
extant plays Por instance m »?ihb pla^s only the 
? 5 nTR enters and introduces the play and goos away 
and (^) Is altogether absent In «KTfH?r(T s dnimaH, 
except the persoudl history of the author all other 
points are seen While in later plays like those of 
and all these details arc present 

jflsT [1-6] A heroine capcnenced in love sports 

See 

.rvfJ [63] A harlot 

[45] An whu h see 

[4o) An which sea^ 

[ion A type of UIW J 
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I T SE. I, 444 

Thougli nowhere found in theory, 
almost all our extant dramas append a verse at 
the end of the play. which la colled 

' WiRipi In this verse the hero of the play asks 
for a blessing from the most revered personality 
m the play. It has been suggested that this verse 
was recited m honour of ma who is supposed to 
be the founder of dramatic scieneo on this earth. 
• Others think that it is a mass prayer by all the actors 
together, os one of the synonyms for an actor is 
wa Tor this discussion see my paper 'Bhagava- 
dopukam and Bharatavakya’ in IHQ 
wnfl [46] A. which see 
[47] An emotion See 

[123] A type of stiRiW BP deeoribe'? 
her thus (P 291) 

When the love sports begin, she herself 
makes the start and she does not tolerate on wives 
nnaisil tlOBl An item of musical programme 
TOitiB [114] A typo of era I irwi-il rmmvilifim'i 
=^^§3 SR I, 410 

• [ 106 ] A mnaical Bong ts c-xHcd 

IS a typo of dla It IS thus defined Sit P. 14 1 

tre^ n 
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^ 5SPre5t !?! I 
sRt mild OTssw 11 

urat [106] Time taken m -pronoanomg ona 
This can bo a typo ot ara oto also . 

iuftdl [92] A typo ol aiSnl Ono who, feeling 
msultea by tho oonduct of her Uuoband is angry 
with him IB called a ilPiift 

wfTl [10] An attendant ol ICPm. 
ntSSui [10(1] An Item of tho musical pro' 
gratnmo 

3 TJ [471 A T\hicli see 

gm, [92] A heroine meiperionoea in love- 
sports See also slRw' . 

g<-ronira [111] A beating drum probably ohm 

[121] Pause m music 

[106] An Item ol the milsioal programme 
a or the liKe 

,e[A„ Theory ‘import 

dramaturgy It has also p^ay d v 31 
part m the se.enee ot actor 

Jhis theory lot us take an ^ He 

stages the part of on, in of 

wishes to create a tragic “ 

the aiul.enee Tho process »Y folloa.hg 

achieve Ins end Will pass threngh the 

'‘"“"[1] (a) This feeling originally -Ues jpon ™ 
and iSai If those Ino are non-eaistant 
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■Will not. arise at all Therefore these tv?o hero 
and heroine are the sources from which the feeling 
arises (b) This feelmg, after thus rising is 
nourished or excited by the environments like clouds 
• etc So far the process is mostly unconscious 
But Boon, these two stages begin to act upon the 
body and mind of the actor [2] Pue to the 
physical effeofc, he has tears in his eyes etc [3] 
Bue to the mental c/Tect £rst there arises a 
^vaguo feeling of decoction, etc At this stage the 
process begins to be conscious anil soon [4} 
this va^uo fooling if nourisbod, takes the form of 
a pecmanont mood which we call griof Here th“ 
process becomes fully conscious 

Ihcse stages in the tcrmiaolog^ of theory 
are designated ns follous 

[1] (a) riio hero and the heroine on whom 

th feeling originally rests arc called 
[1] (b) The environment which excites the Icclin^ 

18 called Both theno form one stage 

called the stage [>J Ihc ph>sical efTect of 
the first stage is called 9i3>nx or *Tf^* argu? [IJ 
Its vague transitory mental effect ta called 

[4J And the last stage where this transitory 
mental eftecta become deep rooted and tale ibc 
fprm of permanent mood is called rarthiif Thus 
[1] (ft) and (h) nro Rnns [ ] la ^rjrr? and H) and 
03 are »Tia^ 

NMiLii this process goes nil in tli mini nf 
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the actor it is subjeofcivo only but as tha actor 
goes on interpreting the various stages by his 
histrionics, speech etc., the audience also goes 
through the same stages Here the process becomes 
objective also When this process (objective as wolU 
as subjective) reaching the last stage of 
IS completed, the minds of the audience experience 
a subtle pleasure ivbich la termed as the 

ultimate pleasurable mental conilition, which is the 
outcome of the whole o£ the above process ^ ^ . 
ft^UTVs are named as 

and «uf5r’*r^l8 are named as ^^1^ 

«fyr, »T^, V*T, 

■OTinr, ri, «i»n, OTtn, <it. nww. ftu. 

Rai, wti 'J”®, 

ars the following 5iB, sit*, nH *W'». 

wn, giFai, Rwol, and (sSg) Ami the ^ 
OTtit, tint, tht. ' ' 

1161 Separate (not simultaneouB) movo- 
menta oi hands, feet, waiat and head, A duiBioa 
of sianRratt 

?5iT [121] Rhythm created by reciting sylla 
in proper time measure 

niwnts [08] r-Rtt ts the gontle da.^o eery 

recognise, ten types or element, of cm. BP de, 

cribes tdem thus ^ 

fpn^ g-:qnr»T*r I 

I • 
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[106] A type of giw See t 

SR I>, *f5I 

^ 1106] A OTiq See SU P S05 
4 [104] A type of nm, 

SR P 436 

[122] A type of w® 

[70] A typo of mRphj, which sec 
‘fn^rra [16] A type of ata 

[125] A type of tna 
[Ufl] A typo of sfiftii, which see 
fira [52] Oae of tbo assist'^ota of the hero 
Ho IS thus deBoed 

I>R, 2, 13 

oTf^u> PtswTT «Knr^ Vl<r?nt BP, P 0-i 
Ills mam qualificition was bis proficienoy m 
the art oj Io\o Tlieroforc Eic alone figures itt *iwr 

[40] One of the assistants of the hero 
IIo 18 thus defined 

DR, 2 13 

^sTo’iFX 31 H mfissi «nRs3R3 II BP 14 
fbUT [17] Sec tn 

D»nf [ 60 ] Ssfjio ns 9»R»rf, which sec. 

[10 >] A word used for 'a aerne’ 

[00] f’oHotting are the (DR, 3, 


JHit'^ran ca*{. I 
tns »n€in**<Tn*a« i 
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and clear emotions by means of various 

= Speech of one who is anxious and who is 
unmindful of jjorsons by bis side, and 5r^girg^=T 
s Fierce conversation caused by anger 

These may bo employed in a drama 

at several places 

Sli gives a set of uhich are unrlli 

noticing here (P 7034) 

vmsRury?! Rrtl *r! ii 

qflR-? ^ irji n 

*1 fhjS’ ^ flilt I 

ul*n?R II 

«tff* m ijlggul ^c^g i in i 

^yrirT ft?Tra<f?tT. '*! «Tfl. II 

girnif^g-al ui afriFU it 

ru’>»n<irnil I 

iwHH II 

afed sng^lsrini. II 

uuT ifpnil'PR miT. \ 

uaiaarvfd^ gglsira ii 

vig^^ffgu dTUilaTH I 

RftRiSmfl ii«iT *ifaO«im^ kt if 
wr^sifl 5iirr«»f^*V i 
STvg'PTiT^ nTsSlJfmTVW^rX ff 
wwwrgifFir^ *nK i' 

Ulicso arc, of cpurac, not meant here 
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[106] A type of aia. See nf! \ 

SR D, 451 

^ [IQG] A !nr=‘T: Sec SR P. 305 
, [104] A typo of fii3^ «5\1 5?^n. 

SR P. 436 

[122] A type of ms. 

[70] A type of which ace. 

<ira?iTS [16] A typo of <ns. 

^ ^r^cara [125] A type of ata. 

[Uo] A typo of HifiitT, which see. 

^ [52]: Oqo of tho ttssistants of the hero. 
Ho IB thus dcGued. 

trrAuf DB, 2, 13. 

T5«f^et «n*n5g BP, P. 04. 

His main quaUfication was his proDoionoy in 
tlin fttt of love. Thcroforo ho aloao figures In 

[-IC] One of the assistants of the hero. 
He is thus defined. 

EiWPU DR. 2. !3. 

»ft5*e’i.CT 3W || BP. 4-1. 

ri*Ttr [47] See tu 

n»nf [60] Same as niuch soc. 

PlJn? A word used for *a scene’, 

^t*»nr [50] Pntlowfng are tlip 4l»3Ti3 (DR 3 
13'2C): ’ ’ 


jnsfitas o;?n | 

iT*5 I 
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^ 3^ J3 

»jsiyv?w<<k*ir«T I 

I qi^ i fq cigtirBi ii 3, 14 

J?^s«7^ ^fswrr?5ntfTra?f?RT ^in ll 
BKT^ JiTOt gi^sifnra \ 3, 16 

ni*tn I 

cif?^ II 3, 17 

f327i^R^4F^{3ah^ sasn^G^j^ I 8, 18 
Q f ^tr znsw agf^a>sf^ 9t » S, 19 

9rift54^rHi5i<f4lfiRr »t%ci i 8 20 

»7^ ffg?T¥«F5qfS?qfv / 3, 21 

< q> qn ^ T «w wreqt nqjq'Rf^ f| wi. i S, 23 

P^cnqt snfefq i 3, 2S 

swscs’sqrarals^TFinft 2, 24 

9f^r^4 g<!n(t(t I 2, S5 

5«n !r)n qtqi «nT ^3^ we. 1 2, 26 

In th« body of a reguJar-fuJl fledged dnma 
these served the purpose of introductory elemoots 
DU ha^ a note to that eFFeet 

<n^ t 

s=fnq^i*d auf qvii irra^ ti 2, S^ 

at the cod of the JTWqs?! should la 
troduce the plot or a character thereof, bj means 
of any one of these elements 

1 3WF3=rb happens when there is mutnal cop- 
vflrsation or series of questions andaosuers, with 
syaoiiyinons \\ords, having ambiguous sense 

2 smPiq would occur when, dud to comcideuce, 
opposite objects arc folRlled or when in the worU 
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in hand, some other end is achieved 

For instance wonld occur when 

on the verge of heing united with the King got 
rebuS from him, and the socond would occur, 
when owing to some coincidence, one gets his 52 
In the first comes up from the in the 

second 57 follows 

3 3^ 18 constituted when there is mutual 
humourous praise, through untrue speech 

4 happens when many interpretations 
of some speech, are possible on account of 
resomblonoe m sound 

6 trj occurs when deception tabes place 
through temptation caused by speeohea, though 
they sound hko flf't ones 

G v.ould happen when some incomplete 

speech IS cut off in the middle significantly or 
when there arc two or three retorts 

7 occurs when there is speoeb which, 
through rivalrj shows superiority m mutual apoeob 

8 when, with regard to the w'si'i speech 
Botncthing carrying a diflirent sense is uttered all 
of a sudden it is ■* 

9 occurs when a speech full of 

is evpWuud a>\ay in some other wa> 

* in snRsTf IS a speech like in which 

therh is joke aud which has some hidden sense 

11 WTT'-*’! 13 improper prattling, constituted 
inainl> of irrolairiit talks 
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12 sqnmfi that speech which produces burnonr 
and temptation hinting at some other sense alto 
gether 

13 tB GatiseH when faults are represented 
as qualities and qualities as faults 

[56] ffci IS a style They are called 
and They are thus diBcnbcd m 

DR 

a:? i 
I 2, 77, 

| 2, 7S 

uair<»m fiuf I 
^rTSwiT»i>Tin?l I 

Svn jj 

I 2, 7U 

Morsel I 2, 80. 

Tim^ ^fft 5 ?TOrt » 2 , 81 

g ^ ? «c 8 ?T <1 » 

^ tt 2 , 82 

frotn ^55 iT5wi‘K^i^3 i 

II 2,83 

6c»jqfl *nfKlf5<piIsimrai«i Rmi i 2, 8-1 

a^tw'lwrpwiq. I 2, 85 
woCT ^>T^5j»l > 2, 8G 
!T I 2, 87. , 

S’ 1 

i" 2j 88. 

nfsJiR Rimlnci \ 



TBCHNIOAL TEBaiS 199 

(I 2 , 89 
i 2 , 90 

«ig q^r^’prfn^ * 2, 91, 
smT?R3 I Q 93 

2 93 

^traimO R3IM51 I 
g(Hqig^nTT«ft ug<w > a^ I S, S 
^ritnof <r:7 J/iKTia JijhwT i 3, C 

I BP has the follovviug for iRi F 22S 
«iT srninisn gprqt^m 5i>f3tm n^fcnmg^t | 
a^>»«n «f Rm u 

Thus there are four l%9 %f5rft is soft, 

IS grand, tcrriblo and Mrttft is eloquent 

stored [52] A courtezan 

[47] Btago of trausitory mental effect 
in the theory See in 

[o8] A which see 
[47] Samo as oignH See rn Also a 
type of «if5??ni which sec 

[73] A courtezan See also mflisFr 
sni"^ [119] A kind of m-s 

il^uir [46] The manager of a dramatic 
company 

[-ir] Like tho sinasf^s and &r?rins, nf^s too 
are essential for the plot— structure of a play In 
the plot of a play, sometimes wo get well defined 
junctures These are called^ ftRis Following is 
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Sanskrit 


English 


INDEX 1 

(Names and Subjects) 


INDEX II 
(Names and Subjects) 



INDEX I 


Sanskrit (Names and Subjects) 


39, see 

29,42 

41 

^if^a 8a 

30 

39, Oof. of o9, nature 

of 58-9,81 
30 

So, def, of GI, nature 
of 61 2. 79 

So, 134 

different from ^ 23* 
4, its actual uso and sense 
103-4, di2. between and 
types lOa, 132 ff. see 
also types. 

^M^nfiraiR^r 3n, 29, 35 d, iU 
technigue 71, 149, 165. its 
date l55n 

40 

yfsiti'fi (a typo) its naturo 
121 

(also RV)G, 6n 
iwf^tflTH gg SO 
80 

teohniquo of, 72 


(a fcU type)Qature of, 
124 

«iltCT 35 

3, on ?c*t 9n 
(in the sense of a play) 
35. 

«»*'•< (a ^ type) nature of 122 
gaji^siil'JT 43 
30 

48 

48, on 73 
(a Gujarati monthly) 5n 
29 
80 
134 

(a ?Pi typo) nature of 124, 
140-2 
48 

^r?RT 59 

(a dramaturgist) 92 
29 
48 

WJT? (a play) 95, 96 

39, dof. of 58, nature of 
48-9, 81 

^frSTr ^ type) naturo of 
109-1 lO 
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(a ^ tjpe) nature of 
lOa 109-110 
151 

(also 5ft3^) nature of 9S 
(also cITZ^) nature of 93 
^rinTOT 27 
143 
41 

^TJffaTKirf 143 
134 

^iiPKiirp? technique of 64 
5 ^^^ (a 5 Pt type) uaturo of 
126,131.2 

5 *fTf?^n (a ^ typo) nature of 
126 

63 

48 

30 tcclmiquo of 
71,149,157 

ire evolution of its bcusc 
6 - 12 . 

(a variety of 
typo) 106 

(a type) nature of 
U8, 120 
.nuc^Rci 96 

^i5U3o of in plays 29-30 

(tho terra) use of in 
gcDcrjo sense 42-3 


(a type) 32, def. 
of 44, teohnique of 44,51,83 
•nZ3T2!75H5I C5 

nature of 91 
^ 39, nature of 91 * 

UTzj 4-22, def. of 5n, 32 
sfRWRT 41 

iOJ^tra* (a ?Pi type) nature 
of 112, 115-7 
6-12 

?t*l 4-12, senso of 32 
?t*i (tho torm,) 4-23, 32 
typos, number of 90-101, 
remarks on the no. of 101*4 
non*nic«tion of in NB 101, 
ovolutiCQ of 131-144, musi* 
cal nature of 133, thoir 
intrcrrolatiouB and rela- 
tions with 134 ff, all 
the types redoeod to ufi 
and utRinT 130 ff. 
iron^T 29, 67 

43, technique of 70, 
140, dato of 156n, 157,163 
134 

5a, C, 8 

technique of 72, 
140, 167, lC3n 
30 

130, 31 
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30 

(a type) nature 

of 123 

52 

^ a typo of snzT aoo to 
a«i^48 2 

usn of tbft terras m 
genoric sonso 43, its nature 
61-65. 83 

uaturo of 92 
datura of 92 
9%IT 2S 

S^t 29,48 

05 

sWRTi (a type) its nature 

117,132 3 
30 

SRint a typo of acc to 

482 

a^'TJT 39, its divisions and 
nature 62 8,79 

(a typo) its nature 

119,120 

(a term meaning diama) 

35 • 

(a type) 127 

(a type) 121 

48 

29,35n, on number 
of ^^73 41,42, G4, its tceh- 
niqiic 07,81 


ViZ/ITj 31 

21,91 

143 

30 

WJi (^v^) 39 its natuio 09,78, 
distinguished from 35’?^ 
81-2, its plot strncturo nna- 
lyaed lo2 2, humour in 
164n, earliest 'use of the 
word lC7n 

»im (i fRJ typo) its nature 
lOo 7, 109-110,1302 
»Tif9ptt 140 Its nature 107, 
109-110, 140 1 
mu 3 

(a typo of aoc« to 
g^jg) 482 
ilm 73 

(a m typo) 127 
iRf^TT (a ffu typo) 125 
tmRmu 30, technique of 07 
lOQU 29 

JirsvT (a ^ typo) 127 
USRTZ^ 50,95 
mudtmuf 54 

ijiaRvifWaa 9, on *usr 10, 29 
72, 119, 151 
jpiTRTO 30 

(a famous 53 
14Gn 

rra 90 



TYTEB OP BANSICniT DRAMA 


2oa 

yo 

143 

^95^ 72, 164 
VTJ^ 6D, 15f)Q 

(a ^ type) ^*-27 
(a drama) 4R 

<}?? {a danco form) its rela 
tion With ^irrs 14, 3, its 
dcr. 143 

^RRi its naturo 110, 116-7, 
104-L its rchtioa mtn ?w 
141 ff, its roJafcioii nitb 
« W 1 i2-4 

^ its use ui play 29-30 
^ 27 

difforont from 24, 
dcr. of fcho terms 27, its 
use in plays 30-gl. 32, its 
types 89-75, number of 39- 
41, remarlsa on the no of 
41-44, evolution of 77, 8$, 
diffar^Dt OTg in 87n 

tcchniquo of 80 
Bfefi (a type of sfTS* aco to 

48a 

5?^ its relation to ^RTB 1434 
?6[Rrsr 30 

Sn etc. 

5IT (a typo of fira) 41 
41 


29 

f^5r«I*Tm 30 

(a type) 127 
S9, dfif of 72, its nature 
60, 80 
30 

«JI57J7 (flame as 60 

17, 22 

(a type) 123 
SliPT- 48, 1C3 

73, 153 
72, lc2 
72, 161 

xif* on Ijoro ID 73, 91 
(a ?tU type) 124 
Rr?t? (a ^ typo) 124, 126 
nature of 93 
(a tjps of 'TIT? aco to 
g^g> 41 fi 

59, def of 65, 6S, 
remarks on 67, 81 
«RiT (a term meaning drama) 
36 

dO 

nvm (a ^ type) 123, 131 2 
g354(\(tbe dramatist) 41 

(the dramaturgiat) on 
tho diyisious of *12^ 48 50 
S«Ri5t«r 134 
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H^Catermme^ugara™) ^ (‘“o playwngbt) 30 

or vSPS Its ' 

ft .« technique of 67 

(Ulo dcamaturgiflt) 21 

index II 
Bngbs!* (N«»'« 

Abb on divisions ot ^ 10, 
on im etc. 19-20, 01. 31, 
onim in difterontvw S’"' 
onnflTl 91, on ^ 

100, 101, on nm W’ tlW 
106. on wPill !»’■ 

108, on mnnt 112, on R’^* 

125, on miifts and 1- . 

IGSn 

ABOBI 8n, 29n 
AC on tho spooios ol van 
40, 43, on Vm typos 9J 
Atomic theory Hon 
BcehnriHs „„ 

BP on 43 oto t- ' 

„„ 21. on tbo 

40, 41,41, on ew 48fl. 
onWnol. on ''’’"'“•fv 
on raiiw 01 , onOinR^ - 
n„ inn 70, on 414. 73. «" 

mBTi 92. on nVn 03, on nm 


03, on the no. of 7^1 types 
lOO. on 

o„n,S.T. 107 .on#.'b,«l'“’ 
onimlll. onnrswraelW- 

5 onsinm 117, on nSsn 

118-91 on 
121 , on 
««, 122 . on 

„„ RnsT. 123, on 1^. 

on nlst 194, on 7™* IM, 
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